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Andy Warhol 

Exhibition: October 1 - November 6,1966 

Illustrated Lecture: Tuesday evening, October 11, 8:30 

"Andy Warhol and the New Aesthetic” 

Alan Solomon, Coordinator of the Exhibition 
I.C.A. Members admitted free; general admission $1 

Event: Saturday night, October 29,9:00 

"Expanding Plastic Inevitable” 

Andy Warhol with the Velvet Underground and Nico 
General admission $5; I.C.A. Members $4 
Tickets & information at Sales Desk 

Institute of Contemporary Art 

100 Newbury Street, Boston. Telephone 262-0600 
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Andy Warhol 

marylin monroe, 1967 

zeefdruk 

98 X 98 cm. opiage 50 

1930 geb. Philadelphia, woont te new york 
1964 '65 '67 eigen tentoonstelling ileana 
sonnabend parijs; 1964 leo castelli 
new york; 1964 american pop art, 
moderne museum Stockholm en stedelijk 
museum amsterdam 

1967 Carnegie international Pittsburgh; 
kompas 3, van abbemuseum eindhoven; 
eigen tent, moderne museum Stockholm 

1968 eigen tentoonstelling stedelijk museum 
amsterdam: ars multiplicata, kunsthalle 
keulen; biennale venetie; documenta kassel 



Seriaal, Amsterdam 

Nieuwe Zijds Voorburgwal 348, Amsterdam 
Telefoon: 020-243886 





ANDY WARHOL 


REIGNING QUEENS 1985 






COWBOYS & INDIANS 


SHAINDY FENTON, INC. 

IS PLEASED TO OFFER 
A NEW PORTFOLIO OF 
TEN SILKSCREEN PRINTS 
BY ANDY WARHOL ENTITLED 
COWBOYS & INDIANS 
TO BE RELEASED AFTER 
JANUARY 1986 FOR 
$15,000 RETAIL 
AVAILABLE NOWATA 



SPECIAL PRE-PUBLICATION 
DISCOUNT OF $9,500 
THROUGH DECEMBER 31, 1985 
FOR MORE IMFORMATION 
PLEASE CONTACT: 

JAN PIERCE PRESIDENT 
SHAINDY FENTON, INC. 
817-429-0161 
1420 SHADY OAKS LANE 
FORT WORTH, TEXAS 76107 


ANDY WARHOL 










































’Andy Warhol, Multiples, Inc. Castelli Graphics No. 2,1974 
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® Andy Warhol, Multiples, Inc. Castelli Graphics No. 2,1974 
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Kunsiscvnmiung Nordrhein -W es l fa fen 

Diisseldorf 1976 


And>^Warliol 

Grol3e zerrisseneCIampbenTSuppendose 
(Schwarze Bohnen) ' 1962 
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ANDY WARHOL 

Polaroid s 1971-1986 
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WAI^ttOL^ ANby 

SHEEHAN GALLEFlY • WHITMAN COLLEGE 


Crevy'g Zebra »!EquU3 q^evv 

WARHOL 


ENDANGERED SPECIES COLLECTION 
• October 16 - November 3, 1991 • 
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ANDY WAR HOT. 


5!v5 BROADWAY 
fJEW YORK NY 10012 
THl 2U^9^J-!-1IO 
Fi\X 212-941-1531 


VREJ 

BAGHOOMIAN 

GALLERY 


UNIQUE PRINTS FROM 
THE ESTATE OF RUPERT 
JASEN SMITH 


MARCH !6-ARKIL 13,1991 
HECRl’TION: SATURDAY 
MARCH 16, 5-8 PM 


CAIALDG AVAIL ABLE 

















The FrefiderU and Intsiees of 
The Solomon R. GuggetiJieim FoutuicUvm 
^ Teiftmt the pleasure of^our compare 
at the preview of 

ANDY WARHOL, CARS 


TImrsday, Seplemitr 29,198S 

Nine to eleven pm 
Solomon R. GuggettheimMmeum 
Fifth Avenue and Eighty-ninth Street 
New York Ci^ 

This invitation admits vivo 


I’to sscjaib^TiDn isimi^iwned bfy a ^cncrmiB granT fmm Mercc4Ji:9.~Bcru'.. 









ANDY 

WARHOL 



k/AI^HOU 


19. September bis 
14. November 1993 



WARHOL obstrukt 



kunsthalle basel 





















































ANDY WARHOL PHC 


OPENING TUESDAY NOVEMBER 2fl, 1383 FBOM 6 


















'OBOOTH PICTURES 


i P.M, AT ROBERT MILLER 41 EAST 57 NEW YORK 






















Z7(I1 Canton Dallas, 

Texas 75226, 214-744-1346 


Dela^ni nty D a 11 a s 
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ANDY WARHOL 

‘ PortrcLit of Jane Foi ida'‘ 19B2, Ki Cnlof ifiihscreen 
32 A- -ftf incfKS. Eci^:!CN^ 100 
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imple Puls a New Coinplexion on Niffht Life 


an; apprcdare lhat bo?r and girl, Ihelr Andr Peaeeplmpl^' is a kind of n^ 
coTTiplfixlons as ai*Dtic as.iUf* nf a. tlic?r god. TTt* inocfc a 

nev- vim, We. tb^ n..sivp ... ft. 


front of Dur vt^ry eyeji, ears, nosp: and 
throat huve aurvfved^ Bui then we 

rki^ fhf FrM-rn-nafff APnciHiir/* |->hiPMQ. 




































T he Getty presmtsi 


j . Between Sleep and Dreams 

Tlirn SCrCSnin^ Warhol under the stars 

October 8, 2005, noon-10;DO p.m. 

The Getty Center 



Aid}^ -Hvith i9&lo 

l-i?yt^ding C 4 llwi.Liufi, Ditf Andy WoiHal 


Thti Contemporafy Programs and i^esearch Department iit the Getty 
Research Institute preseiiU an rmrnefsion into the cinematic work of 
the iconic artii^t Andy Warhol, including -d screening of his first fully 
completed film, the fiye and a half hour^j'eep ( 1963 '. Like many oi 
reel's earjy film^, Skep ^s a miriirnalht ej^ercise. It consists sole¬ 
ly of the poet John Giorno captured In deep slumber on a bed in 
New York City. Over the next six yeFin;, Warhol oversaw the pro¬ 
duction of more than fifty films as producer, director, or instrgator. 

In addition to S/eep, the daylong event ferftures seldom-seen exam- 
pies of Warhol7esfs. along with a panel discussion featur¬ 
ing his ^Superstars" ario collaborators. Join us afterwards in Ihe 
A'luseum Courtyard for a reception artd filn": screening of a 

meditation on Los Angeles at dusk, with a soundtrack of Nico read¬ 
ing a poem. Additional Stveerr 7^,^151^11 be shown in the courtyard, 
accompanied by music from genre^defymg New York DJ Adam Dorn 
(working under the ahas Morgan Worker), food and drinks will be 
i^vailahl^. 


12^00-5:50 p.m. Sietp 
' 3 : 30^:30 p m. Scfeen fesfs 
7 :oo-B:od p.m. Pa/i#! discussion 

Participants include Warhol Superstars Viva, Atary Wnronov, 
and Arry lauhin 

Harold PA. Willianis AudiLurium, The Cietty Center 


SiOO-iO'OO p.m. Ouidoor screening of 5ynsctandl dddilional Screen 
accompanied by music from DJ ^ocean Worker 
Courtyardr J. Paul Getty Museum 

Admission to iJiis event is free and no resi^rvations are needed. 
Parking is S 7.00 per car. 


The Getty R^se^rch Irstitutc fGRI) a pfograrri of the J. PeuJ Getty Trust. Other 
program of the Trust 3-idiirie rht? J. pjiul Gutty flAasuJRI, CiStty Conservition 
lost-«twte (GCl). end the Getty FoindatdOfl 
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Th# Cttly kesoafch luitklite 

ijofi Getty Cen-ter Driyo, Suit? liOO 
Los Angeles. CA 9'004l^-1i&dS 
WWW getty.-edu 


OlDdS J hAu rniit 











I Bobbie Greenfield Gallery 


Bergamol Station 
Telj 310.264.0640 


Michigan Avunue B6 
I a f □ b obh I agr aa nf I al oom 


Santa Mi^nlca, GA 00404 
w w w. b-o bbi cgf e&n tL a I d. ooni 


FOR IMMEDIATE RELEASE 

May 22. 2007 


Andy Warhof 

Opening Reception Saturday. June 9. 
2007 5-7 p.m 

Exhibition Dates: June 9 - July 14, 2007 



Bobbie Greenfield QaHery, with the assistance of the Andy Warhol f oundation for the Visuai Aits, is pleased 
to announce the Andy Warhol {1928-1967) exhibition, StiH Ufes Pan t The le unique silkscreens and 
two graphite drawings reveal Warhol's interest in the genre of still life The subject matter is very traditional, 
grapes, apples, oantaioupes, and Japanese flower arrangements 

In the 1970’stwo msijor compositiorlal elements took center stage in Warhol's work, the hand-drawn line and 
the represerrtation of shadows cast by objects The line appears most dramatically in Flowers. 1979 and Is 
also evident in the other works exhibited from this period. Stills lifes featuring shadows include, Gems', 1978, 
Grapes (Special Edition). 1979, and Space Fruit: Still Lifes, 1979, The element would eventually become a 
subject for an entire body of work In "Shadows", 1979 The shadows become quite abstract and denote a 
di^inct deparfune for Warhol from the representational images for which ha had bean largely known 

One of the most conceptually provocative ©Jements of the 1970's was the expanded use of unque edition 
prints. Although traditional in subject matter, these trial proofs revealed the artist's innovative approach to 
pnntmaking. Andy Warhol's casual approach to screenpnnting combined conscious Intent with accidental 
results. Hb explored color and compositional variations, which can be seen in Grapes, 1979, a special edition 
of ten unique proofs Each still iife suite is comprised of six images, varying Ih color Flowers (Hand Colored). 
1974 was made unique through the hand application ol Dr. li^artin's aniline watercolor dyes. 

St/ll Life: Part 1 tocuses on the traditional genre of art. the still life, and how Andy Warhol provocatively 
expanded the use of the unique edition print. The upcoming second exhibition, Life: Part 2-Hammer 
and Sickle, displays how Warhol was able to use the same genre to make social and poiiticai commentary. 


Above Image: Andy Wwirol, Ffowers fHand ODtaiBd), ig/* StTwnprwif cm ivory paper wth Dr. Martin's anttiw flyes, 40 * 27 kicties- © 

200?. Pw Andy Warhol Toundaltari Idr tile VteuaJ Art. Inc. 


JPEG image® available upon request. 










Andy Wa rho 















Still Lifes From the 1970^s: Part 1 








Bergamot Station 
Tet: 310,264.0640 


2525 Michigan Avenue B6 
inf □@bQhbiegreenf ieid.conn 


Santa Monica. CA 90404 
www.bDbbiegreenfleiti.com 


FOR IMMEDIATF RET.EASE 
November Ifl. 2(K)!> 


Conliict; K^uina McEIroj^ 
(310) 264-0640 


Andy Warhol 

Kiku and other Flowers: Unique Silkscrccns and Drawings 

Artist Reception: Saturday, licccmbcr 3,5-7 p.m. 
Exhibition Dates: December 3, 2005 — January 2S, 2006 


Bobbie Grceritlcld Gallery is plea.<!ed to 
annuunce the Andy Warhol (1928-1987) 
exhibition Kiku anti Other Flowers with the 
assistance of llic Andy Warhol Foundation 
for the Visual Arts. Included in this 
exhibition are 9 unique silkscrccns and 4 
drawi ngs. 

In 1974 there wa.s. an Andy Warhol painting 
retrospective at the Ddirnaru Department 
Store, t'okyo. This begun a strtrng 
relationship between Warhol and Japanese 
dealers and galJelies. In 1982 a Japanese 
representative Iroin the Gcndai F langa Genter 
approached Warhol to create prims for The 
Ccillcf. tie especially liked Warhol’s silkscrcen suite Fhwerx (HtimFCotoreif}, 1974 which was 
ha-sed on Japanese ikebaiia, the art uf flower arranging. For the Gendai Hanga commission Warhol 
chose tiic chry.sanlhemum. the insignia of the Royal House of Japan. He called this body of work 
Kiku, which i.s the Japanese word for chrysanthemum. 

Andy Warhol adopted a casual approach to screenpririling, combining conscioiLS intent with accidental 
results. Ttie mishaps exploited the mechanical nature of the siikscreen. Ry piinling with uneven 
inking and off-registmtion, he achicvtxl a painterly effect, The 9 unique Kifut silkscrccns show 
Warhol's creative pnwess including exploration of different papers as well as various color and 
compositional variations. 

Andy Warhol characteristically separated line from color. In his graphite drawings, Warhol focused 
solely un the strong line, which he used to provide the outlines for the flowers, stems and vases that 
make up the 4 drawings in this exhibition. Two drawing fr<jm 1974 are sttsdics for Fiower.’i 
Cohred). I'hc other two drawings are from the I980’s. fhey have a thicker line and the fli^wens are 
placed conspicuously in the foreground. 

Above linage: Ajidy Warht>], Kiku, I'JKJ, Unique Screenprint. 22 172 a 3 [ inetie^ 

€) 2005. The Andy WartioJ Founduiiort fur ihc VisiiH] An, Jnc. 

JPEG images available upon request. 






never reaif, I fust look at pictures/' 
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★THE MODERN ST. 


The Museum of Modern Art, New York February $ to May 2, t989 


ANDY WARM 

A RETROSPECTi 



The «tihlbHlgn Arntf Wsrh4if : A bis b*in supported bi m gene 

Additignal funding has buan provided by the Henry J. and Dtue Hein* FtHind; 
The Mufiflutn ol Modern Art, and tha Nvtianel Endovirrntnt fuf the Arts. An \r 
been reoehiad from Ihe Federal Council on ihe Arts and the HumanitiBi. 

This publlea^un was printed by SUr-l»tisBr* [Mewnrh. New Jersey- 


Andv Warhol. Phoio-Htwth Mf-Parirait, C. 19 M-. Two gclaln-hiUi^i p|-intfs. 
C'Ljidlis.’li™i ftcihftt'r MaiiplEfEharpc. K-ttlc (teller 


“My painting 
never turn c 
the way r~' 
expect then 
but I’m nevi 
surprised” 























Th^ Modern Star 


IN BRIEF; ANDY WARHOL 





\f\dy WsTht^l. Liza SfJnrv^Ui. i^K. J^ilJcan-nneft on symhstii- 
polvmcTpiAiRI ciFi^us. Dill Art Foundiiiioii, New V-wi:. 
Ci.Hiri^Sk>'Tlic .Mcmlt'ollctlion, HiiiiSitL-m. Phokr CarlPicco. 


192B 

August 6. born Andrew 
Warhola, in Piil^hyr^h, 

I'fom ahoLJt the age uf . 
Warhul coUects auto¬ 
graphed pholographi ot 
movie stars. 

1946-43 

FjIL enicrs Carnegie In- 
atitaie of Technology, 
where he rtiajore in pieto- 
rial design. 

.SomeUme during his col¬ 
lege year.Hk he begins to 
experimcni with the 
blotted-iine tnebnique. 

194B 

Graduated rrotn Carncgii: 
Institute uf TeehnologVt 
move^ to N'ew York, and 
starts working as a com- 
iTicreml artist. 

During his comniLrcial 
career Warhol w^orks tor 
Sin'cn/eejf, 

Yorker. Htirptrr"^ Bazaar. 
Tiffany ^ Co,, Bergdorf 
Goodman, B o n w 1 1 
Teller, !- Miller, and oilser 
coTieerns, erecting adver- 
djj=. 





,^4ld,j Wirliol. Awrjrc/AiPfJ-w-jJN. 

k^. Lnki>fi i^j^er. Tlja An 
KHtneUtj^n, New Ycuk. Courlc’liy 
ThL‘ Mtoil CijJleviiC'ti. Knu^liw. 

m? 

Exhibition: A Show of 
C^ldeis Piaures hy A^idy 
Warhffl. Bodky Gallery, 
New York. 

1360 

Paints his first canvases 
dtplcting comic-strip 
characters: Barman, 
Aiamy. SaiNrday\'^ Pop- 
eye. Supertmn, and Dk i: 
'rracy. Alsu paints firi^t 
Ads and O^wia-Colas. 

isei 

Newspaper Fn^nt Pages. 


1964 

Flowers, Most Wanted 
Men, Self-Porlraits, 
Boxes [Brilto Boxc^, 
Campbell's Soup BiJxes, 
Del Muntc Boxes, Heinz 
Boxes, Kellogg's Corn¬ 
flake Boxes*..Mutt's Apple 
Juice Boxes). 

Make^i fllmt. Caut h. Fwi- 
ptre. Harloi. Henry Geld- 
zahler, Taylor Mead's .4 jjt, 
The Thirfeea Mosi HeaurT 
ful Boys, aiKl The Thirteen 
Most Beauiifidi H'b/t?en. 

Is crunmEHsioned fo make a 
work for the New York 
State Favilion at the New 
York World's Fair Maltcfi 


Begins to produce multi* 
media, presentuiions, 
called the Erupting Oatcr 
changed to Exploding) 
Plaslic Inevitable* featur¬ 
ing Nico and the Velvet 
Underground, 'these 
events include live nju&ic, 
dancc.^ tiod iiiunolognc.s by 
the hand and other Faclory 
performers againsi a back¬ 
drop tilW'nr hoi's films. 

Exhibit ions: Warhoi, Gian 
Ertxo Sperone, Turin; 

WarkoL Leo Castclli 
Gallery, New York fCow^ 
W'allpapcr and Silver 
Clouds I; Aady Warhol 
Holy Cow'/ Silver Cloads:* 


F-xhibitiuns: 
hrtf. M^xiema Muscol. Stock¬ 
holm, and Kunstnernei 
Has, Oslo; and A»dy Irt^'af- 
hi'ii. Rowan Gallery, Lon¬ 
don tMoat Wanted Men 
and Marilyn prints). 

1969 

Makes the ftlm Tra.^rk. 

B.xhiHidnn: Ajidv 
Na[ ton (ilgal eric and 
Dculsche Geselkchafi fur 
BifdendE: Kunsi, Berlin, 

1970 

EKhlhition: Andy Wurhol. 
Pasadena An Museum 
(also seen at Museum of 
Coniumporary Arl, Chi¬ 
cago; Stedelijk Van Abl>i; 


1974 

Filnu^ Andy B'Virteif.v Fra/ik- 
emtp'oi and Andv WarhoTs 
Draculo. 

1979 

Publishes The Fhihsophy 
of Andy IVitir/itd f From A to 
B and Back Aj^alnK 

197fi 

Skulls. 

1977 

Athicies* Hdnitner and 
Sickles. Torsos. 

Films .Ani/v Worhrd\y Bad. 

1973 

OxidatitHifi. Shadows 

1979 








iijijd riscord ccrvcns- 

19&3 

Begins to mafc^ paintiri|is - 

incorpufalifig tines ihai 
Itiok siETiiiliir 10 those in his 
bloned-lme dtawint^s. 

1954 

First exhibition: Warhol, 
Lofi Gallery, New York 
f crump led, marhleized 
paper pieces on ihc flEjiur). 



Anttv W^rhnl. LJnLUlisJ t lysHr. 
TnJt EMJ paper The l>1 
AiwJ> WiiriH-v].. Pt 5 cvh>: kaSO KelSsf 


1956 

Makes ""personality'^ 
shoes. go]d“kar collages 
of slx>e& decoraled to cap¬ 
ture the pcrstjnalities of fa- 
nious people. 

Exhibitkiiiis: Drfmm^sfor 
0 Htfy-BtH}k by Anily IV(]cr- 
hi7i, bodley Callccy, New 
York: and Warhol: 

The Gniden Slipper 
or Shoes Sho^ in Amerka, 
BtxJlcy Gallery, New York. 


fof4f (ifKlAfier, LiUle Hing^ 
Saiurduy'^ Popeye, and 
Superman as background 
for mannequins ii> the win 
dow of Bon wit Teller. 

1962 

Campbell's Soup Cans, 
Disasters, Do It Youfiiolfs, 
EKiacs,^ and Marilyns. 
First silk scree ns on can¬ 
vas: BaschoU. Wcfcr^Ji. a 
small Dollar Bill, and Troy 
Donohue. Uses rubber 
stamps fiJr S H Green 
Stamps and Red Airmail 
Stamps. 

Ex hi b it i on^;: CtimpbelI" s 
Soup Curts, FenLs Gallery, 
Los Angeles: and .inefy 
Wurhol, Stable Gallery, 
New York (Coea-Colts, 
Dance Diagrams, Disas¬ 
ters. Dolt Yoiirselfs, Han¬ 
dle with Care — Gtuss — 
Thank Yoh. Marilyns, n 
work based on a match 
honk cnvcf, Red this). 

19E9 

Electric Chairs, Race 
Riom. 

Buys Ifimni n>uvie camera 
and ^^hoors his first film, 
Shep. Also films Andy 
Warhol Films Jaek Smith 
FUmin^ "Slonnai Lave,'' 
Bioh’ Job, Edt, Haircut, 
KufS, and Tamm arul Jane 
Regained.. .Sort Of. 


Thiriten Most Wanted 
Men, which iis hung nn the 
facade of ihe building. 
Fair officials feel il is po¬ 
litically charged and ask 
Warhol \s per miss inn to 
paini over if 

Exhibitions: Warhol, Ga- 
krit Ileana Sonnabeod, 
Paris, (Disasters); War- 
hoi, .Stahle Gallery, New 
York (Boses); and Andy 
Warhol. Leo Caste Hi Gal¬ 
lery. New York, (Flnwet^f 

1965 

Colored Cauipbell'ii Soup 
Cans, EIcctrit Chairs. 

Filmji Beamy #J, Hedy: 
Horse, Kitchen, The Life 
of Juiinim Castro, Lupe. 
More Milk Yvetfe, .Wy 
Hiisiler, Poor Little Rich 
Girl, Screen Test 41, 
Screen Test #2, Suicide, 
Paid Swan, Pind l inyL 

In Paris Warhol announces 
his intention to 'rcEirc ' 
from painting and to focus 
on fitiiiniaking. 

1966 

Seif-Prirtraits, Cnw Wall- 
paper^ Silver Clouds. 

I’llms Sufferin, The Chel¬ 
sea Girh, Eating Too 
Fust. and The Velvet 
Underground and Nica. 


IhAy Cow.\ Conicinpo- 
rury Arts Cenier, Cincin¬ 
nati; Andy Warkoi, In^ 
Rtitutc of Con temporary 
An, Boston: and Ferns 

Gallery. 1^^ .Angeles. 

1967 

Electric Chairs. 

Continues to film 
and begins Elming Hike 
Boy; i, a Wa/i; Lojic.wmc 
CoH'^royjf; The Loves of 
Onditie: and Nude Hes- 
iauruiit. 

ExhibitiuaS: Kiihe. and 
Sthwehende Kissen rtitt 
Andy Wurh&i, Giilcric Ru¬ 
dolf Zwirnef. Cologne; 
4 r4>- Warhol Most Want- 
e*d: Galeric Rudolf Zwif- 
ner, Cologne: Andy War- 
hoi Ihe Thirteen Mtjsj 
WfijEfe'd Men, Galene llesna 
Sonnabend, Paris. 

Group exhibition: F..xpo 
‘ 67 , Monircat, UniTcd 
St^le^ Pavilion (Sclf-Por- 
iraitRI. 

1966 

Films Blur Mo'ike and 
Je¬ 
june 3, Valetie Solanis, 
founder and sole meEiibcr 
of S.C.U.M- (Sneiety For 
Cutting Up Men), shoots 
Warhol at the Factory, 


Moderne dc la Vilk tie 
Paris; fate Gallery, L^in- 
don; and Whitney Mu¬ 
seum of American An, 
New York I. 

1971 

Ejthibirinns: Andy Wdr- 
hoL Cenohio-Visuahta. 
Milan; Andy 
His Early Works. /^47- 
1959. Gotham Book Mart 
Gallery. New Vurk; xnd 
jLftJv H-'tif/wi/. d'Art 
Vloderwde la ViiletkParis 



Amt>' IT?2. 

Syntbrtk ajid 

Art KnundaCWil, Hisw fork. 
Pi-^-esy The McniL 

JcMiAWwU. 

197Z 

Maos. 

Films Wo.F/if’rt frt 

Revolt, 


Publishes An4v 

a book of ptio- 

togruphs. 

Exhibition: .Aivly Warhol : 
Portraits of the 70s. Whit¬ 
ney Museum of Afoeritan 
Art, New Ynrk- 

1986 

Joseph Beuysdsi. Ditnnond 
Dnsi Shoes. 

Publishes FOPism: The 
Warhol '60,% with Pat 
Hackett. 

1961 

CiDSHcs, Uollai Signs, Gtins, 
Knives. My tits 

19S2 

Goethes, Stadium^i. 

1964 

Munchs, Roi^chach,^. 

Collaborates on paintings 
with Jtan-Michcl Basquiut 
and FtEuiccsco Clemente. 

1965 

P uhl i she 5 A merica . 

1986 

Camouflages., Cajs, Self- 
Porliuits. 

1967 

[.itst Suppers. 

Begins woik on The His¬ 
tory of American fV. 

Febnaafy 21. dies. 






j Modern Sutr 


ANDY WARHOL: A RETROSPi 
Opens at The Museum of Modi 


‘"'I never wanted to be a painter, I wen reef fo lie a fap- 

dancer." Andv WarhM 





AilJy Waihol. 5 lj . 4 l 4 n/vyr* .Sr.r-Pp^'iSilkscrc-eu ink on siViirl!ii.'llE; |.H.ii|ymjfrpiunif on 

4 .Liii^bii, Colktlion timiJy und Jtrry -SpipgnI 


Andy VVlurAf/. A Rerro.ipecihe, ihc Hrsi 
tuEt scilc cxhibiliif£i (lui of [h? 
J^op artisi, features Iimiiy t: samples nf 
his ;tri that have ssever buon isho^n be¬ 
fore. The show spanj^ Wattio]'?i miiK 
earaer from The earEy Jesigiis of the fif- 
Lies to his laiit paintings of tiie eightieis. 
The exhibition amnged according to 
llieiiioji, that occur m his work: celebrity 
portraits (Marifyn. Monroe, lijvis Pres¬ 
ley, and Jackie Kennedy, Tor exampleJ, 
Disasters {CurCm.sh. Eleark Chuir), 
CampbelPs Soup Cans. Ftowers^ Kbtos, 
and inofe. Also on view arc many of 
the ^lelf Portrait ft lEiade ihriiugl’MHir his 
life, numerous drawings. umJ the most 
recent works made bel'ure his death 
kji iyK7\ 

One of I he hesl-known Figures of 
our Limes, Andy WartiOJ wis a celebrity, 
and Jds paiTilingfi were enjoyed by iA Vast 
public. His arE RKMi^ied on Ihc visible 
facts of eontcirjpofafy Amcncan Ide, 
reflecting what wusijftcn disregarded or 
ignored, and iltuminaiing what not 
yet commonly perceived. Regardlesfiol 
any feeling^^ prompled by a particular 
subject. Wiiitiol prtKCsicd his visual nb- 
scrvaiionw thmngh his unique aesihutie, 
maintaiinTiig a cool unwaverij^g enio- 
tioLial deiuehmcrti. I [is bmiliar images 
are derived from newspapers, maga 
7.ines. ajid leJevasion, but on the canvus, 
they an? isolated uiul (ronktcl as, objects. 



Andy 
A rchE' 


inveti 

sumjj 

ilrcnii' 

centr: 

imen 

wiih 


^7've made a career out of being th 
wrong space and the wrong tfiinf 
rfiat's one thing I realty do know 


Boii'i ill Ey2W, Warhol came eo New 
Vork Lifter graduating fioiri Carnegie In 
-Stliiiite of Technology und quickly 
achieved notable succeiifv us a. cojiimcr- 
ciul artisE. When he hc^an to painl. 
about Ih^fi^l, he adapted ihc lot>k utid 
techislque^njriiisadvc.rEifiing work lothc 
canvas. Along with n mimbcr of other 
artists—Roy Lichtensiem. Claes 01- 
denbiirgt Robcri Rmi'ichcnbcrg, and 
James Roseiiqulsl—VVarhni became 
known as a Pop artisi. challenging the 
values antf philo.sophles of ihc previous 
genreraiion oi Abstract Expressioni.sts. 
Iej Cimlrdst to the Absiract ExprussioniM 
artists' emphasis on individual expres¬ 
sion Lind the large .scale gesture:, Eht^sc 
Ltiiisis rcsptiidcd to the specific urbuij 
euvtronmcnt: they took accounl of Ehe 
most iiiundanti facEs of daily- life 
in America—fiow' orLlinary (hings 
look^. and Low most in form anon wa.-i 
transnitiiCLil. As Warlud ohserved- " The 
I'op artists did images ihui anybody 
walking down Broadway could recog¬ 
nize in a spilt second mnincx, piciiie 
tahtas, men’s (rouserx, celebxilics. 
showcp eunnUns, rctrigerulojs, Coke 
bottles — all the grcai modern things 
that iLe Abstract Expression!.Sts tried so 
hard not tonoLiciu ai i^El ‘ 
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ARHOL ; A RETROSPECTIVE 
The Museum of Modern Art \ 


I wanted to lie a tap- 

— AiidyWtirhol 


"f Vo macfe a career out of Aelui^ the right tAinjr io the 
wrong space and the wrong thing in the rigAt space. 
That's one thing I really do know about ." - Aftdy Worfiof 


Andy Wfirhtd: A Rctro.i^nririiyr, <h 4 '. first 
fuU-^cjiLc of the w^jrk of the 

Pijp HI Li St, ftHtiircs Jinany cxuiiiplL^s nf 
his art th^il havt: never been shown be¬ 
fore. Hit; show sp.ans Warhors. entire 
career from tike e^jrly designs of ihc JTf- 
ties to his iasi piiinlings of rhe eighties. 
The extnbitiOLt h airangtid according to 
I hemes That occur in hi;^ work ; cetebnty 
portrnils (Maiiiyn Moiirtie^ RIvfs P^C!^ 
ley, iiml Jackie Kennedy^ for cisairipic), 
Disa!t(crs (C^ir Eita irii CftnirK 

CuiiipbcErs St.vLip Cans, F|oweni+ Maos, 
and more. Also on view aie nmiiy af 
the Self-PorLraiLs made thronghoui [iis 
lire. iiLiEikertJus drawjnjgsi. and lluu ieiuse 
recent works made before his death 

m 1987. 

L>ne ol the best-kin>wn Ttgures of 
«iur bmaSH Andy Warhtd wus a celebriiy^ 
and his pamiings weic enjoyed by a vast 
pull I it: His m focused un ilie visible 
faebi of contemporaiy Ajiitrriean life, 
refleetiiig, w‘hal was oficii disregardiii) or 
igfioreiL, and illuminating what wys noi 
yel cofiirnisnly perceived. RegtudJess of 
any feel i tigs pmmpled by a par Lieu I ur 
subject. Wurlitd prticessed his visual ob¬ 
servations ihioygh bi.s unique aesthetic^ 
irmintaininp a cool unwjtvL'ring eino- 
lionaf detachmcni. His familiar images 
are derived from uewspapers, maga 
liiKs, and television, hut on die canvas, 
they lire ist>lated and treated as ubjecis. 


Sntjy WudiDl. MV Ken Heyniijii Cutirlcsy 

Arthivti Pii'liprey, Jnc. 


A prolific arcisi. Warhol worked 
iivventjvcly in many mediums. In the 
summer of j W, he announced his 
brernent'" from painting in nnierfocon¬ 
centrate on films. He began painting 
inicnsively again in l'J7Z, bcginrimg 
with the Mao images. Jii Lhc following 


Biiunt in l‘9‘7>!, WLirhoi came ttT hfew 
Yol k afler grad hug fromCatiiegrc In- 
SlilUte of Technidogy and quickly 
achieved notable success as a commer¬ 
cial artist. When he beg an to paint, 
abnui I’tJCiU. he adaptctl lhc look and 
Ecchniques ot his advertising work to the 
Cijiivaji Along With a ouniher uf other 
urlists —Roy Lichtenstein, Claes Ol~ 
dcEiburg, Robert Rauschenberg, wnd 
Janie?! Rosenijuist Warhol hceamc 
known as a Pop artist. chiLlletiging the 
s'alue:^; and philcKcjphics of Ehe previous 
geincration of Ab:^tracE JvNprcssionists, 
In contrast to [lie Ahstmet L;ipressiotiist 
art]sis' eLiipha.sis oai imiividnal expres’ 
si on and the large-hieaJe gesture, these 
ariisls responded to Ihe specinc urban 
environmeni: they tovA account of the 
Tn£>HT mundane facts of daify hfe 
til America how ocdiiiary Jhrrtgs 
1 looked, and hnw moiit infoniEaliim wa.s 
UaiiamilEcd. .4s Warhol ohsctAcd; “The 
Pop artisLs did imaged that anybody 
walking down Broadway could recog¬ 
nize ill u split second — comics, picnic 
tables, nien's trousers, celebrities, 
shower curt ui] IS. re frige raroi'SK Coke 
bti'lllcs— ah (he great niiHlcrn things 
Lfiai the Abstract EKpressionisLs tried w 
hard uol lo notice at all/' 


years, Wai lud ctintinucd to execute Hflv 
to one hundred commissioned porEraits 
each year uiiliE hts death, produced sev¬ 
eral new series, and began collaboratrve 
projects with younger arristii.. 

SJrgtfitiizctl by Kynusiiiii MeSihme, 
.Senior Curator of Paint in g and Scidp- 
liirc a( The Museum of Modern Afl, This 
e.iihibilina brings loperher Warhol\ en¬ 
tire biHly of work tbr the first time and 
should be \,m every museuiii-goer's li^t 


Andy Wariwl. HoxiT<f}maio 

I'JM Sili!,L rwn ink op VMCitsI ITir T-.alalr 
Atidy Wajho!. 


i 2 . ^ilk^rccn ink on R.yryThi?lih; fnilymcr puint on 


















i'ii ge 4 + 

Serial Imagery Seen in 
Warhol Retrospective 


Many arlisil^ have made y-se of serial im¬ 
agery, hue few wiOi il>c Viirit'ty. uri^ ifi ji¬ 
lt y, and raa^e ui elTcci achieved by 
A July Wisrlml. Tlic term j inLcuf^ry 
can refer cither to □ group of artw'orks 
conceived as a scries or \\^ die repeated 
or sequential u&e of similar or identical 
uniils willuri a single artwork. Aithough 
Wiirhol often worked within The confect 
of the series, hi a achievement in serial 
form is mostly to he seen in a range of 
individual worki^ 


Wariiol’5 w*4jrks in .scrie!! run the 
gumut I'rorn the naiTuwly deHned series 
of thirty^two CumpWiT\ 

I'the number of which was deter¬ 
mined simjily [ly the T^iiriclics of Camp¬ 
bell’s soup availabler. to the Flowers 
and Mnas„ all of which seem tiiiiMlc:^^ 
and, when mstailed by Warhol, creaic 
an erivifLnuiient that Iranieends the 
specificity of the group. 

The range of eifocEs and meuninp^ 
i m pt icd by W arho \ 's use of sc ri a) i rToge- 


ry in individual wnrks is impressive. 
'J"he first works in w-hich u single image 
Is repeated are the Airmail and SA II 
Green Stanip?^ and Dollar Bill pain lings 
of They cire among Warhol's first 
paitiTingS made hy means oF the 
silkscrecn process. Nel unlike the Rugs 
and TargetsoF Jasper Johns, lhq?;c works 
replicate real things which themselves 
:is shnuJ-tiiiN For other dkingi. 

Later in J9Ci2^ Warhol beg^ui louse 
:!ij Ik screens LruHicd with a phLUoseriSifive 
layer ko that he could transter phtitti- 
gmphic htiageiL onTu the canvas. Pulled 
from various sources, the phoiograph 
beeame Warhol's primary uni I of form. 

It is perhaps jii; t(ie area of por¬ 
traiture That Warhol hrings to h],s art his 
most inventive and varied use tiF serial 
fornr In the pomaiE o\ Natalie WImjiI, a 
iingie image of (be young starkI's fat'c 
IS screened in black ink onlti a hare 


**t fiko boring things. Hike 
things to be tbe same 
over and over." - a«./v Wtifiwt 


white canvj'i forty-eight limes in six. 
[laral lel ruw^s. Tciture and inovenienL 
arc suggested boih hy ihe Varying densi- 
Tie4i of Ink and hy the overlap or space 
left beiween each image, The ovenkl] ef- 



Wsutckl. CarLt. JVtI. .S-yfiUi^taC jnnl^iiifi fiyirtl- lUL tanvn.v: ihirEy-E'^^H.i w-orics. 

Cdllcclitra lnfiii;g Btura. Mfw Vcult. 


"f don't tbrnfc t have an image, favorable or unfavorable." 

— Aflrfy M'itrhol 


Th^ Modern Star 



Andy W.jrlii>l AmtrhafT — Wiit.wn 
I^bil. irric ciri s^ri?V-iw 

fHilypncr paiUE on Canv^LS; Lh^^ly^wD pjnsis 
t.’ullevlion AiHCfican Ri'pLlWir In^kriir^Lc 
CiiTTpanj. Lies MninM, 


fecr is an image of a movie star, ubiqui¬ 
tous yet du.sive; it also says stimcLhirg 
about the arEinciaJ laie-lwentieih-cen- 
iury nulkms of Mardcim and celebrily. 

1lic impact [}f nnjvj*! s-tardom hiflE- 
trates WarhoFs portraits of (lie les^ fa¬ 
mous, as for example m his pi^rirait of 
the Pop art colleclor Ethel Scull. Instead 
of repOeitiiig Itic same image many times 
oEi one ennvo^, hem W'aHuj! joins thirty- 
six can vase«; wdth differeiiE images of 
rhe same person. As in his portraits of 

ii,rli:bri]icH. Ehp> nhiiTnur^inh^^ \t4^d 

































































































I TIE /FJii^u cr <ri xiiLir 



Andy Warhi'il- .i’ktrdjV Thif L^ifi"- Silki^LTTKii ink urn stymhiMh; potymOrpaml an onvasi 

^ixit^ri pjnck. Cnlkcticm Sirs KiLvmorcl Goclz Ji^hr Iflumb. 


LuEnr^phiij imsu^r. in h pisnr^il nf (h^:- 
dantrer Mcrcd Cunningharn^ wher-^ 
Warhol makes reference to the work of 
the nineiecnib-ecniury phoio|.rjipbcr 


A jilmiliu rujige of cFiects ts pm- 
dticcd by ihc u&e of sL-tial iioagery in 
Warhol’s Dea[h and DEiaslers series, 
TukCt for example, the various ways 


ENQUIRING REPORTER 













Today's question: What is Pop art? 


IndianD! 

everythin^a 

_ . l»ton r'iirilie Lwy 

decades. It is basically a 
U-tarn hack Im a reprexen- 
Tuiional Visual commy- 
nicalion. niov 
breakaway speed 
eriii sharp Illec itso 
is a re-eiilistr 

Id.... II the 

n Dream, t^piiniis- 
, ^ctiemus and raive ." 


James RosenquIst: 

azed and excited 
iiutted abouC [be 
way diings are thrufsi at us, 
the way ihis invisible 
screen that's a couple of 
feel in front of our mind 
and Our senses is attacked 


ebrotigb things targer than 
life, the inipaci nf (hings 
thrown at US, ai Siuch a 
speed and with such a 
force that painting and 
the aaitudes toward pniint- 
ing and eominunLcalLort 
tha>iigb doing a paint tag 
now seem very old- 
faxhioncd.” 


Tom Woss^lmann: 

“I dislike labels in general 
and Pop in pjrlicular es¬ 
pecially because \i (jver- 
cmph?i.'vi/es ihc. ninlrerial 
used. There dCKis seem to 
be u tendency lo use simi- 
Inr niy ten ills Jtfid images, 
but Lhc different ways (hey 
arc used denies any kind of 
group intention. 

“Some of [he wofsr 
things I've read about 
Art hive come from Its 
mirers. They 
sound like sonic rn'istuliLh^ 
cult - They really worship 
Marilyn Monroe or Cuea- 
Cola. The imporUnce 
people aitach lo things rhe 
arlisl uses is Irrelevant, 


wbal 1 Cl Ik iTidkc from 
them. Alvo I use real 
jects because I need to use 
objeotx, iiol hecuiixe ob¬ 
jects need lo he used." 



Andy Warhol: 

*1 don I rhiiik Piip An is on 
the way out; people are 
si ill going to it untl (my mg 
it buL I can't tell you what 
Pop Art is, il’s loo in- 
Huidved- Ifs-juM taking ihe 
outside and putLing it on 
the inside or laking the in¬ 
side and purtlng it on the 
outside, bring Lhcordijiury 
objects into the home. Vitp 
Arr for everyone. 1 don 'i 
think arl should be [>rily ftif 
the select few\ I think it 
should be for the mass of 
American people and Iticy 
usually accept art anyway. 

I (lilnk Pop An Is a Icgiii- 

matc forni td' art like any 
tHherT Impre^sionisin, uic. 
U's not just a pui-on. I"m 
not [he High PriesL ul Pop 
Art. I m just one of ihe 
workers in it. I’m nelMier 
bothered by v^fhat is wtIi 
ten about me or whal peo¬ 
ple may Ihlnk £>f me 
















^r-iit\ WartM*(J. iTht' TApjf Wa.vj. ^ilks«r«n irikiHi Hvnitwiit luilyiiiff pain* C5n cjnvi«- 

ijtSoen piFiek. CrUlX'lkni MiJt. Riij'nioiiJ<>jel:/.. PlH>ro: Jf>hn 


tigrnphic iina.^c jei porirail of lilt 
iancer Metce CunDiEighairi,. whs re 
i^'arhnl makes retereiKe to the work of 
.he lunetesfith-Lejitory fshutographcr 
EadwearJ Moybridge. S-'amuiJi for his 
siudies £iF human and animal loeo- 
iionofi, Muybridge photographs are 
aften brtpHen into several horizoniai 
rFands, each showing btidics in nioiior ar 
iieiiiJOPitia] incervaJs ol lime. Warhn3^s 
s ini ibr division of the ricSdantl oijr view 
Cunningham in sine* profile is remt- 
niscent of Muybridge's analyses of 
niEjvenifent 



AXid^ W jrhQ I . t^VrrJi? fti/f Car III 1S. 
SilksL'rt»!u. iiLk Mn fiiivaf;. Oia An 
Nc* Yuik. C^iujlesy Thr Mernl Cnlbcciiiin. 
Plmle; Nwl .-Mlutii 


A sirnilar range ol'effects is piu- 
dMcSii by the use ot .serial imagery in 
Warhol ? Deaih and nisasters scries. 
Tal^c, for example, the various ways 
Wiithol treafcfi one group of subjecls, ihe 
car crash. In Whiu- flwrF^my t'nr S!l. the 
repcLiliun ^.sf (lie fory image of tteslnic- 
tion pmduLcs a numbing rcsptnise on 
the piirt of tbc viewer. 

W^itrhnrs Ptirlrahs and Disasters 
interaecT at manv poiints, hut perhaps 
nowhere else iis effectively as in the sc¬ 
ries based on the ass 3 Jn?ii nation of John R 
Kennedy in L9iS.v. Ibatnnng the presi¬ 
dent's widow, Jacqueline In Jiii'kie 
ilhe l+dfeA- Tha! Wurittprs multiple 
iinngciv offer the viewer an obscist^e re- 
enacTn>ent, »firsce the acm.sl evenLs had 
already been repeated ad on 

television; their inc^capabte m pets (ion 
lijid i I self bce^-ime a part of everyone's 
cojiscj.ousei€ss of thciS iinic 

The iiitist's reaction lo the assassi¬ 
nation, repotted in his book 
sheds light bolb on 3he work and o.tt his 
use nf serial imagery in general; “I’d 
been thrilled having Kennedy as pnisi- 
denf; he was handsome, young, smart 
but it didn’l bother me (hat much that 
hi', wu^. dead. What bothered me was the 
way the television arid rail in tvere pro¬ 
gram min g everybody to Feel so sad In 
01 her words. Warhol used serial i ip? a ee¬ 
ry not only for Lis euKitionat eft eel but 
also to refer to the means euiphiyed by 
the medisttoportniy ihc event. 


Jamers Rosunquisi: 

**rra Eimazed and excited 
and fascinated about the 
way IhirtgtLam ihnist at uh. 
(he w'ay this invisible 
screen that's a eoupk of 
feet in frtiiit of our mind 
and our .senses is atlacked 
by radio aiitj television and 
N>isLial communications. 


Art have coevk^ from its ad- 
mifcrs. They begin to 
sound like S0R>e nostalgia 
cull - they really wnwship 
Marilyn Monroe <]r Coca- 
Cola. The importance 
people aiiach to thinges the 
artist uses is irrelevant.. . 
Advertising images excite 
me ]ii;iinly because of 


iither Iniprcs^sionism. cm. 
ft's rot just Li fPiU-pin. I'm 
n??l the High Priest of Pop 
Art, rm just one of ihe 
workers in it. I'm neither 
bothered by what is wtiI- 
ten about me or whyt pcx?' 
pie may think I'^f me 
reading it.** 


''The interviewer^hoaidjust tetlme the words he wants 
me to say^tid I'll rapaat them after Arm. f lArnA that 
would be so great because I'm so empty I just can't 
think of anything to say." —Amh Wcirhf>i 



InslalkUirrl WaLlpoft^by Ai^dy WartMil il LiO Cimtelli tiallerj. Nftw Ycrrk, 

nvnn gud-:jtpti iftokJlftrttt. 
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Thf' Modern Slar 




SOCIETY PAGE 


Factory, Fame, and Fortune 


film* Amonp ihe members of Wnrh-i>t‘s 
enfourage who appeared on film were 
Edic Sedgwick, Ultra Vjoteu Viva+ 
Brig id Polk, Jcm- D'At[eH3iJidfO, lay lor 
Mead, Ingrid Superstar, Candy D^irltng, 
Jackie Curiis. and rnernher^iof ifie Vcl- 
vei Llrdctground. 


^ff the future everybody 
will be wonfil famous for 
fifteen tninutes." 

— Andy Warhoi 


In the seventies Warlwl began to 
accept numerous commissians for |X^r- 
tralts from those tencrislly referred bj js 
*'bc4urifiil pEopk/" Almost snslaitily 
Wiirbol Wiis a fixEnic in the jol-sot st5Ci?!l 
scene, and he relished his fame: "A 
goixS reo-wn to be lamous, though, is so 
you caji re^id a]] the big maga/me!» and 
know everybody in all the stories Page 
after page ii^s just all fieople you^vc 
mnl I love rhal kind of reading expe¬ 
rience iiTid thaUs the he^:i reason to 
be famous.'" 

Wiirliol's place in the p rib lie eye 
waa; iwofolrf: that of an arlist-'cekbrity 
and thui of an enrreprencitr. Pmui his 
pop image^^. whieii both sheck and en¬ 
dure. to his unforge 11 able epigrams. 
Warhol WHS one of the rnosi influential 
and certiiiniy the moat famous anisi of 
his lime. 


Fi3ic 5cUg.wick. FttiM^r 0iUy NanWF^tt'iy Fcin 


"f thlpfr vraVe a racuum 
here a« the Factoryj, 
it's great. I like being a 
vacuum: it /eaves me 
atone to work. Mfe 
are bothered though, we 
have cops coming up 
here all the time. They 
think we're doing awful 
things and Dve aren't." 


From childhood, Andy Warho] yearned 
to be someone else. More diaii anything 
he wanted Eu ti rinscend the limiial ions of 
hi^ immigram liiniily in rural Pennsyl¬ 
vania 4 nd partake uflife in the glamor 
ous AmerLai of movies, radio, maga¬ 
zines, and newspapers. Quite ?^iniply 
puU Warh[d wauled tlK>sl of all whut he 
lacked by birth: beauty, wealthy Jitatus, 
or fame. As the writer Truman Capote 
said, ^\Aridy Warht^l wanted to be any¬ 
one but Andy Warhol," 

Constantly raseirutEed with beauty 
and !vlitrdom, Tantalized by the 5^nsa¬ 


in addition to producing a Ercmcn- 
dnux output of painting altd sculpture, 
such as the Btitlo Boxes, Wariiol used 
Ehe indigenuus chaos of ihc Factory as a 
setting for many of his ftlmSr He re¬ 
corded everyday events - ske pi i^ig. eat- 
ingp gossipmjf, ;^ud love-making — and 
made Ehem. into films. For him iE be¬ 
came an alternative to paiciting. a con- 
tinual happening of RorLs, and Warhol 
as.sumed Ehc rok of impresario and 
director. 

Atinoiil anyone who wandered in 
and out of the KflClory was captared on 


Vjvji, .^ndy Warhd, oliiJ OfigtJ Fnllf At K^in^aii CUif. 













titinaf cjf the rich and famous 

on the screen or in tht Labloitts. Warhol 
wa.^prEoecypied wilh celebrilici. Inihc 
fifties he made dniwings uf shaci named 
afler riiifioii:^ people* which ho L-ylltrd 
“personality** shuc.s. fn the sixties this 
obj^ssiOQ WiLH expressed in Lhc serial 
portraits of Tmy Donahac. EEvis Pres¬ 
ley, Marilyn Mon me, Riitabeth Taylor^ 
and eitliers. .Marilynand Lijc were the ul¬ 
timate ciiihodiincnl of gldTimor and fame: 
intrigued by the tragedy ihat plagued 
their hve^, Warhol etevaled them, to 
iconic images. 


**Publicitf is like eating 
peanuts. Once you start 
you can't stop/— ^^nt/v Wiirimf 


By liic mid-siKEic^ Warhol be^an to 
aciluLrc his awn kveJ of celehriiy and 
notoriety as a Pop ar(iNr and cultural 
figure. W'ariiol*s ^ludio* known as ihe 
Faclory. W'tis a legendary hangout for 
iLTtisis.. iKHits, and iOCiaJite^i flierc was 
A continuoM?^ flow of people that pro- 
vided him with constant stiniulatinn and 
dialogue. The crowd W^hul attracted to 
the Factory was always targe and eclec¬ 
tic* and included assistants who worked 
on hii arc. 



The FactIfj, t. Iftti. Oixtwis^jfrum krt; Andy WirlfcoJ. Tayliir McjU, iimdc:nrifii?4 rpiin. Ocrard Xtisliiriiiu uniJffiUTn^il ta-'jinen 
Phtwo: C:niirti's^ The Meiiil H-LmsiDn. 




A( the time uT their release, belwccn 
1963 and the appmuimjldy SLiity 

films produced by Andy Warhtil weiuan 
inle^ra] part uf hi»s arL prautice and 
played a kaJitig rnle in shaping hiS 
presence in A merit; an culture .To screen 
the films of Andy Wairhol today, <(^cr 
twenty years after theirpr^idiichon. is lo 
relive another lime and place in Ai^ierj- 
oan culliire and social hiHtc*ry. The place 
was the Factory, ^ convened faciory loft 
on tail‘17th Street, which, Ironi IWJ |o 
196S. was Warhol’s production center 
and a ^atlicring place for the Mew York 
art scene. 

The undergmund world in which 
Warhol moved, snd for which the Fac¬ 
tory became it stage, was a compelling 
subject forWarhors camera. The fiilver- 
walled Faclory hecame a place in which 
subculture heroes and transient £tran- 
geni aeied out their fantasies and min¬ 
gled under the gaae of their main 
audience, thni ‘Tycoon of pas^tivftyf' 
Waihn! himself. Tlicy became part of 
Warhofs Studio and undergrourvJ star 
sysicm, nusdelcd on ihe ''Hollywood 
dreum factory ” that bad created myihiii 
and heroes for iwcniiclh-ccntury 
Amcrtfsi. 


'‘'The lighting is hacf, the 
camera work is bad, tha 
projection is bad, but the 
people are beautiful." 

Andy Wtirhi?i 


WVirlinrs films parLsIk-kd his art. 
The caiiKta's ri>echanicaJ means of re¬ 
production echoed the '^prnductinn- 
iinc” syslem Warhol used to Lurn oui his 
paintings, silfcsereens. and sculplurcs. 
I'or all of these niedium^ tin; lie tic 
was predicated on duplication:- 

U'arhol controlled the entire pro¬ 
duction process of Rim making, distri¬ 
bution^ and cxhibjlion. Within five 
years, he hud recapimlaled the hisLory 
of the cinema, as the Factory's film^ 
went from silent lo sound, from the use 


live cjimcra to the ejiploraEion of a larger 
film space through i!cioms and pans and 
liitcrto editing strategies that included 
.strobe effects. Through this "discov¬ 
ery” of film lechniques, Warhol cun- 
slruclcd nurrativcis that ctmiprcssed the 
action and story within a single scene or 


"The Empire State Building 

is a S tarf " — a ndy. Warhol 


achLcvcd the sumc i.vT¥i|ire*siDn through 

ellipses. Bothol the:^ dtrviceii mirrored 
the pro to-narrative uchicvcmcnTs of 
rdmmakers at the turn of the century 
W'arhors Utet films took on a murt 
conventional dramatic line, rcflDcllng 
the ef^tablishcd genres of Hollywood- 
The diflereni phases of Wurhol's 
filnruni^king career encompass a vari¬ 
ety of filmmaking techniques. Post¬ 
production feiliting, newriting, rCshoot¬ 
ing) wiift ehmjnated in a procc.sb ihat 
recalls the onc-reclers pr<xtuccd at the 
Turn of rhe century by filnimakers whii 




7iw CfKisnt Cirh. Iw*. With litk tirifia^.sn. Infind Sufiw^Mr. JitfcrnaUonii Velwrt. 
Bills' N3ine.''racU»ry 



■ .'U'krrna- ^ Fi i 


were disenvering a new mediutu. As 
Warhol |Hi< it: “With film you jusi turn 
on the camera and phatogmph somc- 
thmg. 1 leave ihecamcrs runilirsguntil it 
runs (Kjt of film hecau>e thiit way 1 can 
catch people being themselves.” In 
WarhoTs studio^ in t he words of author 
Stephen Koch, "the audience oul them 
became purl of the scenes everybody 
in Ihe Factory knew he was being 
watcNe^> and a glciwing* thciiLrical self- 
awareness was huitt into the place’s 
very life, endowirtg its most casual 
acuorts with a sense of momcin. You 
couldn't make a worng move; every ini'^ 
pulse signifsed.'* W'a^ol’s ibinm cam¬ 
era was a silent eye thul rccoidcd a 
culture of styles and gestures, of self 
created superstars and ouLrageou^i 
scenes—the *Tno1" lifestyle of the 
!fi;sties, in which, in Warhurs telling 
phrase^ everybody was' fanMJii-s for tlf- 
teen minutes.” It was a new^ cinema 
whosye r'jw energy became a pow^erfol 
prcsL-iite in Ihe independent filtn 
coniimunitv. 













,, Ass Islam Curator ^ 


DaparlmenUf Fifm. 

v£r^,,r..\r4 "■*'"■ ^'"> -- 

ri™ D^r *’■ ‘■"il^l'lf^i ,bc L.,N,> l„f,,„a- 


FrLM SERIES ANNOUNCED 


^ .... 


February 7 
February N 
Fchruary 21 
Fcbnjjirv 2« 

Aprf[^ ... 

April 11 


Sittp, Kiys. Empire 
Eaf . 

f^enry Geidiahlcr 
Vmyl, (ieiiuiy^I 

The Life uf Jumtita Casim, ^^yMustkr 

l.iftie5onseL'ttwhms 


Tickets. ifK with Musct^in admission, are availahk„t the Lohbv [nfofmalitm Desk. 


SYMPOSIUM TO BE HELD AT MUSEUM 

A syrnpusium tjfiL-d ■Retlo.^line i>n WarLoi” wrU he hrlJ nn Tt, ^ . 

6;30p.in 31 the Museum The rnode^r^iil^ w . ^ ^ « 

CoKeciinii. HousUm Partk^nt^ ^ t Djueelof. The Menil 

K^mporary Art V ^ I Associate Curator of Con 

Str%'LT,AssiK;iateProfessorolFine Arts \Wv i ii ■ ^ University: Kenneth 

Criiic, n, Viiuv w icr«; » 

availaNc.iuheLiihliylnfornaliiinUtsik.**' S^- “il sliidcm« 5s. 






Andy Wartiiii]. DirkTmcy. i'toO. Kviuhclic 
|:ii)(yni^- paLNl m caivjis. Co|«eL-riJifi 
Mr biilIMts.,s [. KcMMjn-mw. Jr 

Plic^lw: Jifli Jne 


A^>Wi.rhnl .Vsnrv, Syn.hcac pni.vjncrpahl o, 
UIlKimn Mr J ™d Mrs s. I. Ntwhousc. J, 

PtiDhi Jrm Ific. 
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j^y Warhirf Ontirluti . iiyniltriM; pelyniCT 

JtU>[iJ: Zindmari/rTCiiHinl. 


pu]nl nil papei. Roescrl MiJttrGiiJlerjr. 


When YOU think about if, depaitment stores 
tike museums." 


are kind of 



Andy Shprr/?iiin. I^W>. Svnltwtic 

pcJymtT pfljjit and entyon Uii e:iiDY;iji 
Cwhctlicm frtJDLcr Saclis. 


Andy Wiirtifil |>»A] Synlifcik puJvmer 

pillDriiimiiivaj, CutlCk^aan Mf iimJ Mr*. S. j. 
-Nvwkne^.Jr, Ph<HD: Jii-i.SEi)iiii. l... 




































Tbi! kri-^ia Ma tion is partJy chronuJuj^- 
ical and parity iherfliitiCi ynU thej'c 
are nice [oucJies. The portraits, jcwrxs 
and lips ir^piied by Monrcpc's death 
are auiung ih^ beiil wurks WarhuJ dKl. 
and they put an exclamatson point in 
ihc firsi half of the . The charged 
pamlings of electric rhairR npen the 
second half with a joti. Placinft the 
1963 "Portrait of trlwl ^ru\l' ro Lt 
faces- the 1976 paiiiting "5LkfciUs.'' w1rh 
she vsjHery of poses and color in both, 
is an effective curatorial pun. 

Bur the ins rail at ion also creates 
problems. Jl is easy to forj^ct ihat she 
disasrer p^mLin^s and the paintings 
of Monroe and utber film arars were 
done during the period.. And be¬ 
cause mnny uf the disaster paintings 
m ihft second half of the show are es¬ 
sentially TnonochfodiatlC, it is almoNt- 
pnsslble to luic sight of Warhol's 
sense of color. In the contejct of the 
show, the chromatic eruption in the 
late work makes litllft sense. 

■Jlie woik also hflR llmiis. Warhol 
was not enm fort able expressma feel¬ 
ing. and his an has a restricieJemo¬ 
tional range. Because iie moved 
quickly and did not want an art of 
contetTiplatinn. his works cannot be 
jrteKhaiiSTtble ranlainers, like the re¬ 
cent painiings of Jasper Johns. When 
his work is succe^tslul^ banal images 
seem in he profound riddles; when It 
falls, banality is banality. And any 
artist whn gives himself so totally to 
ihe moment will jwt have an easy 
time^^volving. 

In [be last years of his Ilfo, Warhol 
seems to have been obsessed wiEh the 
kind of gestural expressionism he 
had Nfln fighting against. His ab- 
Slracl oxidatiun paintings — made by 
urinal log on c.anvas covered with 
bron?.e or copper paint — could be 
seen as an irreverent tribute to Jack- 
son Pollock He was interestfid in an 
Expressionist like Edvard Munch, 
who, like Warhol, was fascinated with 
femrnft fata lea. aclf porlraUtirf! and 
di^ath Warhol made pa in tings in¬ 
spired hy korschnch tests, which de^ 
fini^ pent-up feelings and fears and 
get beyond the camouflage of the self. 
If Warhol had not died in 1967/at the 
age of he might have Eurprised 
evervorse. 

One of the keys to Warhol is h1-s ?s- 
Lhettc nf self’^ffaccment. His desire 
to be a machinu is w&h known. Su ls 
naming bis studio the Factory. So are 
his films in which noihLng happens. 
He iovftd the camera, and in some 
way funrtionE-d like one. preferring lO 
apj^ar neutral force that ximpiy 
piesemnd what it saw Many of hiSi 
images just seem to be ihert- "pte 
more monochromatic bis photo-silk- 
atreens arC:. the mure the images 
$cem to be in the process of disap- 
ptsurirtg. 

a 

Sclf-effat^menl and transforma¬ 
tion went lageihet- Mr. MfShine un- 
deriLEtes Warhol's "history of dissat- 
isfaciioji with his appearance" and 
hia yearning to lie sumeonc else. He 
was Andrew Warhola. who became 
Andy Warhol. Although he was bom 
in Purest City, Pa., the son of work- 
ing-class Cicchoslovak immigrants, 
he encoujaged various people to bo- 
llHvt that was Imrn iii Cleveland, 
Philadelphia or Pittsburgh, 


Change was a Warbul 
liked iransvestiies- He tov^d Marilyn 
Monroe, the former Moma Jean 
Baker, With her exaggerated and sell- 
consciotia femininity and her stii^r- 
siitrdoni that seemed to her 

self to a liny yfrt incxtinguiahable 
sung Ht was drawn lo ariisi^ 1 ^ 
Leonardo and Rotiicelli. who painted 
I leu res whose sirxuAllty 
s^m fixed. He loved taking nubodles 
and muking (hem stars or lummg a 
Campbcirs soup can into a euUytal 

**^^Ls art bas a great deal lU do w'ith 
the [losslbiliilts of erasure Tbe pami- 
inua of eifl£.LriC chislrs ami car wrecks 
involvp actual obliteratiun- In his 
Most Wanted Men aorks. Waxhol 

showed men who obiiteralftd 

in his rtainlihg ''Aiumic Bomb, m 
presenied au object ihat has threat¬ 
ened 10 ublitcrate ihc human rat# 
ThruughDul his careet; l^arhol was 
fsi^inatiHi with the ultimaie erasure, 
dealh. 

THe need for self^JffaCfiment and 
chanKL- is osseniit*! » 

I tneni Weirhol was someomc for wl»i™ 
acronLcd values that mig'hl hinder 

chanHB ha<i ^ lllf 

end, he challenged good taste and be¬ 
llied that anything in art was [WJia^ 
ble Using Images 
sources available to 
jpclidfi ihR Tnystkiue of Uie arlisl s 
touch, he iwlpetJ delinn un alieTnaUvc 
to ihe personal emphasis ana meW- 
physical of Abstract KxpreS- 


Part of Warhol's achievement was 
to leBiumlie his love of secular, Pf 
fane siihiecls hy anachibe m hem 
tratfiuonal religious values. Fur those 
who love popular culwre. love stars, 
need the Amcrlcari * 

purliy, seM-effarernent and belit-l in a 
irars[:endeni prusent hold 
promise of salvatum. Warhol argues 
ihal nelf-Cffacenienl and senstiat es- 
•ces-s purity and trash, the inoment 
amt eiernlty ve.it exist toneiher 
This helps explain why Warhol is iw 
impartanl to so many peohla Hts 
wo?k speaks for a i»rBc 

been risiHB oat of ilw? 
spaces of Americar culture since 
World war II. Many arc romltss. or 
delermlneU to d«iy iheir rnms. Mai^ 
arc [lew lo money. Ihey want to be¬ 
lieve they can change ai will and in- 
vem ihetnsclvea from scratch. War- 
Iwl reassures them that the presejt 
tan be homo, as fixed ant) permanem 
as whatever it Is they are try mg to es¬ 
cape or erase. One of 
tmns unanswered by ihjs. sh^ is 
whetbei , at the end of his life. Warhol 
sliU believed ihtbi bitneeil^ 


A Retrospective 
Travels 

" Wa rhul: A Ren u&petl tve" 
ooens ai ihe Museum of Mod.em 
Art. H West 53d Streui, ofi Mon¬ 
day and runs through M^y IJ 
operii to museum membeirs iixJay 
Smjgh Sundav. Ibe show wdi 
iravel to the Art Inatitute of pi- 
cagfi <Junc 3 to Aug. 13), the Hay 
ward Gallery in London 
ber to Nuvembe^)^ the Ludwig 
Museum m Cologne (November 
to Ffibruary the Pfliaiau 

Rcale ill Mifau (Ffthmary lo May 
1990) and the Pompidou Cenl^r in 
Paris (May to Auguft lt9u>. 


Warhol la a very Ampesn 
is flat images, painted m a Bat 
listing in a non-spaut from wbicn 
ast and future have been ^ishe^ 
rv lock&d into the presenL Tbey are 
, 0 tiess, homelesfi works Bemuse of 
le artisi's refusal to iud|e, 
c£m rptnarltably purt. This body of 
fork makes the present seem a^n- 
jte and eternal — in other wo a 

i-r.nc/'ikniir'-llll 



iTW nine I izTK^'Sill ^ur■ 1 ln||^.'lffl 

Guests at a reception and priv^t^ ^owiivg of *'Andy Warhol: A Retro¬ 
spective"" at the Museum of Modem An WedneRday night. 
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U^rpr^tiitionsof ‘■M;Lri1yn.'"‘Li/^ina "Jitikie.' 
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right page: 

"SohlitzCans.", 1961, Acrylic and pencil on nanvas, 177x137 cm 
adoi/o: 

"Gold Maniyn'', ISS^.Acryiicandsilkscreenoncanvas^lwo tondi, aach 04bc:rTi 
feft poge; 

^Old Telephone”, 1961. Acrylic and Cray on on canvas. 177 x 137 cm 
snsfc^ek^fi page; 

''Tab Hunter (42 tiiTiea)”, Acrylic and silkscroon on canvsis, 106 x 1 38 orn 
/ns/der/g/if page: 

'"A boy for Meg” H 1961 r Acrylic and crayon on canvas, 1 69 x 133 cm 








































































Fame and 
Misfortunes 
Andy WarhoVs 
Portraits 

Apt'ii 19 ikrrtugk iJune Iff, 1997 
Akron Art Museum 








"7 rawer reorf, I ju$t took at pictures. ” 

Througlmit the I9(j0si, Warhol pradiicori 
poTtrflita which epitomized both the 
American dream and the violence of 
American life, including his poignant 
series featuring Jackie Kennedy. Around 
ho began to make experimental 
films and became increasingly involved 
with other nonti’aditional art iiormB, He 
staged multimedia events under the 
banner of '‘The Exploding Plastic 
Inevitable," which combined the live 
musk oCThe Velvet Underground and 
Mien and whiji-snapping dancers with 
nim and light projections, creating a 


were the earliest ejiamples of what came 
to ho known as “Pop" art. 

By Warhol wus regarded as one of 
the most important artists of the day 
alongside contemporaries including 
Kobert Rauschenberg, Jasper -Tohns and 
Frank Stella, who later became Warhol 
portrait subjects. That year, W'arhoJ 
introduced the industrinl technique of 
serwnprinting into his work. Though he 
encouraged the impression that his 
canvases were “manufacuired" by an 
anonymous entourage of assistants, 
W'arhol wus deeply involved with the 
production of bis work at the Pactoiy, as 
his studio w'as known. 

















Speeiai Events 

Learn more about the life and work of 
ojic of the twentieth century '3 iinjirit 
influentbil wHists in this exdlint; series 
of lerliires, filrTjft anrl hatids-un activities 
organized by the Akron Art Museum, For 
additional information on these or other 
Museum events, contact the Erluentirm 
Department at 330-37«-91Ho. 

Apiil^aHKnyW 

fivatir-el SnJbfrdtfy Famiti/ 

n:30loS;mp.i}t. 

Discover the art of printmakitig v.'ith 
artist Franz Spohn aa you create your 
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-96^-00. Sv^tihet i: p^yrriEi pan; £ Ikst^^n n:< -t canvas. 54!/- x Eu jngh^s '13S !< 2 
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FRONT COVEF Pj.tps S^rthieTiic poivn&r cami. s k&cr&er. irkt>r caavas. 56 j.; &D inchss ir47 k 203 Cf'Vi 


Al '^‘Td-y WartiQi FoundatiOTi for ne Vi^ijc Art-^ / Arti?.l? Rignis Sofielv' lAR^:, York 
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W YORK 213 925-8732 
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GAGOSIAN GALLERY 136 WOOSTER STR 










Converse Sneaker Extra Special Value, 1985-86. Polymer paint and silkscreen ink on canvas, 120 x 184 inches 



ATE PAINTINGS 


EET NEW YORK 14 NOV 1992 - 9 JAN 1993 
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ANDY WAIHOi: ADS, 1985 

Paiitiois, Drawings, Trial hni Scranplnts, Saurct Haterial 
RBHald Feldman Fine Arts October Zfi-Hanmber Z5, ZBfO 
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FROM THE COCHRAN COLLECTtON 

















ANDY WARHOL UNIQUE S C R E E N P R I N T S 



1967-1937: PARE ONE AND PART TWO 
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UW:-3'JF 3Cf!E ^JT V.' TH fSiAlv'^ Nt! t J S‘ O H 

ARCI-ES COVER 3L4CK FAPtK. "-1 v - .« 3!! ’MHCS 



5 PACO- C 1535 

l.U aU C : C =i C C H PP ! N T 3 N _€ 4 0>: M U i F If ^ R C ^ fll? 
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SHAfiOlV-S IV 1^75 

JNil^JE STREEkIPR NT WltH 3 D J :i " 

Ofe aRCHF^ ^APLP. K J ft .A IK^rttS 



C’RiCE -^ELLY. I5ft^ 

UHIQIIT TRIAL PROOF SC ^ FF isl ffr | N C .N 
lFNOX MU3EUM BOARD, ^ 11 n 7.5 INCIIC3 
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Ar-EJ-y Will -jK UBi'luriii;. turwTti.irjIflr-c^ und ri\TS-\H nuH 
I he Aqdy Warhol MuunjTi, Pilt-ihurgh 

roundi-iy CullDClian ... Aiw-y W&'hci roundaEion \iw VibUJi Ailu. Jrtp.. 


hHunstmLisoum BiiatdL 
5, Mfli-19. JliII 199S 

Andy Warh<^l 
ZalcKnuctg^n 1942-1^8? 

An(J V Wflfli nl ^ 19 ?8 19S7) mru-i iJ u Ut; 
ruhmt dorch a^sinfi Sif!brlri.ic:itaildc:!. 
tintj- IIIUUlpliriHrhflrFi Kun&i. diu-wio 
Cucs-L’oIb zum Wsllbftciflrf h^vqn. 

Bchien - saftft ubH fiindringlith 
Zuykith. moplichsT wiHflnlf-rfi; vrt- 
inyintlich passiv sicb fiflShst vermeh- 
fcntlt? WiMkt' van grnasRr innsfAr 
E nary It. 

Waftiol gchurl £u de?n BegrGnd&rn 
dci cimcfituriischtEi Pop Art dhd l^t 
HtirRn hfSft’ihinntestjC' uiid kons^qtierv 
TeFTfrr Veitrceai. Dili Pap A'L die per- 
fur MRF:s.snficsellstlm-rL oder 
Mflssfifiniecl i enyoao I l^i^l i ej i\ 
chf^r PrJtfpiIng 7ii liiohaint. 

greitt Mativp und I\AL?chaihi^^niyri die- 
RHf KiilTiir rtiif F?i|der iius dc?r Woi- 
bu ng. Com itnfiqi i tr n, S u ppenb liu 1 1 
sari, Galdiinhftinfir PiimsiafS wreder 
hol^n gieh in WarbalsZsi-rhnimger 
und bild&rn, si&a^^hl^igTHni ftine Rrut 
to zuin AiPti^ggleber-: ^Isn't lifft r sa- 
riag yl irT'ages that ch^nga ar ihfsy 
^eptoL llUan(stJveg7“ 


KanFitmuRem n BoyoL 
May fi .liilv 13. 1998 

Aildy yUarhol 
Drawings 194? 1387 

A’ldy Warhr^ \ WR 193/Hjfod 1 1nu- 
lEimcUB for bjs siPk Rcrpa-I p.ints 
H:s IS a ni jIlipjliEiRtivft aiT i^hicJi. 

CuL-Ei CyPii. sRflms tn PiHva h-=fin 
piuil.JijiRd tor world con ri imprint, 
.11; ^.I'l-'jii' yon Lit and vfl, ftst; 

inaya-LiLt rs possible, works nf 
31 n Cl uii|ii;us niMtr wntrgy whioh 

j|ii:iOdi nj pjEj^Kively piopuystw 

ll’!iC’n:3tlvi:[j 

Wa-hnl Wti'j UriL ul jl -fc? Irj^ird^jfs Qt 
Amtrir-Hn pnp a: I ,>nil i-^j IP it niuyi 
Wftll-knnwn .-iOLl si^lylt 'iiiikit!’ ijt 
Itg ^er-rflfi^itrRtiveF:. Pop J.-I w'lioM 
Ecamj^ idf^ally r.i oEeiifol LPiu sooielv 
^>l thft nriR.isftf.. or ^iociolv (iF L'lt itusy 
me-Sia ch Rhapad hiy thii Wayi. 
jfijlPTH.r*i ilR moti*s anrl it^. lo-. liniqiiOh 
tram this CuPclta. ImaqFS ffori- 
Oaii'nier-oittl Hrl, nqi.ifiR frnn^ iXii'nii; 
bouky. yfup CoHiJ. cllitTfiririy norpr 
jnd Pi III slari: r-epea: rhPifnsRlvaF: in 
Vj^rhiiil's diuwii yR Hnd nsintingp. 

IjjriUmy IrtPyts tc everyday 

.. lF.n'1 lift j ’ja'ios ul irnapaj:. t^ai 
i-hai^ijo as Lhty rh!peaithems&lv&A>". 
hn nnee ioiriiiitoiJ. 



Anriy W^ir: 4 .'l. Brn CoHc-n Tin. Bit -si ll unil Aq:i.^rnll niiF Pep.^jr 
Ki.Mrr!nFfnl(.ih.iri^n BMpI. Karl Ayau&l BiHuKI :ir.|| K|v„ hlin Fnndi 


Von der hargflhrafihten ^L-liturun" 
HEjndFeicbrtyngskblii.jr Antforntc 
.^ich^A'arhol radikaJ. Und doch bclii 
tiglo oi aiuh s^fin Lfthen lang a Is un 
yiiiutiiich sicberer und fiRksiger 
Zcitlii^^?!. In den luirP^iffFr Jahren 
dci Sobwbdrpnnkt seiner zeichned- 
Gcht?n Art>eb in dor Werhflqranhik 
Difi sp^toicn Ztichnungen wollte 
Warhol liubur inobl ver^taijtflr^. Sn 
kari fls. fiRRs Tausonda scinerZelcb- 
nungern ^u£. alJoT. SoLiadi^nttperiodsn 
im Machila.RR prhaiien sind. 

Die adF:qft^^t(a|:tcn ZcKhnunyen slam 
men zum flinan a ns dor Frulizyit, 
wLfi Warhol MSgliciikoiton del 
Werbegraphilf :jnd dfirkonuTier^ie^- 
lell Utfkaration niitTte uhd sio oh-ne 
inneren Wideraprij[:h „hohcri 
Kunal" erwaicftrrs. Zum andeioii 
zcigl dio Ansstelliing Zfli::hniPriqFn 
aus titfn sp^Bfen j ah ten. in dftnpn 
Warhol mil stinerj Warenmotiven 
JUd SLtrporlrgtseirien Irritiar^ndBH 
Edolg hallo. 


Althoogn Warhnl -adiraHv diGlarivt. 
• iiin>L!ll Irani Ihr- fitTeorlanr rlitr 
Lid It lire Dt draw ng.. wrf. .^oiiy 
t'liuiiyPiodL hiR lilfl rtF. an hOini|i >| 
sHiIIi.'lJ and d-hgent d^riFtRmRi 
Dui ii iy Mio IUdO S he i;<inf:Rnrr^Tr>i 
hl:5 fiffoils on ocmmerci^jl an 
Wail.ol iJiii^eiretl not l;j srU ttn 
\ara!- drpvL'ioyj. rjpii.'* uius ihousnnd 
of di'Owlitys I 'oni ^'\ periods W&n 

fi;'i irtri ;in hif. nrliilL’. 

r nfl drfl.wir>f]5^^ -n dir-pLiy dolo uri L?n 

one ha mi Imr^i thr- lioily ptririr 
when WarhnI iif.nrl tnt po^Gi|;ii|iL t?i 
of a^tver I isinfl arirl Ci:iii>ii>troifci 
ileriorRlion and l.idkiuy any iiint 
(icntradicticiii. raiHer^ Iha^i to h ij| 
On the i'.iiher rhn t5xli':oi[iui 
■iLludBH dr^iWings From The bt.-i 
ytars m which Wi^thnl, with \-\l* 
iTictj^ uf oaMsumer goods flnr 
purliiJils ul stars, echieved ar 
a nr. Ill ah i i y '^vll 
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Andv Warhol, iGl^il Liffl (I limrTVt^i biLkkl^. 1SV<)-77^ tlluiuLill uiitl Aniliiilnr nr n ;ii Pnpler 
Th(i Andy W«>-ilCil M jaeL n, Pmsburohi 

Fmjnrllnq Collftciiior tdntrlbuti&r’ L'lt MiMiv VV*'haJ hgui iiJ.iEilh f Tut IIili Vnmwtl Arir^, \r*(i 


AiHJv Wd-Piul, L-ffti Mdfi iDLtcirrrlivry Rnrigrrunrlh, :055. dl. Spra^'fnra* l nti Tu^ch^ ai.I Ls 
T he Andv 'iV^-hdl MuKt^ n. 

r>:i-jndiii^ lIul:4K.I«i;4i ■UuiihilmiiciFi di.- Eii'-iiinr Eni Ad'^ 


„duHin.E?RR Aft fl mimh hfliTi^r rhino 
to Im making than Arl Art." DIrsp 
lilu^t>kaliiVEi IVIf^ximrt hilrists ri-is 
Furniament Itir Wsrhols durch und 
dyreh Hm^jrikanpsch* Kunsr. 
Kufv^I fints Amerik&ners eirropai- 
blL^ni, d!^3 aus der heutioen 

L’lnyL'Wiiudyrl wiirifn, 
ValQr wcji Stiu- und B^jfgprbeiter Fn 
Pitrahuigh. cHc MultUi vtft-kiJulLw 
Rftlhstgeniac^tc Papii^rbiLrutr^ und 
dSo tl'aditfdncllun bqmaUuii OsleF- 
wifir ihrftr alten Hai^n^iT A Is Wail iol 
ISI^S findgulrig n^^ch New York ubu( 
siedeltfl, fnlftt* ihm seina M fitter 
nach. Sifl nahm rf^g(?n Anteil an dor 
Arbfih flfls hflfwijridftrlftn Snhnes uncr 
war bai dan Zair.h nimgpn ju stanclig 
lur HIlf’S Gfl?w:hrifihfrnp- hFs hin ?iir 
kflllipraphisch hinzuflafistd&n 5^tgnFi- 

lU! ..Apidy WHfhui". 

Diu in Basel beg inn ends Wandar- 
ausstell u ii-g isl diu t: r^Lu Zeichn ung s- 
rutruspykbve Warhoia,die auch das 
:^p3tWdrk UinfassL Siu vurt-inigt 230 
Zeichnuriouij aua iiTuii tiM^ehen, Uie 
meisten W^rkc staninieri uuu dciri 


.RuEifncsri Ai Us ti Inuuli bedur tiling 
Tn hF nfiiikinij tlM'i A'l An"'. 1 tiis pro- 
v<x:n[ivo iiLixiiM foil uud lilt! basis Iue 
WH rhnr'^, r^Tn^Oi-ni'^l^ An-ieicuusi url 
tnr rhF A;'1 -■■f oi’ Asi -eciLijri uf tiifg- 
pean f>arents whn h.=d rated 

IrdETi prfisert-riRv 5 OVokiU. Wu; 'lul's 
fRthRi wnrki>t^ in PrrsF.u'gh nr con 
stFLlCTian sitps end ss a mirrei, bis 

irujlJiR;' Jifik'l .‘;elt-iTkRrlfl riflpni rlowors 

and ne traditiona- pa-n ted Ea.-^Rr 
egys knawr in her native cnrnrry 
Wlipn \^Jurhy| ^ir>allv moved to Ni^w 
Yuik, i'l lb4tJ. his trier iPUbwpd 
hi 111 . S(iL uutivuly pur* ieipeted in 
thu wuik (jl iiHT sdrnired son, and 
in thi.- udifL" uf ‘..tie druwirign was 
lOSpu-NuibIt I nr uvar'/lh-Erig thfll was 
writTon, fcrr. udi'iy tl'u uulhyiup'iiu 
„ Andy Wni |■ 1 l;ll'' slyridturu. 

The I'Hvelirjp fisfhi-hr nn, which (x:lin:S 
in tlaRRl, iFrthpt fir^t i-Jtru-jpuulivu ul 
War he I's d rawi ngs 1 n i r^nFi jrls diR late 
■■verke. It unites sfime 530 d;o.wil:y:^ 
IroTi ali pfldwR Mru^r wn-kf, 

are or loan from ih« pstate in xhe 
nuyle-tly \i\ lha Ancy WarhnI (Vli^r-^im 


Nsf.hlaRfl im Andy Warhol Wuscuni 
in Fittsburyh und in dsr Andy War 
hoi FoLinffatina rhF Vi-rnuai Aita in 
New Yorkr eine beachtlfchfi Gnops 
gehdrt der Qtfsntlichsn Kunstsnnnrvi. 
luriy und dem Kftd Augufit 

I3u n^^kha rdl-Koechli n- Fondft. Zur Ver- 
alUikuny bustinimtpr Ak^enle Iragen 
wuittTP Luihgeher bar. Zudem wur- 
den in EEdsel den ZeiefiEiuEiypn pmi- 
ge bedeutendp Geinalde Warhols 
GCiwio aLisyLwijhlt^j SiebdiLicite zur 
GeitF nfistellt. 

Die AilRFUfllhing wurde won cIgi OF 
fsntiinheii Kunstsaintnlung Susiul und 
[inm Andy Warhol Wiieeuni PilLu 
burgh Prqani.Riert in Zusanimc-nar 
tjRit mit dfl? .Andy Warhol Founclatinn 
for the Visual Arts in Nfifiv York. Im 
Kunstmufi^um □■rjifI wind aie von 
pjEiem Warhol-Filmpro^ramm und 
eerier VGrtregsrelhe bagltiitEM. 


Ill Pitlsbui'yli ^ ■ij III LtiH Anri% 
VVnrhel: Fuundpligr for the Visuu 
A-ti> Ml f\iuw Veuk, A reniHFkabl^ 
grnup heloiiijs lu ihu OFijiitlich-f; 
KimsbjUniniluiiy ! ctrnS the Kht 
Auniisl Riirriihari-ll K“U^.INipi Fuiidu 
Other ler-oers huvu uuritr bulet: 
yvntksTn -strengthen specif it uettiliLa 
In Enspl .=iridirir-'lallv. Suriu u! 
Warhnl'.r i *71 pcirrum puintuiyy ul; 
well as Sulr+raeiS F^er.gr.^phf; hsvc 

bfctftri j Jxtapr^sFd witii tni: i h..jwM lyu 

he exhibition bas been argani^nfr.:; 
by .he U FI HI SI I Id hF Kiin,Rtssmrnl.i. 
Bast?] and iF^e Andy Warh.nl Muse- 
jiii F^fltsbu^yh in r:of:ir:firRt:nn W'ltr 
hu Andy Warhol Foundation forthH 
Vi^Mu! Aitu IN NerW YorJ;. I lie Ki.npt- 
n-uuuuru has supplemented I 
witli j pi LMjian irne u1 Wnriiui Fiirns 
and R aerie?: of loclLlie^i. 








Andy Wlrhel, Ginqe-r PIcntTi^ QlEi5.1ih auf Papio-r AnCy WidiliOl. tyuu. 1B6uwi JoJiiu. TiEjdKJ uniJ Ar lintartin mliF Pnpir;r 

KAh^aI. Kj^rl Ai ir|i i5i Rurclrtxiircft-ltti^Chlirt-f ands Kup^^^tK.hK5t)ll1s^t I 


Kata log hastei lung 
Andy WjirhAl 
Z«i€hnuit^n 194^^19&7 

Im etwa 280-seitigen Kata log huch 
sin d sa mXhct\ a 2^0 jc-h n u ngs ti der 

Au^st&llung fgrbig Oder in Duoton 
abyebildet. UieTe^^testammen von 
FiupiuhLi Lind Dil^Eil^i KLii.'ppliri. 
Dbf blind i^t 31 cm hicK^h ynd 24 cm 
breit Die triglischip4ut;li?ye Auayu 
be wifd 1S5& ftjlg;en. Dei vDraua- 
siclitlicEii? dur deutscEispra- 
chigen Museumssjuagabc bctiagL 
ca. SFi. 48. . 

kh hftsTftllR ^Li Stuckpreis van ca. 
SFr. -^8^ 7LJ7ijglkh Vftrfiandkf^fiifln: 


lirdur 

Arifly Wiirhol 
□rawinpa 1942-19^7 

Thw natflkifi^ifi nt Fome 780 
inr.lurlfiF. criEor nr dun (fine rtijro 
fti?cti-onfi of fth 230 dra^irqs. ffijits hy 
Matk rrancls and Dieter Knepplin 
I i'-e volumR rneasqrf^i^^l nm x rjn 
An Enctish ooit on will bo publis^i&d 
in lyBD. A UFKiu i>ICH|- 43:1.- nail tjRar 
an tic fluted tor Ihenuseum Edifon 
IM CuMlItilli. 

yend |j|ti at an approjfiniaTe 
pi'ito cf CH F 46. pu I cup y (Gtj f i ■ nj n 


Diijvortrdge 

zur Aiicfy Wurhul Ausaitoliixng 

jtwcils 1S.3CJ Ubi iiYl KuiFatiriuye?tJFn 
Basel. Fayui das 1- Sloc^ty 

6. M.^i 

M’flrk Pr^iFirifi: 

Thfl Andy Warhol Ef/ltiseum in 
PitTRbnrgh- Whfl! fT and ^idw ii po* 
IhGffl drs / atjf Eng^kf^h) 

11. Mai 

MlOhae^l Licfhy: 

Warhol und seine MeoFen 

Z5. Mai 

HudolE Zwirne-r: 

Wie WiJFfiol in EuFupu ankcFii - 
uFid Beuys ifi USA 

4. Jurii 

Bruno Etisclipfbcrger: 

Ancfy W'arhols Kunst uikI die 
Gc&ell&chaft 

22. Juni 
Georq Trei; 

Vofi WaFholft Tftwnhnij.'ie 7ijr 
l-anTnn/ mm Stud in 

13. Juli 

DFeter Koepplin: 

ErfalirpngeFi mil d&r Uaslar Warhol- 
Au'ist^llufigi (FTiit Diyh,uysionf 


Slide lectures 
in conjunclion with tha 
Andy Warhol Exhibition 

p riK in the Kue el museum 
fcasei. Elour Ipyer 

Mriy 6 

i^iiineis: 

The Anrly Mu’licyn i Sfi 

Pitte-huu-jh: VVhnl it^^^ oiiU How ily 
rhGri> I7n English) 

M.^v 1 1 

Luthy: 

Warhr^l and hiF. nT-erlia 

May 25 

Huduif Zwirnflr: 

How Warhol was received h CuiOf: 
uFid beuyy ifi U in led SlaFan 

Jijn«T -tf 

bruFio rf:aghuhjeirger; 

Andy Wainot'y «ri and a^xiiety 

Juno 22 

Genrq Frei: 

From V^arfi 0^5 town house to 
farTnry in fiiodin 

July 13 

0)4^1 SF Kot?j:ir>lir: 

t!?h'=.Rrv.^tinr.'^. on the R.^it.pI W'lfh 
exhibition iwith cliseussiCFii 


VL'Fuiuii) pilus paisLuyu' und IluikdJirig: 


AiUjI-I '■.i. IiLmeI ill kUip..!!! 


NAma N.:ilfii^ 


Tir^s y+irpr 


SlT;lh>-:i ?Vlt»«liii|i lii^ir jfVi 

PkiioiTTwilhT 


□Al.im UaIw 


I|mar3fliir<.r: SiprlULirr 
















I Aiiily \iV^iihril Rnnl^ IRifiQnr .Pnhrr fusch^ iirifj Artllifiifirbe auf Papier 
TIik AtiUv WarhiJ* Miii^riim. P-h-nhiir[ph 

III lU ^^IlniH iul'i.i i! Hiih ih'- A'kIv V^V-nrhnl Foun-i^^-nt^n far flit An:^. |nc. 


WBrttffil-Wwrklitttfachtut^n 

, fiiiden Dchrin<5r5tdS^3. 

1^.30-13 Uhr, statt: 

; 14., 2M. MliL 4., n., la. LrLl25.duni. 

3 

j 

' Im Zeichci'i alaht das 

Muscumsfti-at vppn 8. -Jiifif. 

WaktkOl J=ilm 

Eln Film ilrwr I sbRn und WpfSf 
Andy Wpiiho\^., '^ird mehl mal& 

innfli'halb dfir Ausstallung 

Frel luftvorf Uhrungen 

won Wjilrl'tnl!! Filmnn im Hot 
ties t^y r^sEm use-j m s: Jeden 
Mitlwoohn ab 2l.d4>Uhr. 

Dya dasailiiert^ Prpgramm wird in 
Uer lByeai>resbie uod aut urs&r&r 
liTtii'i not Hui no|>u -a u hrl; 

= 11 Lip;.'^www, kyrrst museu m ba sel .ch 


* OM ililirJ^j...4ii . Iin .j. 

I ^iii!—ag;^ - Ujil tiLi 

f 


.pLociking at Warl^ol's Works'^ 

A of JflniNrPfi has bra-Hn 

SC'l^dulfld fmrr IP-^rJtn I-CHp p, 

nn TbR follnwinfi TliLirc;d^¥S- M^^y 

and 28. Au-\^A, 11, l^l and 7S 

Andy Wanol is the ^ocjs of i 

pnusttum tffsTivifl On June 6. 
VUu^bql fiiiTI 

A ''il'ii .i.LiljuI lifo and worn ol AfK 
Wuihol Will be aliuwi 5 K^vi?rR! 
times cnoh duy in uno of iho 
e>(llibit:uii ruorny. 

Qpp^Pinir ^koMrifiij 

nf Wa’hnPfi. filnrti in I he? oculyarc 
of ■ hft KLjnKrmiJRfliim: 
f.Vflry Wpdnafijrtriy evoning ai 
21:30 Thfl dkiailnd fuoprRmmR 
CAn b^=i-^OLnri in thi^ rlaily press 5 i 
on our ln:^^^n-iyr hnmkp^jifl 
htl p:/,'VyVi/Vi'. kunar m ijsei i m haso I n 


1.1,1 L 

Vi ITflL Lpl. IU:^‘ JAHV- IIm In.. ^il l'.n- 

ri.,iii...i:jH.'yu;..ii i^> 
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Warhol 

Gu»i Paintings 
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Dia center for the arts 

&45 west 22nd street new york 
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G A L L f R Y 

aSOCAiE S'ktE’^. -|| H lOLrii 
M:-^- YLW:^. VO^K iHh. i-1?L’f3a 



fEMALt AjVD flowers 

SU’UMULR 12 - 
OCKHiui 26, 2002 



LA Cyiiiiiy Museum Curattir 
f klwrd Fux 

VVj [shire Hk-cf. 
iACA9im6 

i\> 


IL...^iDAY ■ ’^.uansAY. ■ 6 

p^ri-NT IQ St*.11 \A,\. sji^: 

E^^^ L Vv4>vx.|U>t.| .I^VC^AOJ (5^0Ai 

w^w^^~vETCt>;wix;i?'o^ \t\y 


llkti |.tli I if li nil lllll|l1lilltkl|jllLl|EtH)l14lTl|illJflJll 






















1 iMHi Piili^Ar^ Tumi TWd? A THp' T« 
-onif 3QLPri¥abt‘ 

Cfil1#nlrtn. PtaiM f ii|JFic<^ n# ■Untifta^n;, 

Hew ^rl^^nd TIif jtndy Waphd 

Uui»*imi^ PlErihiHqli 
? Virw iiFlhir bllctirn Iri1h!irhafilinii«r, 

e;ikiililii^ lfM\ JU\4 FlfilMpib.’ili. 
FtHED Nranufi niurLn^ 

aF S^ethrfiy ^ Nom nrnd Thf« Andy 
UfiiThnl MuM’ivf^ Pifetibiaqh. 

1 Vii^ flF # imruvn In UiTirFuirt [uiKei^ 
irntuffeng tnnir sri hk rutiHlIiTn. 

Ptimn hy Nofjnui Mirfirdth, reuru-^y 
uF '^hrbf'x hk-M l^rhi dnd Tthr Andy 
H^phni Ai^i^Pi^ 4'linbiirgK, 

Ai nnMvol-onn Jrrwif^ from Anid Fhr 
irKFkAru^rll ArV^ 

efi Art, Ftlind^hlAnd ^rhanl □[!>(.■ vign 

PfO^ridllArjK- 

j^HMkinn Obuntinra myi LugiPil^l liiy 
iTu* Anrl^iAuiFiiJ F/laumii^ nm-d Lhj' 
iiiu! CtiirHMik' MiPi^^iipn irf f^htmi^ili 
Tlw^ k'lliUuElnn viyu^ -Mipfinrii'rj m |urt 

li^ Ihr f iHjin |l ein H**' 

Arr-^ A Jdjiwf rHinEli'ri ei^ itv 

C CVTItPHH'MHUlktk I iF h‘fUI*^¥i|ilLil ftlut 

ilv- rsu 4 irdirj:il frujfiuiiru-iii fiv Ini' Ar1':s 
Ik fi’diTpii iigiMH V 

m^dlrt ^piHiMw 


Andy Warhol collected obsei&ively fioro the 195Ch until 
his. dedlli iu 198/. Be the hrsl lo iee whdt he ydthenijd 
together: dazzling jewelry, An Deco Kirniture add -silver, 
19tti ctiktury American paintings and decoralive arls^ 
1950s rookie jars, and Native American art. 

The RISD Museum is the only tour venue. Don't miss it! 

i!i on view from 5 piT% July 18 
{Gslli^ry Night f, through October 1S, 3002. 







L 





DRAWIMCS 194^-1987 























ANDY WARHOL SERIES AKD SINGLES 


FONDATION BEYELER 

















Andy Warhol 



Sadie Coles HQ 

























































































ANDY WARHOL 

THE FABULOUS FIFTIES 

November ■ December zg'™ 


















N A R N 0 I 

















fftOttClEf' 



111*^=^ 






irT"=^C^i 



pBOltCltO 

IttEf 


pKOTttftO 



Self-Partr Blt^ 19 CT (StflbssihUliii^j 



ANDY WARHOL 

PAINTINGS 1960-1986 


KUNSTMUSEUM LUZERN 

9. JULI - 24. SEPTEMBER 1995 


OffnungszcUtJi: 10-17 Uhr, Mittwoeh 10-21 UHr. 

















ANOV WAftHOL (192S-19>B7) tsL U'ibtalrilLt:ll Jtr 

iwicht-gE-len ui^d p^ovo:^^^tiV^itcr> Kunsticr unicrct tpoulsu. Suintj 
phoiom-pcncirils.cri juf Lelnwand ubei Lrjgciic-n C^mipbL-l 'i Kor- 
sftrv-ftndospri fi^nd w^sirhflKflrn!! urrt die EFldnlsee v&ri Marilyn 
Moproe. Jachle Kennedv Oder Elvis PresSfiy iHnRrir 71 j Iknrt^n 
LPifittrer 2 elt avaeclert. Wie kein sndere^ KOpi-clar un^.e^r ^eit 
hat es Warhol vartatanden, die Grenze iwischeo t^ur^st und 
Wias^^enkultur zu cfurchbrechofi und dabei N^eisiejwerke von 
ungc'brt>chonor Ahluahial zu scFiaHon. 


Canio4inBft« L«lt Syghptr, 
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in dnr ftrsTnn Warhol Refrospektiye In der ichwaiz ^elt 

mehr als IE Jahreri zeigt das KiJi.sim.jseiim I ijrsrn r.hf^r 100 
SDigTa.lJn auftgawahltft tlllder aus aHen wlnhtLf^ftn Schaff^n?^ 
plitfcijyri dt;s Es- wsrcJen rtrbsn df?n wehbflrfjhmTfln 

-EKurten'' dutt;F» w^piger bekaante Mei^lerwerke aus beciejten- 
dei- schwe(ztTiacrfit!ik turupuisoheiT unJ atntriktiniacridri Hivat- 
sarrirnlungen zu s^ehon seifi. Viole dio^iCE blildtr liind bishiir 
kaum ie bffentlicri geieigl worcon. Mit d-esor cmirqijligpn und 
Auf.stft||iipg da? KurstmiLseum! Lusom 

das Ziel, cle <QnatlerlEche ftrfel.RTefsohaM unci! Aktualn'at von 
An ay Warhol elnslcntig urid raohvolblehbar 7 lj mnc;hen pie 
Au-j^lcj lun^. zu dvr tJin reich bebilderter Kats^ioEftrschemT: wird 
nur im KunstmuHt^um Luzern lu sehen seirii. ■ 


ANDY WARHdL (1923-1987} est inderiabjennent uo des 
:jiIisIhh I^s pluH, Irnpoftarta eT I'Hr’ rtes plus provecateurs de 
n^>Ue ep^ique. Sea bootee de conserve oe soupe Cam&beira, 
iranispujju^b aur loMe pur ur' procid^ photo-m^canlque, sont 
moridiaientont comtio^i tout oomiiiL' ^uia Ftprd^^^rsluiigiris be 
Marilyn Monroe. Jack»e Kennedy on Elvis Presley qui iunl deve- 
nues depuii& lougtcmps dcs led nos dt ngtre lunips. Coniine i>ui 
asjtra. 'rtarh-Tkl fi sii ffppnhir ^ hnnritieTe qui &epare habituetle 
menr I'^irr af la f^nlt.jre pppnlaire pour c^eer dea chefs d o&uvre 

d'.JtiB granite rtc:hJHlitA, 

Ouns cetie premiere grande retrospective consacf^fi dapukE 
upie quinzame d’annees er Suisse a cel Bniste, e Muse* das 
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Skuli. 19 7^ 

S^rhrfrnrltafKi’ iiif/icryJ jah g:cu.n;iri n r I ^’mwinH IS-i v c:i 3 
SriiiiLuLiiu^' iTiidhlirh, '^rfciirg/.ri: 


Beau^-Arly. oe Lucerne pr'Cij>nse tire scleuLiun de p?us de 
oc'uvrt's soiypieuserriient ^hoisies poui rtp^'eaenter char.ims^ 
cifr? ^randoG ptfjgdey de GreflTlf>r d& i'a-'^istc. Aipv^l tT-- plus da 
cfis fame uses iigiinys^ le choix ej^alemerit pDrle sur des 
nhefs d'G&uvre meins eunnua i^ui pmvlannent dlirpt^rlantes 
coSlectiora priv^as sui^sc^. eurupeennes et a-rridri^iaines. dcni 
une grande parne n'a jami:iP9 t‘r:trDre eta at- grand 

pulilie. Grype a ceita ^^troapactive in-udL" t:L sfifictBculake. le 
Musde Beau^i'Artfi I uterne propose une VFSualiaaliftn 
ci’airc et eiincnissainm de df^nrarchc yrtisLique da I'anista 
Andy s/^arho. Un tatalogue au^ noiTinrausos rc'pry-duetions an 
eouiet-r vicndia r;gnip^eter ce:ie posit jo ri presunleti unique^ 

man^ air elo& Bcau>!-Aj1ti na I ucas^nG. ■ 
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dr rrvuTif^ftC A-Fleis/ Hiaui'a* 
d'^uvvrtura/Dp^ilig hDur*^ 

iiXliuli/luuy |l-s iggrif/rfoily: 10-17 h 
MittwM:ri./^yierGiBd: / Werli 
m 7t 11 

^irttritt/P^x -d'flnfree/ 

AilmixM EMn-fcv: 

Pr. 123.— / -r. 11?.- Fiji [-ariii^iigii \.i\j 
10 Pc'-sonc-n / Fr. fi.- fur ^ehOlr^r. 
SlijiJMiiiMr?, i ijliriiiy-t* ois 20 ^uhri? 

.^HV-fe^Oger / rr. 5.- fQr 3^:■^wlB^ in 

kU-il-ilhlUt/ Uirsi.’-l l.g?llj>LTM^ / 

Mrtfl.leder' de^ KunalgGseUKhaftl 

Filirungen/VJiir«* Cyid«*»/ 
duirind tviiirs: 

QTFendKlh* Fuhrunger; jeden 
MiIIwulIi, is 3C] Ulsi, ui'C jt'dtm 
Sonnt^. Ll.t}l?Uhl. 

PaiviiUj Fiihrur.g^QFi iijr tiruppen. auch 
£)u:^£^tii-F»3lli iImf rL:fr^ilui{.'i| OI 
zeilefii, nach te^tf.jiiMsc'^r Verc n- 
h.injnj# ^iihr ^'vi: H 120.- 

BandnrvqrflnistaHungftn- 

inri AUgU'Lt iJhil SM[.iti:iiilii:r. 
TiiiS^SDressE. 

AnEt>r Wartim-fthc^ 

l■■l■l AngDbot an Kapten. 

Plak^pah, Driiidkc'n, 

Bikhern, T-Shi'ig, 


Kat Alog/Catl lv£uu: 

AMDY iviflHOL - nairT:ir\B3 

HcrausEEben M-a^tif. Sch^iiaridcr. 
AMFCirrHn CTfliilft dffiFtPnh/i'Ki'liaLrl- 
JeaTi D^jdrille.-'tj, ^lark FranciB, 
MA-haeMidhti. IhriW^ill 
C8.100 Fartitafalr-i ca. JD s/w 
Al il iildi«-^'.^!i. c-Li. 200 Sailer , 

ForTiar :< PS ^m, c:n l-r 40 

HElit fi^D Cft FF« uidhik plys- 

Elite beacmen 5le d8S -Dalin slus 

^C^k'Warnm* tin, 

Freise Pur die EJahnrahrt 
nach I U7f!ffi auN.ilIrn Rggiiincn 
der komt niai T i dam 

FiPtl'ill. i;ii> K^fcslTiUBEum LuTer.a, 

MFt der Faprii iankjirtn 'riiFrf^n hirii)- 
Kinder bi5 1& Jahna gratis mit jmJ 
hsben OraTiRrFin'ntl m& ^i,iii?;l 
nfVLseum Luwrn. 

W»lt*r* Inforraatlonen ADwm 

Fn hr ■ nijM-emtrvntinniQvi., 
KvtiMeil^p PFlkAt- Htid 
PrnspGh-tkka«rtp?lii ng/BKi 

KlJJT:3tinUSaUrY1 [.vmr\, flGtie'l-^''ilIKf= 
Stras'dG 1. CH-6D02 i.uzerh. 

Te .Oil !>2 90 10. fax Ol-: h'J W1 97 
Seippi BahnU&T / a eflte de la gare .■■ 
neoiT l ie r-a-lwiiv ^..iMliiiri 
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LuHehiJg-r Marll^fir |Ljvt!iLdu!)f:LLti4.-u^- 

jiit'A^icy] juh [j-uT^Jlcriv- ^-kruViiiM, ^1 y. 41 -r-ii 
;jj.mjDJung l-'li "rioolir S'i:rri[:sr- 



III L'ns first majQr r$tro^pecfiy© nf Wamol's h Fjwit 7 tfrif*rnJ 

l^of rfiore tri^n -fifrec^n rjip Luoorne Museum of 4rt is 

proud to present 100 nsrfrfhily fiftlscted pieces troir dil pliasus 
of hlfi ^>Ruvre Visitors m \ en^oy his world-lyr-icLLp yicons- on 
v\^\v Ir conjurction with athe- equally irfipurluiEL works from 
mrijor Ar-idrlirdfi, Lutoped'i diiiu Swiss cq'I options. Tlii^ uoiquo 
aTiO spec tat LI laf i?iiuw bc-en mo unled by the rriisfiiim in 
ar(5e'- te prov.de ir.i>igliL into the lY^asiery and fcr reachinp. influ- 
eiiLo of this cxtraordinqri^ artist, tie exhibition, anrorr-pHoied 
Uy a nchl v' i II ustrated cata: , will he c n vl ow o n ly In Ld cerr e . ■ 


ANDY WAFiHOL (1928-19BT) js iruofiietiidOly ouc; el the 
nriiOfi’' inporrant end prcvocat'vc orLi-^t^j ol cur century His 
pnetomeen arnica I reproductlcriy yi ol Campbell's soup are 
worhl-t^imauar tiiu priiils ol Manlyi'i MonToe. Jackie K@ar>odi^. nr 
□vi& Pro^iey na:vc become Icons of our an;i^. Wr'ifTioi suc- 
t;eedt'd> hko i=c other arti&t of our age, in hroaklnfi, down the 
barrier bet-wden an ard maas nnltiirft. ihfireby c’^eRl1in^^ rrmalor- 
wo'^ks er iindimlnifthed currericy. 
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PcL\jftiniinluDi;. Coi^ru-jy Cy-L'ri. ISr.iraci H-iir/liri h 
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VPRA.NZEI<iE 


tiNDY SHERMAN 

fOTOARtElTEK 11175 - 19115 

Hr i?f7PHkhp<' Pij4tq —ii. EpHi'dili' 

t:atc Rctrospck lLYC mil m tKr a If 
U>Ci Arotlcen def V^lthllijslen flrr.ert- 

k.€rti‘;rl'ii‘ii ursllHTin ih-i liiritjiTi 

G^neE'^1i-^i1 


A9VANQE NOTICE 


CINDY SHERMAN 

J'HOlOGIlArHn: WORkSi 

IJfiC^^nlhfiT H. I ^ 4 ^ 5 — l-Klii'ii^r-v 11 . i-i^^ifi 

Virsi maj-or retrDsp(?i:liv-G I lie nft&i 
i.mpDr1un1 Amtrkan 'ivo-man arslir of 

ihh" yiiiiii^ ni^-rii.T.^lk'iri ihijfcviii.« 
ihAri lOO wiTtii# 
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Ari[|y Warhol was Andrew Wailit^ln in 
PitEsburgh on Auyusl 0. I£f2a, rr> a family of 
Slovskijiii inimigrants. Alter graduating in p^iuto- 
rial design from the Carneyie JnstihjtB, he moved 
lo Ntdw York to work 35 a fashion iTustratcir aiii] 
graphic designer By the late taSOn. Warhol was 
one of the most highly regarded and best-pa id 
oommorcial artists in America, ejihihitiiig and 
winnifig award 5 for his drawings. This exfiiblion 
includes rare exampl-as of iliuse oarly drawings 
dating back lo the The irtisfs early inter 
Hsi 11 issues of originality arid leproduct-on is 
ovideni, as be movei.1 from a draftsman's 
handicraft to an impefsorral print process. Ho 
also expofimenied witii japronticmg 3 single 
imapET inuiLipia timns by using stamps mede 
ffom balsa woodj sTencils, and sfilT erasers, 
thsrehy EtKjirussmg the pmbicmalic characifctr 
nf his chosen subject 

lr» lyBD, WarhinI abrupdy moved away From his 
commerciol career, pamting 3 group ot black 
ond-whico works that locus on hartal obiwetii, 
such as fc^bax (ISMi, H^-afar H^arar 11960). 

and rc^t’pho/redGGl). He also 
produced band pairited pictures basert nn comic- 
strip figura 5 , including Tracy and Su^emisn 

(both Such wor^a as is Youf 

Huf^tufsl (19BO) and Daify iVews (1962) regain tJie 
language] of thoir former fujicliun by kiiapir^g the 
stylized vucabulary nf nowsprint Al about the 
same time as fiobert Rausclianhorg, m 1^62 
Warhol discfiverad Iha arivarftag&s of screen 
priming as a form of repioduutfon that cntilrl 
produce pictures; smiriii ehiCiently and noutral/y. 
Son ally structured sequences Were hercBtoitn 
to form tJie basis of his pict 0 fi 3 l production. 

Fat- ] ' a V!!i 'i. 

^ H ^CH "i?n insgn Ar^ll ■TiV^.VAr THrT 

: I F ARF '-VT -I'l/r f- ^■i^^HA-■|;AAI 
i.r A ■: AAir TOC/':, ///} :i'’!NA iHLA’ 1 AT' 
rAHTT A AT ~T' PFhPL" 

BEfOHTv'! ' 


Empl&yifig mass-production techniques and 
Striking appropriaL^ons to create works, Warhol 
era sod trsdraional disor^ctfoiis balwuan fine art 
arid popular culture. His mHchamcally executed 
degicoons nf everyidav -terns such ns Coke bottloa, 
dollar bilEs, and soup cans marked an important 
stbip in sho d^rBcTinn of painting. The reduction of 
artisuc preduotion lo anonymriv-^Warhors ideal 
of the artist -d mactiinB—anticipated the flood 

ef teehnologicalfy prodiiced images by whieh 
Ore now stirrnimdiHd 


ifT II 'll UM 



Foilrtwing the suicide nf Marifyn MonroB in 
August 1962, Werhol produced a number of 
Marilyn portraifs, which he perceived as iniapes 
of tragedy. In these hs wail as The Liz and Elvis 
series, Ttitf irjnlizauon of celebrities becomes b 
R fpreetype. an cHpression ol the Amancan way 
of lifti and its mass-medpa culture. Of particular 
focus in the exhibition are the powerful Disaster 
pointings of the lEI60s—incFurfing works from 






tli& Suicide, Electfic Chair, and Car Cra&h seii&s. 
For must of iJibsb paintTigs Warha! usBd iriBfciiBssly 
hafd hitting press photographs. Wariiot CKpiorcd 
Ihruugh LtiBse works d-BBtii and its ultiiridlB- 
anonymity. 

In The sflriBS Most Wanrad Men lltiEWj, WarhnI 
yastly enlarged unaltcr&e police phoios of 13 of 
the mast-wanted enmmais in Nbw York City. In 
these paintings the moiphology ol the face 
becomes vaid of any individualFly. Rsfely Exhibited 
as □ group, the series k of partictJlar impor 
larie« lu li^e yKhilnlieiii. Chrunic^ir^g events frum 
the TurbuSeni 19&0s—such as the clash 
between crvil-rigbts protesters arid police in 
Birmingham, Alabama, in fface Rjof and 
die BstfassinaLruM of John F KeiiiFedy Lhroutjh 
Tba Ja-ckiH sorEas^Warhol amargna as an 
artist of high purpose, a chiunicleF of his Limu 
wha uncompromisingly renrlerad ^he tragic 
qualities of coniempofary life. 



In 19G4. Warhol started a large series ef Rowers 
paintings. Attn rth air oxhibitioni in hJew Ynrif and 
Paris, Warhol declared the end of his own paint¬ 
ing and die end of pap art. Movmg ba^fionrt tna 
boundaries of tine ail. Warhol mode numerous 
IBnun til Ilia ohiiTHcLeriied l.iy die use of a Hifud 
camera and a lack at any editing or montoge. 
Many of these, such as 

FmpirG MBS-lh 11963), Kiss (19'64j. and 
LiitjesomB Cuwboys I1D6/),. Iiava bacomti undar- 
ground clarisjcs. tbs ^ttidid. Eh an calied the 
FacluiYpiricreusingly becumo u inootirry plaice far 
young artists, dancers, drop-outs, anrt admirers. 
WarhoHounded magazine^ helped 

^{hiipH a ^EKiiiiriMl mouFern in rock hisio-ry wrtn the 
launch oflhc band The Valve! Undargrqund. 

Wli^n Wurhrd fftturrind lo poirling in VMK hn 
produced nis important scries of Self- Pettrshts. His 

Wiilk wa.hriiilHiiiipIhrd UHgiii 2 il 1 y in JuMA 1^169 wfiHu 
Val-en'e Salon as, wtio had a small part in one of his 
rilnis, sfiot him. Suvorely in^Linod, i1 lAjas ant until 
Rvfl ynars later that he starred his efdeneive series 
uf Mau palrHiiiys, wfiicfi eunsLiluLed afrsldialogue 
between silkscroen technique and intensive 
painterly treatjneiil. The ensemble of Skull painl- 
mgs (19761 camprisE one of tho later significant 
recollections cf the l^Os DisaslOf pehilinys. 
During the late 1970s. Worhoi greatly expanded his 
poUrak pro die a to feaUirc American celebrities 
liko Lf-b Minnelli, Mick Jagger,cind Dennis Hopper, 
and friends from the artwodd. Also feaiured in the 
exfiibrtion are exam piss from later sariss nt thn 
19 ^ 5 , such as the Revers^sl, Camouflaye, end 
Shadow pHinUnps. Shortly beforo his unexpsetad 
death in 19S7, Warhol executed angthor impoDant 
^{MriKN Elf pHinhnyx; |lm Irar^^fr^nuHljiins of Luonanja 
da Vinci's Ljsf Suppsr 

In 19W, Til a Andy Warfiul Museum upurred in 
Pinsburgh, Pennsylvania. It becomes more and 
more evident that due to his visionary coninbu- 
tion^ fn the fangnag^ of art. Warhol is one of the 
masL influential a mists uf ilia 2[>lh century. Going 
far bnyonrl thn Enrigiiagfi of pop art, he can be 
seau as art impuitanL chru^iiclar of his liriie. 
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I fiflfirts of fiQw&rs 
I in New Ifork snri 
i ufliyi Jiwn paint- 
lovinQ iJ&Y&niJ th« 
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lOng in 1967, htt 
Self-Portraits, His 
1 June l%6 wfiofi 
^ pen ill mB f>f dis 
L il lArlis not Lmtif 
N SKlensji/H Stories 

&d a first dialogue 
£ and inionsive 
nf Skull parnt 
latei signrtioant 
aster pair^E^ngs. 
idyexpaiidert hie 
flGan colotirtties 
cl Dennis Hcippor, 

D featured in tfiu 
;er soriea of Mih 
iernautlape, and 
his urroKpectflri 
fother impnrtant 
ions of Leoraardo 


eum opened in 
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cgnlbrv Going 
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SCHEtN TtSTS 

Dciwutiii ;iria Aidy 

■Ki ■MS Itirrm coriFi-ri un ij tnpyd aid 

(nuitfl liiilusy viJsrni:'. re Ln-jit |-l|i, 

pCiitirlli MOUA pfTifiAIMK 

^rf Sitfwn rt-jf/JTijifriirvi .Tiirii‘,jqL>*y m 

/hriwism Auiiitarium. .■yqj.'iniri] 
nnnn kh:I' ilay. FRtt Wilh ndfnl^sjrj i. 

Wi^ftMOLDN SCRfFN 

rrKfjyrith^ ailkofl ;j|inLir l^hJh 
-■.eor iAiqrliLir> Ifliia; rnmain uI ,\\t 
mrihT •mnofljnl leasL sdtninod pLMl^ 
ol hin nf^dutUtMi CuraEflrt JtvrritiL 
bnjEB HainlRv, ttiia cnmwirauicol 
sbTiBK Uiu tveadrh n-! ih:^ 

(^,inik in til I, fiuu ms Rfirly 
experimant^ion -a- 1I3 rin^-nt Nirr and 
liLutii; nuhinrlj tn ?i(5 inj;rj^*aj-?uF' n^fl 
tl nBr^^aiftfft andfUTamiiL pc^lraiTjira 
Hy'Hiiutir, iftficul l aijl!ii}yLUu!i, and 
I'uMialling, Waranrs movitirnak^ng will 
IliriKH wfv rjnlji- kiiLrt' hull as, =^ 
Od'idi!? qiKi sDCieri I'TiiTriTiiLii, jiTsyidiriti 

nuiplE pruor rhst ^rJR^ f WjiIujI fiad 

r“pV7? iiijLkj ^ pairt;'’x‘i, hr^ f liTc, dlone 

would nS-Ji [iim orva m s.^io n 
"nr^'-rant ijrl-iur Fnnnyarer5 jfn; 

^OUi CuiiLury 

igr MUL'A rnfimbeis 
Sti if’nnriL'iritjiH'F: 
lNF0 2lVb7MM5 
Nil :idvjnc^ uuIlI Iioj: h-Hicoi upr - 
2 (\ mm pi MU l,> iir^oenirrp^-ir'.'iiliarii'. 

SliVEflSCflfbN THEATER 
me PACIFIC CESICN CENTER 
fiCIl? Msfi-aifti lAverjo HollArjuixj 
ffwliing q; d ludiA.mi rprpnf -SS 


FRIUAr, liffK 

£hns al Ffffjs, 
d&lv. iileni, ji.f min. 

Eat !ft.: 

bSiw. me-it 2b mm 
Soup npera iRri4 
Diiv. ugur4 -^7 min 

SAIIJfTflAV. iLNE 1, riULv-fl'iTfir'in 

Empiie ^ 

Lifiw, .^dpitf min 

nfn.-V- ^I'Nc j /pm 
TaryJerMead'^t TG-l 

hftw. r.ilcnt y0 -iiiii. 

balingTsofei^l ]%h 
“■'i’-v. -suunc. irim 

SATUHCAp. JUN( E 2 6m<ii 
S leep 1E+B3 

bfiiw. 1 ^ leml. Shi ,21 rniii. 

l-tt.CA’/JIJNF 14 . ypiji 
Naircil [Na. 4] igo^^ 
hiSw srlanl Hmi 

Henry Ijerdjji liler LHi^ 
silanr, Rp mil; 

VVrONFSDAT. I'Nb ig,7rm 
Mnrifii SaiMina (No. If 
■ 'liT-iL J./ miri 
Ntarla BfliiiiiaiNo, 2] \^;4 
ni/imt 2.f irnri 
Ceunh 11 ^ 
hS'iV, ^:IcitL b2 iriin 
Shoulder 1'Jt'4 
,.|^.ni J / *nin 
Harlot '%c. 
h&w Duui " bbi.S min. 


f^lPAYJUNrJJ. 7pn> 

Fftur flf Andy Wartiol's Mnsl 
BeairrHul Women lHr:4 70 
0 S.W, :.4fcsuL. iSmiii 
John and Ivy :3K 

hftw. liL-ilFlLl, Hi-T 

Omer and Inner SpecB 

oWw, Gourd', 33 min. 

The Lrfi at Jnanitu Cnilreh 

.in^ind. mi?’ 

WELN-yiTAY JlJJr m, 7pn 
Re&iBMrain 

,^nj, j 3 nh 
Specs ■ :!bb 
f'R'-v, GOLod, 36,y ndn 

►HI JAY .iilWr ?fl. 7piii 

Cdnip innn 

bSw, aoisfifl iT fi min 

PijuP^WBn 

C-iiiff sLiinrl, Ft' f^irii 

^^VFflWrcnAY J^Lv't;. 7pm 
Vinyl '■%B 

ufiiw. ^nijivr Gg^iiiih 

FRiDAv; JULY r. 7r.r- 

The Lpvbs QindFnu §0 

i-'jloi :^irtjiiiJ. r^--min 

wiiiNriinAv .|ijL*' ty /pm 
I.AMen IREn'^-BS 

LUlcir tfHind nm. 

imilAYvHJLYiy. 

Thi Mude Hufflaorsiift 1957 
rmloL aujuf. lOUinin 

WAYJh V2S fpii 
Screofi Tesi #2 
h^iW, SQLid, nil S irii'. 
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The Prints of flnclu lUorhol 

Februory 4 - Ppril 22 



1064, Andy W£r1i&. © AWF 2CC-=5. Al( rights reS^rv^d 
rnag-^ courtesy of the Andy Warhol ly'us^ynr. PirtsDungn, PA 









Deborah Koss: The UJorhol Project 

JonuQrvi 28 - npril 8 



Bararii anri HBpf:i}y E-mf Deborah Ksss 

GLMjrtewy of FaUSfin l arirt J^cha'^er. Vtork. MY. 


Thirty years ane" Antiy Werhds ^irst silk scrxicned images, Deborah 
i<icss undertook; a rha;Or project to revisit and critiqLe his woilk. In ihis 
Sories ot work, the Warhol Project, Kass has not only Ijorrow'ed ‘Toni 
W'arho^'s style and technioue; sho has also examined the content of his 
art, For examole, Kass substituted her own setf-portnaft for V'.^Tiol's; thr? 
literary matria'’cti Gertrude Stein seived as an ideal :yp|cn;«r-ient for 
Chairrran Mao; and EJarbra Streisand as the "Jewign Jackie’ cispiaoed 
W'aihors colobrihy beauties: Manlyr, Jane and Li?. As curator Mittbael 
Plante has written, ’Kass began ri'ie Waitirjl P'oject fjetieving she could 
manipulate Warhol’s pictorial language to speak about herself and her ovn 
Cultijra; prior ties. In other worcs, Kass regarded Wai hoi's poo art as a 
culture- text, or bette:', a ctJt.jral languagt), that sh-e could use tc reflect 
heisfilf. her polpios and lisr ideritity." 

From the outset of the project, Kass consiueied the ooristruction of 
racial, ethnic and gende' identities through W'arhors work wtiich, she felt, 
glossed over guen issues V^/hie Warhol ciscleimed his Czech heritage b'y' 
changing his name from Warhola, Kass embraces her identity as a Jewish 
lesbian artist and ferni-nist. The earliest work in the exhioition, 'Before 


and Hftpp'ly Fver (19911, is luasMsd on an 
ea'iy work of WarhtJ's: "Before arc After’ 
(1960). Kass recreates Warhol's double irrage 
snowing a woman's prafite transforned by tfie 
stereof/pioal .lew sh girl's dream—a nose ftJb 
But Kass-adds « sly pun by depicting below the 
niaglcal rriomet^l in Disney's 'Cinderella' When 
I he glass shoe fits and the cartoon heroine 
beocmes a princess ieven .f not a Jewish- 
Arnerican one). 

As tire senes progressed, (Cass's work; 
became far mce complex than the stra ghtfor- 
ward ao,Dropriation practioed by mahy Of hc' 
artist peers, W'hcrcas appropriation depends 
upon the ve-ac ty of the coov, Kass's wor< 
ceaencs upon doviatior from the origina:. 
Scvorol of her most complex w'orks double up 
or the consideration ot identity, n the 
photograonic self portrait 'Altered image ff2' 
(1994 95) that duoficatss a well-known image 
by Warhol, Deborah presents hric^elf as Andy 
who presorts himself as a woman from the 
nsek up and as a man from ihe neck dtjv.T’ 
In Brother cortceptuel toui-de-force, Kass 
pO'trnys Cirriy Sherman as Liza Wi'ielli, who 
was one of Warhof's sr,bjects Ksss's reinter* 
preiatiOrt is pa-Liculsrly deft, as Sherman 
herself has built a phenornenal reputat;ori for 
phorographs n whcfi she iiT'pBrsonates real 
and fictitious cCaracters. 

One of the most notable distinctions 
oetweeri I'le workof Debo-ah Kass and that of 
.Andy W'arhol is in the emotional tone of each. 
Kass's subjects a^e not the coo:, com mere al, 
uniyersaliy recognized icons that W'arhol 
favored. Rather, her werk is a heartfelt oeiebra¬ 
tion of women, particularly women who have 
been impor.ant to her both personally and 
professionally, w'Qmen who are tar more than 
pop icons: other artsts, critics, writers, her 
grandmother. In the W'arhol Project, Deborah 
Kass pays clear homage to Andy Werhol but 
'While doing so. has oreduced a highly 
attcctivo, po'soral ard unique brxJy of work. 

Noncy Doll 

Diiec:of 





Pop From the Permanent 

Jonuorv 14 - Rpril 15 



flyufeiTB' T9fSi?, Hoberf inriiana 
V'.'ositheisuuuii All Giilsfy Mussum F^unchass, 1007 


British artist Ricliaid Hariri tun defined Pop Art as 'oopLiar, transiftrst, 
loviHiost, mass-produced, young, witty, sexy, 3 innTiic<v, 
glaiT'orous and Big Business.' Pop Art was a r^ovement thst err^erged \n 
England and America in ttio 19t)05 and ts imfigaiv was based on 
i:or Sumer rsrn and popula' cult are, wtich does n tact cater to being low- 
cosi, mass-produced, sexy end Big Business. Artists used com c books, 
edvertisemerts, packaging and images from television and ilie movies to 
crHiite art: sjyerrieroes, hard candy sro nousehojc appliances beesma 
the basis cf paint^ngs and sculpture, Art could be large, brightly copied, 
un'efirec, even copied straight off a cereal cox—brand name and all. 
And, It could be fun. Part ot the immediate and widtepraad appeal of Poo 
7Vt when it fi'-st appeared is that it got instantly to the pofrit; 
eve'vone could relate to these images from everyday hfe, tnjvvav^jr 
jnlilcsiy they may have appealed in a museum or gallery ir. me 1960s 
Unrike Abstract Expressionism, fir. harolc; style that involved tfie deep, 
hidden heelings ot the individual arts:. Pop Art celebrated the rjrcinary 


public nerceptiona of uornrTion c tizens. On 
the surface, ^ 01:1 Art was uncomplicated. 

Tlirjinjh iliare is a tongue-in-cheek sense 
t7f humor in mar>y examples of Pop Art (Roy 
Lichtenstein's '"Shipboard G rl" n th s exh.io - 
lion), it was note ergagirc than cynical ir tho 
way it ecibracec contemporarv life encr World 
War II Tl’s te'evision was everywhorc, 
rock-archroll dom rated radio aio^vavos and 
American products were ooirtg sold cheaply 
with •epetitious. but brpht and ntecrious, 
forms of advertising. Pop Art r^irrorcd popular 
culture back to consumers in wh 1^:3 cal, 
sometirres satirical ways The most famous 
Pcc artist, Andy' W'arhol, went so far as to 
name hiS New York stud-o 'The Factory,' anrt 
there ho and his assistants produceef as ■'nany 
as eiqnty silkscreen pa clings per day of 
everything ‘‘rom Campbell's Soup cans 
(trika Pothenberg's painting, ''Inspiraibrial 
Vegetoblas " r this sTiOw is ri iha 'A/arhol 
tratlitionJ to Coke bottles to f/anilyn Monrue's 
lips, all repeated over a'id over like msrcharih 
dise stacked on « supermarket shelf. Art could 
mimic life, and Pe could mimic art, and ulti 
nnfitely these distinclio'is 'would not i~'iatter 
since we would all act and think the sane in 
I'le fulLiie. Part of the serious nature ot Pop 
Art lies n tne idea tl-at rtiass culture eliminates 
inrliviiluaiity and numbs perceptions Via cepeti’ 
tori, Pop Art can be enjoyed tor its b"ashness, 
c ever ness end often superb technical crafts- 
n ianshlfj, but it can also st I ignite deoate, ss it 
did in the l&fiGs. on to.Dcs such as tno oowbr 
of the rredia, the identity lor its loss) of the 
individual r'- s corporErto society and 'he use¬ 
fulness (or not) of ad as an ocucationa o' 
civilizing device. Pop Art rr.aiy ofter appear to 
be simple and suck, but it posed qiifesiicjns 
abcut contempofary an and soc-^l values that 
remain r.gieva.nt and, for the mos- part, 
unanswered, 


UUill South 

Curtiior of Collections 











(From n to B and Bock Rgoin) 



Jfl/JB ra'Jtfe idgtail), ia02. .Andv Warhtrt© AWI- 20LiG All Rights HESser^e<i. 

Iniijtftj i;(;i,ili?yy nFUkj AiiUy Wurliul F tlHb'.Jfgh, PA. 


Arguably t.h6 most ferrcua Arret ican artist ot the 20th century. Andy 
Warhol jl92y-iyy-'} mined our vast vtsual cutture for irrages and. ir the 
process, cteatcd lastr'y Pop Art icons, whether superstars or soup cans, 
Through h s work, he mirrored beck to us some o* the bahality and artffi- 
cia itv of our cu ture, as well as our preoccupations with celebrity and 
consumerism. This retrospective exhibition of Warh.ol'E graphic works, 
organ zed by the Andy Warhol Museum in Pittsburgh, presents seventy 
individual prints or print senes rraoe oetweer 1964 anc 1987. wartioi 
was a ono it c prirtmakor, w th over 1,000 graphic works to his crocit. Ho 
repeated magos over and over—within individual works and in series. 
He also used many ot the sarme innages m his prints and original paint¬ 
ings, though tho prints typically show a single imago. Included in thisoxhi 
biTion are many ot those images that Wianol burned forever into the 
Anor.oan corscidusrioss- Campbell's Koup cans, Marilyn Monrpo. 
Jackie Kennedy, his own blank face 


Wsihci) began to make silkscreen nrints in 
The eariy 1 MOs. It was a teinhniq'je wirh which 
I't; was familiar fron' his wf.irk as e grapiiic 
comrrieruial artist. For sameone who said. 
‘I think everybody ahcui; he a •riacfiir',e,' 
phott> 3 !lkscfe(iining was an idaal rnettiod. 
Photo-S'lkscresn ng. or screenonting, is a 
stencil piocess m wtiich a photographed 
mage is tiansferrea to a porous screen that 
can be quickly duplicated on another sjHace. 
such as fabric o' paper, or oy layihfl the screen 
Of the suDuort and forcing paint or h< through 
■1 witn e aibber squeegee. 

Warhol was an innovator all ot his Ite and 
nis r novation is nowhere oetter reo resented 
than in h'S prints, For Warhol, a print was not 
necGssaaly a sheet ot paper but could just as 
easily ae a scar - 2 ' shoppinc bag. The tv^o 
"Cow" prints n this oxhibrtiori arc samples ot 
wallpeper he created for exhicitioh, either to 
M hung alone or as a bscr<drop for hts 
rvnfti.'igs Hi& rnany techn nal rnnvatiorts to 
the prinirr-axlng process Tself induoe the 
incorpoiatiof of tj'ooks of oolore:.! rwoe’ lo 
create a cdlage-l'ke effect, as exemplified 
hem in rhe '“Mick dagger'' portfolio, and the 
stiditki'i of diamond dusi taciutilly ground 
glass} to tf’e ptn: stirfsce, seen her© in 
''Shoes" and "Siitioows" 

Warhol sometimes screened photograens 
he took h mseif instead of relying or stoc< 
images; here, rrages of MuharTurau Ali, Mict 
uagger, Jane Fonda and the artist Joseph 
Beuys are Waihol's own Throughout the exhi¬ 
bition are examples o' 'Warhol's pfowcative, 
often garish color combinatons that pushed 
the dourctaries ot good taste. Although he 
stated, “I dor't 'want my an. to hevo style,’ 
Warhol created an uttoriy unique look that 
became one o’ the most recogmzabie styles 
ot the 20th century. And theugh styles come 
and qo. Warhol's art still feels as fresh and 
vit^hl gs over. 

Ron Plott 

r',.iirttHii of FKt'‘b ll<nis 










AHOY WARHOL WORKING PROCESS 


Ihe unpubM^licd prints in iJiis ^.-JdbrJOQ present ^.KCErL-itin]; vltw 
of "’^'irboL's i.reiuve xvurk pmc™. Tlicy wac produci'd in 

Hmi ill! iiLaiibtr-s rbr pTr-^oni] u3e—l^oliday . cxpjrLsiuii uf 
idrzs iiicl coilirrn^sioittd pioji-LLH. I remciiibci Andy 
la-akni^ ac Pobirnir's cr phatts^mphs tiitaully, hotdinj^ thtm close 
ret his finer, pc;::riTiy; ovet llic top ot liis lie iTsd 1 dtrhriite 

wc-rkiiip proce'^'^ bridTiTiiri[> With thv nrduc^u^ task ol'iiitiding or rrs-ittrijr thu dt^dlt 
photo|^jphie image ami ciien workiEi^:' lIll-OU^I’ his idea- widi color chaJl^es and: 
eroppiiii;, c.'thjiLstiEig dir posiabjliricfi. Fach prim ’A as uiiiquc. 

Ill Lilt l<y6ci, Andy L-onddtrtd JUS silkscreetl'S on p.±pry, ui^Lially based nii: palndn^-?. 
io It drawiiip Disnslf.r Atil R‘ja^ Rhti. As he carenilly modiilated chc 

eDiilrait ar^d rropped thd iriiigr, lie expcrir.icnied and eufiaticed the power cl ^liir 
hnrrit-jc. Tie \S-OLLld otltli cxp;ind an such iilia|jC- Irorr:- paiuTin^ Cir funs (ftwe Mci'if, 
SltVp) by SCEttnins on paper, Lnyb.f. or cejont'd ^iipliic ^rL pjpel [,Sri,^Pciriritrt) 

In the IpJOS*. There hiw onpLibjsJied ptiraTS hccitiw AnJy ccncctilTsred on 

pubhshed editions s^ucfi :\ho and Mirk it inat CintC. llryWjnrr.T, ht: diJ priidiiLC 

the fljld: prints -rt diis e.-dii biaoi: -vvli'ch differed Irnm the published ediuons ot 

if/j 6 Hind in lliat they illOl't uiirrcny rrlateJ (O pairlCJll^ uf dlt sa:ne yens. DurJiig 
the 15^0$, Andy- not CY\-ihf t-trated mriiiy prinr i.'^ltdons hr independent publisher;, bu: 
eontiiuied Eij expenset^t OH persona] pr^^jetci nuL-ii is holiday gjfci for friends ind ciicms. 
Tbci-c included CJhxc^^ie F.^-tL-r jyirniry, C/rrdrrrijj PiJiFiffiJi'iif, and hejrcs for Va];;tjti'nc ''5 
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'Art is what you can 
get away with"' 


Andy Warhol 


Andy Warhol,, the postmodern icon famed for hie pop 
imagery begon his career as a cammercial artist. 

In 19^9, ha movirf to New York immsdiattly after 
graduating from the Carnegie Institute of Technology 
now Camegto Motion UnivorsltyJ m his hometown 
of Pittsburgh. He received his first coininission later 
that year from Glainour magazine ior an eight page 
insert dadicatod to the questien, ''What is SucceBs'^'" 
Warhol prophetically answered, ' Success is job 
in New York"' His unique line, sense of color and 
aptitude tor figuraJ depiciions and accessories made 
him a papular and succosslul cammercial artist 
¥rith commissions trom Giamaiir^ Marpet's Bazaar^ 
Mademoisells. Voffue, and McCails^ as well as 
I Millar Shea Company. Warhol s panchant for shoes 
made him one of the most well known Illustrators of 
womon''s footwear in Now York- His illustritivc style 
also caught the altention af Gene Moore^ the noted 
window dresHBr tor fiuawit Tetter and, laler, TilLaciy's. 
Moaro hired Warhol and other contemporary arlists 
such as Jasper Johns^ Hofaerl Raiischanberg, and 
Jaiuea Hosenquiat to create artful window diapLaya. 
The re creation of Warhols 1955 window display Inr 
Benwit Teller, Miss DioPf consists of wooden planks 
that recall Ihe □ptimiBm of a white picket leiice 
decorated with lenciful i mag ary that chicly highlightu 
the Dior perfume bottles, which lha diaplay sublly 
intande to aell 






S' 


Warhols strikiiig 
drawing style is 
dnriTOd irpie a 
blotted line technique 
that He develnfied 
as an art student. 

He generally began 
this stamping 
process hy dravong 
with pencil on 
nonabsDrbent paper, 
then retraced the 
image wLLh a leunlaln 
pen or ink and 
pressed it against 
a more absorbent 

piece ol SU'ethiucji'e paper. This techiiipLie crealed 
images with a brnken line nflccl that have subtle 
permutations From the originals, which were 
□flan discarded. Warhol continued to utilize many 
distancing devices throughout hia artietkc carear 
from his fashionable blcrlted-lino technique to hie 
silkscreen melhod of painting, and collafaorativa 
efJorte. Ha constantly refnnved himealJ from the 
isolation of his mark agaiosl the medium 


These processes created a protective buffer in 
which the ariginai was obscured and made 
ambiguous. Thus, the artist lunctiona as a producer 
and the final product is valued over the index of 
authenticity and authorship. Warhe! collapses 
tha signs of idenlily ui-t, and cuiiunerce^ to brand 
liiiiLselj ae an artiat end his work as commodity 
obiccts. He later inverts the ethos of his early 
whimsical and oplicnistic images of 195D s glamour, 
failtusy, and consonipiLon that suLd products through 
cvacation, tc use his ov^n imago and tha connotalicna 
of luxury lifestyles to aelt his work. 

Warhols HlmSr /n/arv/ew magaatne. and cable 
televksioii show Nothinfj SpscisI did not create 
sign] I leant linancial huccbbs. Inalaad. the lucrative 
portraits □! the A list clientele that Waihol courted 
funded these expeiimenla] ventures. The demand 
for these portraits partially ate mm ad from Warhols 
popular iennic paint in 
of Marilyn Monroa and 
Elvia Prealay. Thaaa Hat. 
sarinl imogas of cslobritiaa, 
dnatha, and diHaatarF. exhibit 
the pathology of poatmodarnity. 
where tha work ia not contained 
and intantion is obacured. Warhole 
□wn dapthloBRnaBS, contradirtnry 
Rtatements^ and inversion ol high 
and low pr open Leo simultaneously 
can ha read as nihilistic and pluralistic 
gaatures; nihilisttc in an apathetic !?ariso^ 
more of a benign denial than a strident 
attack on Modernism^ and pluralistic in that 
Warhol'a work open? tha floodgates to what 
we now accept as 'art.' 

The Camphells Soup series of 19S2, 
which has become emblematic of the 
Warhol look^ consists of 32 images ol 
soup cans, re he cling all of the avaikble 
vanelies from the manufacturers cata¬ 
logue. They wore to ba hoM inihvidualfy far 
$1G0 oach si the Fariia Gallery in Loa Angslaa, 





identical except for ths noma cif tha vaiiaty and aahtle 
unintentianel pannulalians that raaultad horn ths 
BilkacrBan printing procses. The one variety that 
diatingiiiihae itaaU La Cheddar ChsHaa^ which hae 
yeQaw banners acrcsa tha lahal sayin;}^ "NEW end 
"'GREAT AS A SAUCE, TOOi* This image can be 
Bsexi ae on index o( the cammarcLa] imparativae of 
eccaleraiad ifinavatian and □haalBscaDce the! began 
tn placidJy eweep acrcBB the implacable landsnage 
ef postwar ceneumer goods that like the other 
nearly identical imagaB cf aoup had 
ramainad stagnant fnr many 
gBneraliDiiB.» 


I This imaga^ aa with aU af 

the images, reflBGts what 
» was available on the 
P ahalvBS of aupermaiketa 
acruea America, and the 
I viewer was to act as the 
consumer end selact a 
^ painting fram the llavor 

i choices. Ironically^ thaee 

^ Campbalhe Soup paint’* 
ings navBT mada it fully into 
the rnurket, far Blum, alter organizing the exhibition^ 
bought back the five works that sold aiy] purchasad 
the onlira series from Warhol aa ihat the paintings 
could EoravBr remain iagether. In this inelence, the 


then run by Irving Blum, who inetollad tha warka in 
a linear lashion efadve a singla ahelf in the form of 
maiding Bittachad to the welU ThiBO imagse appear 


discourse created by Ihe comiBctiDn □{ the imagea 
becamas more important than their Intended value 


aa nnguiar commadity units, champlanlng the 
thoDTstical imperative as the artwork. 

Warhol's work collapsoa tha imitatinn af art theory 
and tha real Dblact art theory into one phUesophical 
statement in 1364, whan he diaplayad faBaimilea 
of Brillo carlona piled in high atacka, ee in the 
atnckrdom nf tha Bupermarkel, at the Stable GaUery 
in New Yark.^ This atstBmanI raises qusstionB about 
the institution of ert^ for the work is dependant on 
a theory of art tn make it art. In tha Brillo boxos^ 
tha diBtinction of art and reality is broken down to 
such an axtent that all that ramainB is the concBpt. 
WarKDl fl Brilln bpxBB with their collapse of art and 
reality con he seen aa an attempt ta spen the matrix 
□f the art wsrld to such a degree that now anything 
is poisible. Destroying the art object ae relevant 
and making the theory itsell the work allowed a 
plurality of work Inio the sysiem. With the advent of 
Pop Art, Buch alogane ae "'everything is an artwork/ 
and "'everyone is an artist' began to (lood the Held/ 
Pluralism, although on the opposite end of the 
spBctnun BB NihiUem, still rids us of a value system. 
Ab Wsrhol Btatsd, "everything is nothing' 

Michel Foucault relates, "'a day will come whan, 
by lUBOJis of similitude reJeyBd indafinitaly alpng 
the length of a bbiIbb, the image itself^ along with 
the naiHB it bears^ will lose its identity. Camphal), 
Campbell, Campball, Campball'^ in this manner ws 
ere partictpants in the making ol maaning and the 
creation of 'art,' fur the maaning in tha iitiaga in 
and of Itself no longer eadstB. Andy Warbnl Prsaantn 
contiimeB the cnticsl diecoures of Ihe work through 
the phenomanology of the museum space. 

- ffatBlis Sandorsan 


^ VamfidoE. Kiri. 'CanmtrtU's Soup Can'fi 19GS' la ad SbsIuii,. Hhuh. 
Aitdy ReiroEpitctirw PiibJtviuR^, SCUZL 

>Ibid 43 

* Danla, AtUiilt A/tar ths Eitd a£Art: Cpniffmpmiy Art Klli 
the PbIe ni Hisijfrf FHocilan Unlviiilt^ I^m. 1997;. 1B4. 

135. 

>- FduciuI^ Michit. Hum if Jifoi t Pitpt 
(UniTBmtr dJ CohJamia Prfifla.ieOS], ^ 
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ANDYWARHOI 


most rcHilTtiveTSiiiil, n!3 well fjs llie most fnitious, of all 
the Ajiiericaii pojj sirtiaLs is /Viidy Witrht>l." 'I'liis quoUilitiu 
fi aiii liie well liiiomi En^linh art critic Ed war tl Liitie 
Smith s ‘Moveiitentsiii Alt since iy45’', introduces one 
of the most jn'iToptivr presentations of Anriy Warhol's 
wf trk in t he eon tox t n t coiiteni|>ora t y a it, Wa rlioi's ar H vi - 
ties j;(i iVir Ijeyoiid the coiivetiLiotial bomidiiiies ofpaiciting;: 

ftijide nutiieruus films, tie has directed a riiKbtclub 
entertainment, written htXjks, created fashirmlbies and 
composed music - to mention only a few of liis iichiev'e 
ments. Warlio! is so closoJy ifLentifiod with liis ait that he 
has in tliepiiblie mind heroine snmetiiingota star, indeird 
an actor on ifie stage of the history of art. At the opening 
of the Qislieliospectiveof VVaifiol's m l, tieldiri Pll^ 
ladetphia in lybB, many of the exhibited works had to be 


removird to safety as the visilors cnislied rogerl lei to 
catcii a glniipse of Llie artist himself. 

Andy Wai'liofs achieveiiieiits as a film maker are widely 
acknowledged outside the narrow- circles of avantgarde 
cinema enthusiasts. Ilis fascination with the stars nf the 
film world has led to a senesofpoitraits which have 
hecome exlremely popular, one of the best known being 
liis jitiw'- taiJitiutj pur trail ofMarilyji Monroe- At our meet- 
iiig in the fall of 198'^ wn discussed these veiy 'Warhol' 
port mits and in the course of this conversation on the 
sttirs of the cinema world IngrifI Jkrrgman's name was 
brought up. In the ciiTiimstances this w'as only natural 
since liei recent denlli had left her friends mid adniirers 
the woifd over w'iLli a deep sense of loss. 

It w'as during tlJs cim versation that the idea of a series 










2. WfTHHAT. 




ofgmphii' [H'iiits to li[)iKniE' tilt: iii™hn'y grc^it artist 
whom wc horli jidiTiircd, was born. Tliis roiiy<Tsatinn 
resLilled after iriucb creative efftjrl on tlie \m I ot (lie ail isl 
ill these tlireeorigliiiil j^raphic W’urks wlticli ills how- my 
pleai>ure to present to a wider public, hi these three prLits 
we ]iif:et a new Andy \Varln>L tiene is the very deliberate 
sense of dislajKX" wliiclicluiraeterised 1 hi^e^irlier [tor- 
traits, otjjeflive almost (hM. LLineiitary in their laek I'jf pei'- 
sonal judgement, ptsrtraitsofroles played rather tliaii 
lived by people. The thi'ee portrails of Ingrid Bergman 
reveal Andy Warhol's personal feelings and unbounded 
admiration f nr a woman and actress wI k jniJieknew^ The 
titles of the three prints arc: “The Nun" {tVnin ''the rtr-lls 
t.if St Milfy’s"), “With (from “C«:««l>l;inca”) Jlriff'l If^r- 

self 'I'his last title reveals just how far Andy Wariiol [las 


goru':- beyond tJie j>ijrlra3Lola Hlar-role loy italenieEil oi 
nndisgiiiscd, persniml feeli[igin a | Kjrli>iit whicli is so 
y t jikiELgly benutiful asj to reveal the mutual kinship be- 
tW‘-een tw-'o great artists. 

C(Kiperating with an arlist who knaves lujltiing lochanr.t; 
makes gre^at ck: n la n ds Oix Okie’s- 1 i rt it.i a rtd |>a tit: r i re. () i u>: 
Andy Warhul engages Imnseif hi a jji'uieet lie becuEiies 
idrriu:s( lolaHy absorbed by die very process of arlislic 
creativity, llie boundaries of lime and space are ignored, 
ideas exclianged and alternative approaches discussed 
freely and frequently desjnl.e I he distance in miles be¬ 
tween New York and M a lino. 'The final Eesull corfcviEi£>;;^ 
me tfial the niiiiiy Lrip:?. the lengthy telephont' conveisu- 
lions and ilie mutual agreement that no effort shtjuld be 
spared, no compromise akow^ed, that all Lliese were well 
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CA lARANTEE OE A[ JTHENTICITY 


worth 11 It'd eiiiand?>f)f3uidi ii pr(>k?tl. J ri'ol fit- ftjily ftiiilffu! 
ttV er II ly got )d foi't lli le i n ha v 111 f.' I m :v*i i n l>te, ' I it?r witl i 
(jiieuf tilt' trreaTi^st firiists (it ruirfifff, lo fujanur llit* 
memory of Injfrid fJ4a7{rnaii iri this way. Slie now beloii^'s 
to tk‘ history (.hI liiily jjrt'ai.arf.. 


A (ruarantee ol AtitheRtidly ininletl anhanciniafiepnpcr 
from i.esiitjfxi Jinik m Ijwttleiiw'ith tiie W^aiermark si>;iia’ 
Lures of Andy TALjirlii i], Huj^eilJ. Smith and 
Bdrjcson with 1 tie liLleand the itldividual niimhriTif [he 
print wit) he hiduelect with ewK silksaeeii, 

You will lititl this document repn iduced in the prosportus. 
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VVht^rt rh+^HL-h- Ilf rRprin[3Q[:liE)n yupurale^.] arl irtiin Lis 

)asii 5 In cult. I’hp^ KrtirtblHiiiiiA uf ITh riLtlurjuiiLV iliHdp|.Jttrii'E::d liji'wvif]'. 
rfiH rfij^ultlvip chiins^^ in thf? fumilHjn uf dri lr-aMH<.M:MiLlL’<l ilii.- 
Ivi} of the i’.enrMry, for h liiiiijj IL eveji tfNL-aped ihdl mf Uhi 

fif^nhirv. which exs.i[-?]'iatsicuJ lln.r (JcvulupmCicL ol llio fi£m.” 

WhIee;!' Hoii lamlji. IWLlts 

listDricnlly hawt}. Waller BHrsl-^mhi. nt was Tint thn first 

iuropeau IntcUcctufll of the d'werUSefi a rid 'rliSi-ttHK to gKiltiE ou\ ifio 
ssiifH oT -A ^Smelv Hiffictiiflti-'’ lonhii1(]iio. sn essentldl far Itnj vibudl arlts. 
u ihclrowiT wnyei, l^mil Vrilfin- and. hi pariJrnjhir. LiistKlo MohEily-Ma^y, 
with IrATiipiTidiiiiwlv+nm:iufirl thfs arts cm n Irruhtlcr wcjd?-*. \md wurkci] 
)ut Eheorf^lir.nllv wnil «ik piractlcaLiy slunifiaaiil lliecrenii Htiil 
jxrHtnpJof. for the dUH o* inHchnuii^ril rL’piEHJLJi.iiHjjL; ui l]it: canc vl 
vfpihnly-Kai^y "by iTiiioyyirinp ni] tdxturti varmliaiia''. Tliia rill-eEiuoiii- 
laUGjlTg .Trt1^:t Mnhnly-NH^ry. sn hilluoiiIiiil Lli inziLiy iiit7?i;^ Jejl- llii-r ni'lti 
Ti ihH I'liltfid Sbitofl. was writiriK iu ■■AbsU's<;l of mi ArlJsl" in l.bi: isuly 
I'hirfieK: "'riil'- liiveilveil jiHirislk; rdhlfttiuLr VEiJtiuiwry Hauiit’iaa af ad- 
;flrirhiLTRs which had htfcadie l]»y |.7i ivilcHL; uJ uvoj-y painter oftci nn 
ireftKlotvIsin, and, ttvt.n niui'e. dfler culnsui. Rii:ij xMi irly uT Icjxluro r^Ltvo 
hose iiicliiriis n tiunllLy uJ ijcufioca which weis highly i-ohied by tho 
^fiTin-nisseur. 'lexliij'yii Jiad h dcutrlc fLiiLcLoui]. [’111:y boi^an the revn-a- 
Inn whit’ll liniushl uhLiiil I lit.' ciiarigc From tToriitioTi;il illii^-Sonlsih: 

to "painttris" . - . ^ly dtiHiin: was iu b(.:yoiid vaiLir.y int-o 



LLJH Acajlll VJL VaiJLLlL^. -F Lj LJ LC |./Lk UI m.. fl-Tl LlJ k QXLU LI ^ LLLLJkl.h 

■iilicilI, All. iiir-bL'Lis]i ijolJ H^rM-Ly yiLik, for ii^ioiipl^u ti^ti pj'udn^iH h sm^Hilh 
diiJ iiijpersoriHl Burltt-ue Li'ealsiieiil ivtiLch ts beyond the skill of the 
iiiiilLl, 1 Wds iLLji atVaid Lip tkiLphry hUuIj (eioIn OiiJi^r lir achiiwe 
mauhine-like porleuliun^ 1 wds not ai all afraid of kj^ins the "personaj 
tuiLcli'V. aoJiiiihly voluetl hi pnwuias poinUiiK. On Ilia EiuiiU'ajy. J aunii 
ijavif up Euiy ]>aji] Elans. 1 ctjald no I Cintl iiny tu'KLErnoiit against 

I III' wjdir t,lislrilHJt]ii» uf woi'kb uJ uj'l. even if UartieJ out liv in bus 
production.’" 

Exactly within Uils context i-Vndy Warhol and his hlshii'SoalEv Hud 
IliL:L.iL>:rLcn1]y kllLpLil'-Intit HLiltiavtitl^OllIh in die elts. in peiTitln;^ well 
in fihns. have to hv. evaluated. I'h1s small and llniitad, yf\\ pn- 
llj^liTonliiH shoiy sif sonui irniicirTanl iisinrlniiH .-tnd nrojis ir WaThel'g 
(levt+kifinLcnE uivas an HpprniiriHte [ircHif of ihe ideas inEtlSiied aliov^i 
Wt; nan follow Inthnatoly t1ie fast pro^rfSKHlon In tfEft diFitirenr rlEsvines 
Elf AVHrlnsl's lechpinpiHs: fmin lire sldl sleiiniNl ““Air >loll siHinpB " uf 
IbBL'tSZ. orrhe analoylocilly con,celve[] pntntln^j ef the ‘l re 3 lle"-lAhalfi, 
fill ILL tin.' l:iiIljuj'i:l 1 HitkscnnniL:^! purlrjjil of Flvin Pi’HS-ey, tine- nf Ihe 
very [ItbI exaniples uf meuhanictil repruduced icons to be represonttne 
the iiLLpllcite ideal of lla socieLy. ki Lhe "Cal' CinniLL 
DiMiiHLei'" L. 5 I lypy anti fijiiLlly buieeilljci^ up iei 11 Lore pdinluTiy yiesture. 
ill II iin.iro Liriy wtiy in the sound iuoiit^ of a "Deimis Hopper , a 
"MaoTsc Tuiip:". an "Enipresa o£ Poi'Ssa". a "JiaiuLy Cknli?!" or a '“DrHii 
Qi.ieen", The purJraii oF PanuliE Hirpper. hs early as 1970/71. abeivaf Ihe 
significaill traLiSSrcssiOil tl'OjJl Hat. exCiily ^ulUralcJ iJolE-a-?;. aiaJL:!’- 
liijiLi >4 iiloll; hci LoliS rc;|.iLnbeutaiiLPJiLkl liilL.'LiLaais of IIlh ^rlisEs Puvdirds a 
rntJicT rcalisrtic pcrccptiou of Ijpb scons, to a'^oduletcd colors and suaia 
times highly gofitural brush work, in its perse iiat directness ol applEiii- 
lioii L^omolinios uuukparablo In Ikn "GialFltl" iinLniioE. Ironically, tku 
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CATALOGUE 

Hlvts |■■ur1y‘^I[^c Tiintrs, " x TtlAjl", 1062 

Duiililti MdJ'ikn, HEj" x 14 ", 10(52 

Air \fdJ] 0" X IJ". int52 

Double Cora Cola. 13" \ 0", I0H2 

Fi'UKilo. 24" HI", 1062 

OimiIiIh DiMlar Bills. 30" x 10”. 115(53 

Mona f.isa. 12(5’" x t53". 10(53 

C&i'Ci'unIi (Five Dualhs In Ked), 30 7,'3" \ 20-7/0", E063 

Poor iHckiuK, lltl-H, (' \ 32”. 1004 

Flowers, 22" x 21 7,'3"'. 1904 

Tliio .'\iut;nLan Main, 10" x 16'", 10(5.'> 

8pir-PorlTHiU 22" X 21-3 1, 1007 
Dennis Hopper. 10 " x 40". 1071 
Dejiais Hoppor, 40'" X 40”. 1071 
M+mi, ,itr X 42-| .'4‘', 1972 
Mart Hay, 40" x 40". 1073 

Foitruil ol TitiJ BrasKnor. OO-Jy-l" x HO 3.'4", 1975 

LncKe Drsijf (Jiioon, 50" x 10”, 1975 

Dm]; Queen, IJ" x 11", 1975 

Key LieJileiisluiii, 40” x 4tJ", 10711 

SJmll, 15" X 0". 1073 

Four llmmy Carters, 28-1/13' x 22", 107(3 


I’yramid Gallmitis. 1,1 ti. 

2121 r filneel, "M.W. 

WuBhlTiRton. D.L". 20037 
(202) 206 1003 

l''or lime aril Efforts in orgaillisLlut iJils nelroHrecilivn oxhlliilitirp. Pyramid 
UsJlerlfls, litri, 'ivtsho* 1n fisriii,;.. imlnblctliiuis lu TihI BMiSsuec and blsv 
Pivar. 




a^^ylurnJ ijruKhFitrok^i Ifinlimriue im the pamtlu^’s b^ick^muiid. hy sniim 
yijdLuJHtiJiH] hh ‘'Hlmnst n parody ilc Kouilili^", hiy afi hvhti 
groalcj-eiiipliasia on tliR HiadinEilcally rraiiceivctl pari (if I he pajiitinju 
thu yJlkycieBistid liEtaq^, ciintmit JtacJl'. 


Ah till arL histariaii. llifi co]iHnE.]rjii.3Jy obtJor!rciljli3 fuL'rrialiyt faKhJoii rif 
ouiiLojiLpurary I’rHU^K Nn HnnmillCO any v^iluc GVCl] IrLlhwr hiiMIps 
[ dubratl [lll:l1H^^■ and 31s nnoro or Ih^s i non Seal coLUiotaliuiLs, setimu to ha 
ill adviged a-i roj<aJiJ la iIih tilHlorlr rt] iTnportaiiLHT ol' sllcjIi dii arlLiiE h« 
Anrlv Warhol Attaj^ all, iJm deaf franeSj^oo CJoyH wos fippaijitad Guurl 
Artist and porlrart puiult^i'. vvltlEe. al lh& fiame time, at a 

historian '"I'Iih rha-^sters of War", iitiasticJ bv the (loiirt'fi inrompetent 
pnilltcK, Hnd, tlirouKli iIuh Ihe horror nod tins versa Lily of 

violonnfH, Mankind, which in Homoi-'H liEiiu was nr oli|.or3 of crmtcinipJa 
Hnri for the Oiympiari Ljodn, now is tisia for 11 solf. 

CupyiiMlil ly”? Rainer h. 

rndhor of vWDY W^-^TEFiOL. Praeuer I'lshMs^lmr^,, Inc., 1070 











































ANDY WARHOL 
Renaissance Paintings 























LEONARDO DA VINCI The Annunciation 


Aportfolio oHour scrccfiprints 1984 

Rasfid on 3 det-siEtrom The Annunciation " A?A 

64 V. &5 (jrn HHc:h iinagfri: R1 .S x. 11 ? oni 

S:9iicd £ind numbered in editions et 60 by Andy Warho 

Pointed by Rupen Ja$eo In New Vork on 

Arcfits.'a wiilt^reuioLir sea ^Efyeria-f^ 































PAOLO UCCELLO St George and the Dragon 


A pDitfolio of four lacri^eniJiints. 

Based on a detail from St George and rhe Dragon c. 1460 
cm each \r^age:8^.b x 112 cm each sneer 
Sigrvoo and numbered in editions ef 50 by Aridy ^VHifiril 
Printed by Ruperr JascT in New Vo^k on 
Arches walercoloiir paper 5 reverse 











Pfi'i/ate Vi'etv 4 September 3-6pm 

5-29 SEPTEMBER 1984 


Monday-Ffioay iQair-t-5.30pn'! Saitsrdays lOani-Ujiv 





SANDRO BOTTICELLI The Birth of Venus 


A p[irtfniin ot four screenp'hts 1 

Based on £1 detail from Tha u( Venus 1 i(35 

6-1K B5 cm each 01,5 x 112 urn tiaiih 

Signed and niimbe'ed inecliliona of 7C by Andv Wflrhul 

Printeci by RuperL Jasen in Mew York on 

Arches watercolour bapcf soofoirRfSf! 
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WADDINGTON GRAPHICS 


4 CORK STREET LONDON W1 TELEPHONE 01-429 1866 TFLFX 266772 





Andy Warliol 
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LOfi ANGELLS OejiiNi 
HlJ6f:UM OF #PT 



-aD iiirtf 


‘iiivj'W: 


7ucii’ conliT^rflfll 5pli< thcr> is'Sintayana’s unkisu^ wMcll^R n 

re±.t.^, <^g7 ^ ej\ 

[illion Warhol Estate to Create a Foundation' 


i GLUTECK 
will, fSlrri Tor pro- 
raclft thfil (he b^Jtk 
s(ylc bo used 1*0 05- 
n''to the flct%'uncc- 
1 grlE.” 

irich KuGhflfi, war-: 
iTid, agen* and itian- 
, iind it only 

‘quests, giving Mr. 
fiticinpowns'i^.s hlsn 
iQ cflch 10 Warhol’S 
fl, Jdin and i'aul. 
inriay ftl New York 
Mcdrcoi comer 
surgery. Hla funeral 
f in PHlsbiiTgli, and 
:e is pklfSiVKa in ACW 


n'a ihree imba! dh 
pfiinlsMA 
ifjneent^Framynt, 
t^'actriify, Warliti=’s 
dio heedqijarTei'3. 
Licfure nr program 
le fouTKaationn and 
^STsyrday Uiat llRor- 
IvlLlES would few at 
fin itnard. 
bfl called ifie Andy 
)fl fffr Ihe VISIJ43! 
oasult man/ peopl^^ 
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Andy Warhol's "Woofi Walk*’ is 
nmoiip; the prints and pfliniiiiigs 
from an utifnlshed project “Heel 
"The History ol Amcntan TV." 
"Joseph Beuys’’ la froni a portfolio 
irintE t]iat Warhol^^ohueed as 
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Art: Huge Andy Wstrhol Retrospective at Whitney 


Many Familiar Items 
Appear as History 

JOHN CANADAY 

PreswTnin^ that tifia placo 
survived last pn^ate 

iTiidatiQii ocrnnonks^ the 
Whitney opsns Its 

Andy Warhol retrospective to 
the pubEI^ today and ffi ex- 
pectiof the hl^eat crowds 
since me retzDspactJve of an¬ 
other Andy^^ Wy$th™ who 
[s the record. Tliat the 
ghty.hoy of the I960's 
stanch otirveyTir' of the 
-rtuts of I7TO should- be the 
TWO biggest box offki^ di^cLws 
\ ATfimcan art gives one 
pause to think and couEd 
truths reduce the mind to 
Jelly if thoijg'flt aSwDt long 
CQiDUgh. Bctttr lot It ride. 

« 

The WafhoJ shew iB fip«tc* 
tacukriy mstalled, the walls 
bem^ papared with Andy's 
own pabtem of vifi^ilLon 
cows on sulfur gronTiri. 
Ap;alnfii: tbds his mainm[>th 
!iRriiil piLlure^ are installed 
in billboard slsk, Th& phia^ 
inescapable fact, which wtH 
sivc pain to his enemies, tfi 
that Andy loolcs better than 
has e^'er Ifwlced before, 
i^is talent is prCmBTily for 
display art, and he hid never 
until now—at least not fn 
New York—had such am enot^ 
mrikis sJinwf.as*. 

FVetythiJij? in the eKhlbU 
tion is faniiljar and the fam- 
DUS tomatn aoup cans and 
Brillo boxes liave become 
only hlfitortcai spflCTmen,^. 
Vet tbft show hecomes a 
shocter in the cnftOfeatratlDci 
of certs in familiar hotrof^, 
Andy file tricky personally 
fi^kes serond ptnee to the 
sheer hideousneis of cTec- 
■[ric chair in bis varl* 

at ions of a ptiotogrlprh -and 
rhe ahastSlneas of the aato- 
:ri(5hne flcfideuts ho repro- 
duceSr The Kfellyn Mcmrc^ 
r^^rtraics, whJhh used to look 
only campy, ‘how lotk cruel, 
lit ■Uicir SIZE and their 
Matancy such ' picture arc 
[ike updated versions of tfic 
ci^nvas sideshow bann^ni that 
used to £dv#rti£e 'thK freak.^ 
back when circuses were 
rirc-UEes. Might one, for an- 


Detail of work by Andy Wariiol, now at WhJtnay Museom 

other dUn^j go jnside a hm. 

room at the Whitney 
nod -we the aoUtal el^ric 
Chair^ the smeshed automn- 
blles with the bIjfK>dy clotliE:;-^ 
of the irfctinis, ihc cjnba'lmed 
body of the sex gwdd&wi? 

It is a shivery idea, Andy 
Warhol H. among other 
things, the Tverld'fi coolest 
manipulator of bormwed ma^ 
tcrial to induto diiiturbiTig- 
m:f30nses in vioivei^ iesscctol 
than blmself. 
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There jre iOweral Japanese 3-D i 5 roce 5 siis-all are 
variations uf (he Visual Impaci (Hallmark) proc 0 $s. 
I'he iapanftRj; cannot photograph 'm the U.S. because 
of U-S, Paltms, hut they can ship finished pictures to 
the U.S,.. . 


1 



In late June, 19-69, we made contact with Allen F. 
Hurlburt, Director of Design fo( CowlEf?^ C-runmunica- 
tioni In New York HI; Huriburt had worked with 
Warhol rn the pssr ^nd was In principk> ejdFlusiastic 
about joining with A & T to eolJaborate with Warhol. 
From the beyinning of our coniact with Hurl bun it w^s 
unclerstood that the project would be considered for 
display Expo. Waphol^ for his part, was definitely 
iotvryated in the 2^D printing process, though it is of 
course entirely different from holography and required a 
rethinking of his work, Gowles |omed A Si T cts a Spon¬ 
sor Corporation in Juiy. 

AElfln Hurlburt wrote to Andy Warhol on July 3, 1969, 

I have talked to Mauricf^ Tuchman and he lelb me 
that you are intBfesEad in working with us on the An 
and Te^chnology pruj&ut. 

You have had a brief look at our Xograph facilities 
and whenever you ere r&ady to make u&e of this 
equiornent, \ would like to work closely with you 50 
that we can produce the effects you want. Cowle? is 
a I JO prepared to assist you in the construction and 
fabrication you may naed to complete the art. 

If it would he halptui for rtiA to come to your studio 
and go over the material at any time, I would happy 
to do so. 


On July 15, Hurlburt wrote (o 

Here's the signed contract fer our involvement with 
you and Andy Warhol on Art and Tfichoology.. 


I have seen Andy's constroctfori (the rain machine) 
and both he and Harold Glicksman have had a look ai 
our feci lit jes here. We are interested and anxious TO 
use these tacihtles in any way we can. 


I Bfti only concerned about one thing—the nature of 
Andy's project does involve outside construction 
which cannot be ran trolled by us. I would hope that 
We? would only he required to spend a reasonable 
amount fe few thouEand^dolfersF in this area. I don't 
wbh lo pfecu any 1 1 mi tali on un the potential of this 
work of art but I do hope There is a way of keeping 
this under rantral. 


1 


I a-m very excited about the possihilities of ihis 
collaboration and we will make every effort to bring 
il lu a successful conclusion. 
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sopfiistlcaltd rTiiftKariismH and whic;h he decided should 
be presented ciudety. 

In NnyemtMftr !9&9, MT met in New York at the St, 
Moritz With Warhol end Joe Grujwalcl. It was decided 
not to adopt any of the three proposals outlinsd in 
Grunwald'i September 26 Setter regarding the shape ynd 
54ze ot the rear p^n&h but instead lo build fivi^ saparaly 
panels, each four by eight feet. The key question vw3s 
how to dispose the panels when the work was li^slsMcd, 
Warhol was encouraged to make a seilcs uf dri^wirkgs 
showing several: pcresihlc drrangernEnts of th& p^rtels, but 
he resrsted having to work That way. He fintjify said lo 
MT ihiit he would prefer having the five unhs placed in a 
random arrange merit, or. failing that, in simply a flat 
plarie, abutting each iiiher It W35 agreed ihsi NT would 
use his own discratinn at installation time in placing the 
panels. Th#! other impgrtyril factor discussed in that 
meeting involved the rain rriJknhine. Warhol favored the 
idea of producing two par11^1 layers of Viratei, aisd 
having the water move in a swishing manner; side to side, 
as opposed to cresting a singlu screen of water pouring 
from 3 row of evenly spaced nozzles. G run wo Id ptermed 
accordingly to execute the moie elaborate, two-layered 
system. 


ii 
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Ir lo Warhpi at time: thi^i he tikad the idea 

nf simply di^playi'^O th^ rain producing mechanism 
forth rightly, rather Chari ^iicasirtg ihe pipes and trough in 
a wooden struotuiti, as his harl in hi?: ti^rEinr small model. 

One of the artisf 5 reasons for this decision had to do 
with hh attiLude about the 3-D printed im-ayes as such. 
He had said to MT, "You know, this 3-D process isn't u\\ 
that glamorous or new or exciting/' He wanted, there¬ 
fore, Lo present the inu^s in conjunction with id nah^d. 
ynembellished and inefegant structure so that they 
would r/?emse/k^^~maybe perversely—in their 

rather vulgar and certainly imperfect quality. His original 
idea for the holograms, to be seen hazily through water, 
or snowflakas. or vibrating and out of focus, held owei in 
his approQcii to the 3 D pointed irnuyei: he liud wanted, 
in his v^/Cl^d, a "■ghostly'" effect. However, the reality of 
Iht: silualiuii by the Lime the daisy pictun,^ and rain 
machine were visualized tOgt'Llmr^ 11:11 short uf this vi^in-n 
nf ghostJine.i;^. Warhol thus adapted his approach to a 
changed esthetic. 

Based on these decisions Tudav's Displays began work 
on tha project. We felt it would have bean helpfEjl for 
them to boiid a mocK-up for Andy's approval before 
oonstructing the final mechanism, but there was no time 
to do rhis and mRet the Expo deadline. 

Perhaps the most important decisions determining the 
work's final appearsn&e in the U.S. Pavilion at Expo 
were made nut by Warhol but by MT, the Expo D&sign 
Team memhers, and some of the other artists in the 
show. The ontira installation Operation was characterized 
by a sense of crisis, and thare were moments when the 
piece se&myd simply dostmed to ignornjriioLis failure. In 
the and, sonnehow, it worked! many people and particu.- 
larly the artists who wore there irtslalling their own 
pieces, felt the Warhoi to b« one of the rnost compel!ing 
works in the exhibition because of its strangely tough 
and eccentric quality. Robert Whitman com men Led that 
'^of course Andy's forcifsg uvarynne into th» act/' rha 
work itself, when compleTerl, made that conspicunusly 
evident, and yet itwa-s unmistakably Warhol. When it 
was rumored at one point just bi^fore the opening of 
Expe that the work might ba taken out of the show, as 
was suggested by several of the Ex[>0 Designers and by a 
visiting critic W'ho was conversant with Warhol's oeuvre, 
the American artists who by this time knew the piece 
intimately objected strenuously- 

Virtually every stage in the a 3 St?mbling of the work was 
prohlamatic. Th^ question ot how best Eo distribute the 
five image-faced panels presented major ditficultias. A 
"random" piacement was tried and failed totally. At one 
point, they wer-i to he arranged horizontally, one atop 
the other, in a singie, flet plane; only four coLtld be 
accommodated in the space, but this was judged to be 
the unavoidable soiulion. since the purpose was to 
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de-emphasize a cfirtain unevenne-as m the rows ot imag*? 
caits^d by faufty glging, Howe^r, ^urnething teamed 
profoundly amijs., and was. The of three- 
dirti^nsioriialky would have be^n completely lost, since 
The p^raMtil^ ratssri sirrations in |hc plastic se^m&nu, 
which create the visual illusion of depth, c&ase to func¬ 
tion opiicaJlv wh*ii turned ^0 degrees. Other altarfiatives 
were tried, and finally the panels were placed vafticallvn 
side hy side, In a fist plane. The entire unit of adjacent 
panels was raised off xhn ground, At MTs suageslion, to 
create the effect of a hovering field of flowers. 


The ligJning of the work was extremely difficult. In 
order to disguise ths disturbing unevenness cau-sed by 
the sJight pulling-away from the panel surface of the 
edy» of each segment, light coulcf not fall diredly on the 
panels. To ifluminate the farjfng water idealfy, rhe lights 
should have been mounterd in two rows facing each other 
on either side of the sheets of rain, but this had tn be 
avoided to prohibit an overtJow of fight from fnferfering 
disastrously with Lichtenstein's screens in the adjacent 
area. Finally tha rain was iirumin^ted from the? lop. The 
water thus could no I be mad# to spark fe as intensely as 
might h&w# been intended by the artist, based, at least, 
on his original rain nnodel. 


It was not fcalijsed until the time of installation at Expo 
th#t the 11 Fusion of depth in the photographic imagfis was 
apparent only at u dFstance no greater than from eight io 
tan feet. This understandapfy detr&cted from The Impact 
of The work. An even more sigitificant problem, how 
ever,, the scale yf the images. This was never resolved 
-iatisfactorily, and it was determined that in reeonstruc- 
ling The work for the Mu&eum cj^hibition,*ach identical 
imag^: would depict not fuur but one greatly enlarged 
flowar. iMoraov&rj in develaping new images for the 
second work^ Cowles reoommi;iniied that rh# 3-D effeci 
be te clinically im pro wed to allow rhe iFlus^on to be 
discernEfd frorm a much grRater distancjte-from eiyht to 
about Twenty fset away. 

Jane Livingston 
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\n Andy Warhol Approach to Lenin 


h\ -lHAfikil l^lirm-DT 
Sofi.Vi1 n Tht H lihninM. P-nu 

AFstT Ifa vp;ir^^ i^f crp^tln^ work 
I inch'r thi' Wiiiti^hlfut tyc; uf I he KGR 
.iiirl Wei. kiiij^ ^ecrelly in \\k Mr>.Hi‘«]^ 
niiiiit, ^vsrl: nrfiai Atf'xanfier 
Shru^Tiiv has aL bit csfmc om of hid- 
ini; wtlli a sh>!)w ?it n I idle inuseuin 
111 Northwest WAHhingloii. 

In "TKouRhis on ihe Third Soviet 
Hevo^uritHj'' sr [hfl Fortiin I>ft3 S^il on 
H SUeiil KV(^, Shnurov, who 

filed ftiiin Moscow two years ago^ 
iiirns Soviet flrt OH its head, 

iransfnrnHFijt even V.L Lenin irto 

I*P arl. 

On thi* pniilery walla are a day^j^lo 
pitrirnii of the leader of Lhe Cenn- 
mimisil revolution, with fluorescent 
pi nil life-sized wall tianflinjts 
wiih l.eiiin loominR tike Bip Tlrorh- 
it; diid even n mock mausoleum 
\viin l.fiiiii's irmtb iis Ita cenicr^ 
piece. 

■'Ie'p. I.enin's fasi picture ahdw," 
Rfiid muKrCiim director Mark Zuver. 

AlihoLi^h Shnurov ti,id oo expo- 

Kure ftiiriiiK hifi hiding lo trfnds in 

Aiiiei'i< iiii art, he corrtpnrca hi.R !.e- 
runs to Andy Warhol':i Marilyn 
Mmirisr in fh.it llu-y reinier- 
pret niA^^ cult u re. 

Mih obM^^sion with L.tiiiii {^ill hui 
fiv^ of till' workH h^ive I,on in as a 
il^riin-) h.Tt' fSEM oofy parorly, iHtl ifclnn 
prdiliCiil, l.L'ihiS Wiis il forbidden 
iheroe in nnn-nfficiat Soviet arl. 

In Shnurriv's hasids Lenin is al- 
icrualely a a detiioa and h rckI 
.ihouL Lo k;soluiii: tin; ipirit of hb 
f^L’ncralion "1 ihink Lcriiii h a ’ 
ciftS foi ihi' KIonian in^Ti'n'' 

i(v." \'r sairt in fl teipphoiic inter 



FuM-face oil pjintinf Lfirln 
im. entHleij ^^Oawn of th« ^Itt. 


xnow laaL week. ",Lenin looks likti a 
grc^it l^dPicrn dictator, like GeiiRiiiH 
KKun.** 

Anti-calahhalimeiit art, of ccnirsc, 
was rntnlerable in pre-ff^-ATWftn^ I?!is- 
sia. Aa one tif the celebrated StJl'S 
artists, a ^roup koown for its par- 
otiiea [^f official Sovlel art, ShEiornv 
participated in the famous Moscow 
liulldoaer iCiihihil In 197^, whfrre 
nonconformist .irtiftts who displayed 
their W'nrk were put in gulags and 
Labor camps or e^pi’SIcfl as “Jewish 
hiMiligans.'* Ishnurov wns sent in- 
jitciid lo a psychiatric Siospii.d 
where he wjiFt cerlified insane. 

"The CruE^ Il'H'm?" hflti mit' ini- 
portJint advantage It [reed him lo 

psijriL. I ti^ WHS cxL'jiipi ffE^rik i?Li|iL4iEy 
,'ierviee -inrl the rpqiiireineiit tlijr he 
be CTTiplEjyed, Keienhcil ffum tin: 
asylum after two monllis, lie liad 
only 10 -chick in once a month as an 
outtViCii^iii. 

I’O' ’ll' riL''sl jii Vi irh, I’l'nisxib 
blacklj^Led hy and uiider 


perjodpc siurvciiliocc. he produced 
an iinpresfsLve body of -work in the 
jiiitiLI Moscow Ep^rLment where he 
lived with hiR wife And daughter.. He 
i^vtiii managed, wit'h lhe aid of in 
Aaiu-ric^n Eencber friend in Moa- 
ti! ^ttiuggle i^me woiki to ihf 
West. .And. for tii^ last stK yearns he 
has had iLrtiittd eshibitions in Ber^ 
lin* Philadelphia and Washington. 

Einrn in Mn^ow in ISSS. the son 
of an engineer father and a Eibrarian 
mother, Slmur-ov showed irtblii; 
precociousiieftA. at an earty age. He 
was enrolled in the Acidemy of A^l^ 
wh^iri his avant-garde tastes soon 
became at (Hlds with the schoora 
tradition. Then^ while an appreritice 
lo Vasily vbitnikov, hn early noncon- 
loruiisL Sovicl arlisl, Shnurov 
learned^ to channel hi a social pro- 
refltfl into .irt. 

The iippresftivenegs of Lotailtar- 
ianhsm reverb’er^itea through ail 
Hhmimv's work. One Instillation 
Eialkd “'ficierttifii; Mar*ism"’ showi. 
photographs of Karl Marx and Le- 
nio frozen in plastic tubes^ like 
piiikjigcd ideologies. 

Another shows a brown suitcase 
with [j-qiri'!x pfietid-nriyiT! on it; *'T,I. 
Ivannv—Jilxporter of the Revolu^ 
tioii.'' 

Now ii4*itkd. in New A'&rk City, 
ShuuTUv is fpfini riCiV chllipp|e|. 
h kui^slni, Shnurov "I had a 
greal InrfieC for my art. I was fina- 
lic." Here he must worry about 
IN mime re ill mark eta bility. 

But Bhnurov is hardly nastalfie 
fqr his homeland. "1 dSdn'l with to 
have uiricMl stilus ol 'crazy,' " be 
’.ii!(^ And hi Amerivii, "it isnT nec^ 
esaary to be a Emug^;:;:f.'' 























"Mr* nt'TLrirriy , ” 19ei 
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Scotch Broth 

i^ HEARTY VEGETABLE, 

HARLCV A‘ND MEAl SOUR) 
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ORLANDO GALLERY 

17037 Ventura BIvct. Encino 7B9-*B012 
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ANDY VMRHOL 

SOME RECENT PORTRAITS 



IRVING BLUM GALLERY 


LOS ANGELl'S, CALIFORNIA 

Ff<OM Tl^FSTlAY, MAY 1 





THE ARTS CLUB OF CHICAGO 


‘ITic Arts. Club of Qiscago 

fp plt3ipi;d l^p iiiUiuuiice 
Sliadovir'fi 

21 Atjri! ^ 29Jt%2011 



CmCACiC), 22 tlsuch 2011 - 'ITn? Arts (;1ub of Chitfl^o wiiJ open Atttijf Warfmi .VAjiiw.v on 21 April 2011, 'rKw u rhe 
first time i sin^ie ins is llutron of a lar^ i lumber of the pantls frnni S/raih/ii'y haJ been exhibited tr flhicagf>. Siintffa'r was 
acquired by the Dia -\rt I'ourdation fmm the irtist during it* uiaugura) cxliibirinn ar the i loner FrieJncL galleiy' in 
New York in 1979. Tr has been on oi;iTiiaj;eni.Tiicwflt Oia^Btawson, Dia Art FouiidaUon’s tnuaetnn of rt^nowiiLd 
nrfwoftm from the- iVfitls to the present, loratetl on ihe banks of the Thidson Rlvtx in Beacoti, New York since 200.1. 
I'he entire insratlation o£S^Jcm>i (102 panels) will be exhibtted at the I-Tirshhotn Mnseum and Soilpture Clatden in 
Wa-shington, DC, ni ilie fall of 2011 ■ 

The Artfl Club will install s4 of the 76 x .!i2 inch patieis abutted and in riktidom order, 1978 197*), was created 

contnmpfiraty to Warhol's setiei of Oxidations, and fnllowiiif; his Skulls, and Hammct’ and Sickles, and before Lhc 
Diamond Dust Slioes. ifonme Cufrone, Warhol'* painting assistant at the rime, said of ' ituieliliuii; 

Andy hml a butniujj desire to do absltaci art. ..and 1 said, “you're Andy Wafhcil; yon should paint soniedung 
dint IS somcthlin;^ but it's tint.....you should paint shadows. You love shadow* anyway. They're all in yoni- 
■woi-k”.. .1 had 150 shadow pliotO|^phs ort fonract shccti twelve days later. We pirked some of them out and 
Lhell ht flsked me mss th^ Ci.yh>m fur Jicui.' 

'I'wo phorographs d'yo^en tu be ^ilkscT^if.ried over the painlcd UckgfOkinds. 'I'he impap:fo fexnire of suiuc pyiicla 
waii aeiiie^'ed by applying :ht. paijil w^lli -a uiop. I'he palette was chos-en frotti Wxrlioi's Uvotite volofs: "'aiabcri^Tie, 
chartrcrtiKe, usurtiiiii-t' red., yeLLoWj. hliie..,ar.d 

was a sing ular ’v^'vj-rlt lof Warhol, both isi O'Od t<i ab^tr'iction ■jhils iik ilfi scope- I'he isi^taliafion ol Shsdtfu^s sa-sui 
uitetl MS M bMCkckop foi- a hishion editorial in Lhc Apnl 19'/9 Usue of Wacrhors Tnagasdsit:, When questioned 

whether ihe putfiUnga weie art* Wnthol self-nqircriahngjy MTiswi.'ted, ^'No. Vou the opening part)-^ had tfeco. 

I guess that makes rhem disco tlecor.”'^’ 

101 EAST ONTAI^JO STREET CHICAGO ^I HNO^S SD^II 
TELEF'HONE 3 I 2 /B7. ■ FACSIMILE 31 2.7B7 B644 







Til# frgrr: -a^frlioaio, Ntythi. IMl 

Sc^^^rp'lnt dlarriQrid ^u?t or L#naM S^rd^ 3E! \ SB anchoiE 

CflpyTignrt liSfil Andy WbiI’dI Fd«Jnda^tcl fn^thB hfsual Ars 
Courtss^ Rc -Hld FekJman Rne Arts, tnc., YDrK 













hi^stesE, gyrglin^i ''NorTTLie, Vm f(t] g]gid 

you could come." 

Andy i> surrounded by his irwusves 
lile harem And The boy star of FelSini K 
Satyricott. A friend aahii him bow hr 
bus betn Eeeiin^. He upen;!^ bis coat and 
points to hifi chest. ''HtTe.’' he savs. 
"want 10 feel my wound?" 


A( tue opening of the Metropolis cm 
Museum's exhibition of New Vork 
Piiinting ard Sculpture Iftsc year. Andy, 
drtwed in dinner jocket and I^vi's ta 
aynibolk cambinalion of Ms prole*arian 
oiigans and cuireui top social standing), 
remains outside the door watching the 
Other art cctybrkics. Does he still feel 
the outsider—the poor hoy from the 
proviilceii, the intruder in ihe eitadeV'of 
culture from the world of commercial 
art? Last week at the Whitney^ he wea 
flanked by superstars, old and new. 
dressed in biiarre- tlirift shop drag and 
enough wigs to prove rhat the deca 
dence of a society can be measured by 
bow frifltiy pftOpte are wcariug other 
people's hair. Thronged by the press 
and gaping public, at Ifl-nt the center of 
attraction at his own canuniiution. he 
ia the most ImpoTtfliil iirl obtect on 
view. For to talk of Warhol's art with- 
oui talking of his life is to miss the 
point of hi« endeavor lo make them 
lik-ralJy idsnticaL Andy's middle namit 
should be reductuJ ud aisurdwm, In all 
matters. Including the art-life dialogue, 
he has taken ihc most exEreme position. 
While not so difficult to occupy, per¬ 
haps, the cKittime position takes a 
genius to find these days. But Andy 
does it again, luriung the Whitney into 
a boutique covered with wallpaper of 
cows—fhe stock sub^t of popular 
demsc m]ddl^;^^]&s& genre painting. Of 


There is something for everyone in 
ihc F&otoi7. Thu voyeurs can waLeh 
the exhibition Ista perform, the actors- 
out Cun amuse the vicarious livers. 
There art panics every night, and^ all 
duy, too. They begin to make headlines 
in the fashion press; and the smartest 
names In New York compete for Andy'a 
attention. They know that Andy can 
make tliem die way he made 

hitnself aomebody. He understands the 
jnachiuery o-f mylh-makirig; he can mul- 
Liply iheir iTnuges no many tirriifs lhat 
he can make them believe they cxlst- 
He cun make ihuir ifuages move in lilm, 
and create the illusion they arc alive. 
Like a fairy goduiother, Andy can trUiis- 
forni the drossest nmjvcau'riclre dolly 
in in a silver Cinderella with a wave of 
his TfiEigSti CQimera. The camera image ta 
real^ it renjoves [be most auotiymous 
iusu ranee ex cl alive fjom the mass of 
men ^nd singics him out lor public 
attention. If there is eiO immortflMly any 
more, a I Eeaat Ehet? h momentary fame, 
the future everyone will he famous 


for five rUTnutes/ Audy says, livery 
eojnmop man will gel EO take his brief 
bow on the stage. 

Somefimesp unforlunately, Andy docE 
not have the lime to effect a total irans- 
formation^ and an unsuapccling LLeh 
D oolittle forgetF the players without a 
scorecard. Oise night then; is Q party 
with “pop^' food, hot dogs nnd becr^ 
pop music, with pl&stic guests In 
vinyl clothes, given by u pop collector 
and his sociaLcHmbmg wife* His wife 
is dying to nicet Normiifi M&llcr. She 
asks the Pinkertons checking ihe 
bit, which includes all Lhc odebritics 
of the url ond fashion worlds, to ad¬ 
vise her wlien he arrivea. Ray Johnson, 
an uudergrontid artist who msLlfl his 
art to frieods, is not fumoui enough to 
be invitedij but he announces be ia 
Norman Mailer whEn asked hiB name. 
Whik he fidM the elevator to the Fac- 
lory, tlie guards call upstairs to an- 
uoiincc Mailer's arriyal. The elevator 
door opeius. and a balding cherubic liay 
fohnsoJi emergeyt to be embraced by bis 


course the museum has been a boutiquu 
for a long time, and people have been 
EreaElng paintings like wallpaper even 
longer, but Andy 5pells It out with his 
usual cruel clarity. Stripping our cuh 
tural illtirtions from US, he reveals the 
hypocritlcjiil reality beneath the surface 
prcteristons. 

Warhol \u a social phenomenon □F 
mapr importance as well aa an artist 
of real consequence^ for the pamtic4is 
thcmBulves survive even Andy's own 
subversive Lactica and remain fresh and 
brilliant. Without exaggerating, one 
might call Warhol the invenior of ibe 
llfcatyle Of the sixties. In the Factory 
one first &aw the freaks, disorders, so¬ 
cial behavior and ccfitumcs that cherflC- 
tcriie contcJinrhOJ'ary Amerkan life. An 
artist of real seriousness^ Warhol stands 
in u line with the blttcrcssl ehaHengers 
of society's hypocrisies and conventions. 
A great theatrical figure, Kl- is related 
EO those precursors oF the Pari- 

aisiu avant-gardu, Antonin Artaud nnd 

















THE PER^>f>^ALlTY OF THE ARTIST 
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Art: Warhol Meets Wyeth 









By HILTON KHAMEB 


I T MAY or may not be 
trti?, a^: Gfor^e Dwell 
hetJeved, that every man 
j;ets the face he de¬ 
serves at tKe age &f 50^ fc«t 
ic lit midouhtedly true that 
certain fatiea sooner or later 
—exactly when depee^s on 
the vax^riM of publSctty— 
^ftt the portraits they- de^ 
acrve, 

Thia partLciiiar fona of pic- 
torlfl] justice has -now been" 
meied out to botn James 
Wyeth and Andy Warhol 
wno; hi a rare display of 
mjutuAl aelf'Sacnfice, have 
i^honitted to ahft ordeal of 
having^ their portraits painted 
by each' othff. 

The resulEB—currwtly' on 
view at the Coe Kerr Gailftry. 
4£^ East a2d Street (through 
July 9)—soastiLQte a ootatrfe 
ftv^nt, i( not ^lictly to th e 
history of arh then iufeiy in 
til# history of artistic celeb- 
rity. Here are two artista 
who, for the liwt decade, have 
seeioed to occupy opposite 
pole^ in the world whi™ art 
is prspostwooity m'erpraiaed 
aod at ridicuiouaiy tugh 
prices and whene, as a oon- 
sequence, it acquires-a fama 
tnd diJlioction out rf eK 
proportion to its actual ts- 
thetit; merit Not surprialngty, 
tbty turn out to have quite 
a Lot ui conutton. 


Mr Wyeth, JciOn Of a 
family of iamoua-: artast^ 
represenfs every thing that is 
retrograde about the old, con^ 
^ervfttive raaJisni, for his art 
is little more than a facile 
. i^hearsal of academic tech¬ 
nique at ;he service of a . 
moribund . '^tradition/* Mr. 
WwhoL titt; P<^p TzrtLjiL who 

■ became the da.riing. dT .the 
i^ossip columnists and ihe 

■ irae^ JTtonde, represaiu 

whaL iu the discotheque at- 
rtiosphere of' thfr k 

pleased a gr^at meny people 
to mistai^e for aomethiny 
avant-garde. Each geemed Lo 
embody an esthetic prindpEe 
that negated what the other 
stood for. 

Yet, leeing thir work Tide 
by side ooi this ocaasion, it is 
clear that- both ire reaUy 
skilled itluatfstors pliinj; a 
popul^ir trade in the produc- 
don of easy, ephftmml Im- 
‘ ages. They differ only Lei the 
^ means they employ 3n reach¬ 
ing a similar wil WbEreas 
Mr. Wyeth offers us a slick 

■ parody of the old academic 
mimwmrns, Mr, Warhol 
gives us ft slick- variation on 
modemlst reductiotfissm. . In 
the end. however^ it cooiefi to 
the same Lhing—* vulgar, 
vacuous, theatrical'art thar 
mini-slens , Lo El chcap and 
ready taste. 

As an wiL&rciie fit The e*-" 
ploitation of such casts^ this 
shoW"-^nm sting cpf drftw-* 

lags As well as the finished 
portraits—doe* have sut un+ 
deiuiable, indeed ahnost fto 
archetj-p^h mtwefltr For its 
onderlymg, unacknowiedged 
acMiano is a cuTious, alhrixile 
version of Beauty and the 
ieusL 


The loEe of Beauty is, of 
ooLLTB-a, rBaer%'ed Cor the fact 
of Mr. Wyetb, whose hand¬ 
some features ars rendered 
by Mr. WftrhoV in hL^ famliiir 
movie-poJ-Lsr.. manner. There 
are 5t3c-silkac;;;rven-&n-^-ftcryEic 
verflons of chis. "Portrait of 
Jajale," based -on poEaitaJd 
picture, but. there could 
eaatly be 60. The cc4or vaj^^ 
blit the image 1i the same— 
a cosmertlc chchS In which 
persoaslity- Is . sacrlflced to . ■ 
ihe itrtifice ot glamour. 

More interesting than' Mr; 
WarhoT.^ painting.^ are has 
drawiTi^» recad Jean 

CoetHiu's pftitithe of 
so's neoclassical style. And 
iaadeed, Mr. Wyeth' emerges 
fmrn these drawings looking 
m*re than a little , like Got- 
eau'a aadrogenous vUlon.or 
Jean , ■ 

Mr. WirTio!,..on the Dther 
baitd^ with his add yellow' 

bait Ami, ..red-hloix-ihed 
and vacant ALare„ makes the , 
perfect ftgv™ of a fteast m-' 
this pictorial fable. Mr, Wyeth 
b as been -ump^nriir i n. de plcE- 
kg this unlovely emmti' 
nance—so- unrelievKHy gET^ 
te^que that One worjdars if 
Mr,-Warhol^ with his unfad- 
isig iDsUnct for chestrical 
effects, had itot got himself 
“made up" for the fJart.r ■ 
Then there are Mr, Wyeth'l 
drawings; which give t3s ft 
more benign and' more affec¬ 
tionate account of Mr. Wac- 
hoH. They -ftro the kind of 
drawings yo^'- npiighr expect 
to see adorning the-pagee of 
Now York mapiine—illEia- 
trating; My, a story about 
Afldy Waxhc4 and bis bekwed 
dftchstLimd,, ’ Archii. If ie 
Archie, by the way, who ap- 
peara in both the finash^ 
portrait and in mftjiy of ibe 
drawutgSn that b the most 
HippeaEing figure In the stow. 
In thim celebrity' charade of 
Beauty and the Beast, only 
Archie strikes us as aoiuehow 
a little ‘^human."^ 


n -'tfrij I I 


“PortriLt of Andy,'* by lamM W^th _ , ' .4 


''Portrait of Jamie,” by Andy Wybol ^ ^ ^ 
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Andy Warhols shown in July, 1986, photo, 
was widdy known Tor his portraits of pop 
cotebrities and everyday objects. Among 
his famous works: "Campbell's Soup 
Can” (1366} and "Marilyn Monroe Dip¬ 
tych" {1962}, a detail of which is shown. 






tWftWiUuwM 'in hifc 

fng they would do just as welt as 
biffs^df. 

"Fd prefer to remain a mystery/' 
he gaid. *'l never give ray 
ferounrt and. anyway, I make it all 
up ibffprent every Umc I'm asked." 

Casual Db-servers regarded such 
acts as humarous or irrUatingf 
"put-ons” in the iargnn of the iimo, 
but they were taken as serlousJy 
holy writ in the art workl 

Warhol wag wideJy regarded as 
the source of the decade's idea that 


whicVi rut^A houirR an two 

ic. iiH^Juclca one scenv in 

wfifch fi drugged at^tor goca berserk 
and attacks the camera, plus much 
Rritty fif^atologleal wit. 

When \t w 45 augge^ted to War¬ 
hol that fluch scenes should be cut, 
he said, "WeJI if ft gets to a place 
the projectionist doesn't like, he 
C5n Just turn down the sound or put 
hi-s hand over the Icna." 

Despite his unassuming demean¬ 
or, Warhol had a charismatic por- 
flonaflty that acted as a magnet and 
catalyet for people who were Lai- 


acious coiporations. 

TTo Wilts boi^n Jifldy Wiirhnla in 
PiUaburgh. Fa., on A.ug. 6, 1927, 
one of three Ftrag ot Czech ftruni- 
grants. After attending Carnegie 
JnstEtule of Tcchnoingy (now Car¬ 
negie-Mellon University) in Pitts^ 
burg, he moved to New York fn 
1&4D, where he lived in a basement 
apartment on 103rd Street with a 
mbcod group of young men and 
womcnp alii of whom had artiatic 
ambttionR In dance^ theater or btK 

Warhol, although young and 
scruffy, had kJciJI us Jt co-miTiPfCiat 
artisl and drew for euch /uihjona^ 


fn J975, he came ta Lo 
to autograph hiv ajJleh 
“Andy Warhol fTom k In 
beleagnered him at a I 
bookstore, where he c 
autographed anyWizjjg ih 
Ed, including a girl^a chs 
ceiled the opicent bulc 
Andy. 

Asked how he /dt ahoi 
said, "I think they arc m 
uf me." 

Lalcr, chatting with a 
about biLt^ New 'York 
\Vffrhf}] aflld, "They c3on 
me. J woar panty htife," 
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WARHOL: Pop Art Pioneer Dies in New Yoi 


ConOiiucd from 1 
ing Stones or Uic BeatleB. 

Foster?? marir: from his fiaL-out 
imng^s of commonploce DbJ[sc:l£ like 
soup cans and Brillo intro¬ 

duced a mass audience to tho 
pleasures of socio ■ critical Irony. 

Activity in painting, film and the 
pufjli cation of recorded lexla 
helped foster the idea of the arLtat 

u iiiidtltnedJa pDi'ronncr, 
prcncur and concept-maker, 
breaking down barriers between 
fine and popular art and between 
media-celebrity and the Oilce^eJSO- 
teric fame of painters and SCkilp- 
tors. 

W'arhol became noted for pithy 
aphorism^ likc^ "In the futurCr 
everybody will be famous for 15 
mitiules." 

Employing urdinary commercial 
imagery sn seemingly unlrans- 
formed that it waa widely taken for 
a humorous lioax, ho came to note 
in the early IQGOa with poater-Ukc 
Daii>tfogs of CampbeirB aouip canp, 

iitflLfHnjwji puynely jii. Angci" 

es' Ferua Gallery in 1962. 

He went on to preduee images of 
everything from Blue-Chip Stamps 
to dollar bills and Hrillp boxes. 

Celckrity PorlFfllti 

A trademark-image were por¬ 
traits of celebrities, such as Marilyn 
Monroe or El vis Presley, repeating 
Lhe same photographic face in a 
chcckerbcard pattern. The Image 
was made poster-like by Us pro¬ 
duction on a fiilk -screen device. 

Although mainly known as a cool 
Ironist, Warhol leavea a legacy of 
riveting Expressionist style paint¬ 
ings commenting wordlessly on Lhe 
violence and tragedy of the time. 

Today, GQiinoisscurs of hia ait 
regard those images of olcctric 
chairs, racial violence and the 
riauseatittg absurding of women 
poLsoiicd by cutiued tuna as among 
his mo?t significant art. He often 
evoked mord^int tragedy, as in his 
1iii]ig<^ of JsiiCqiJclJuc isonncdy at 
l.he fun era I of h er n.'inasair iftfert 

fiuidiijiid. 

Warhol insisted that he loved the 
feeling of boredom and that he 
wanted to "be a nnachlne/' Much of 
his art was mcchanicaJiy repro¬ 
duced and as he came to be beLler 
known, he Lurned the making of 
works: over to as.sisUmls in hia New 
York studio, the Factory. 

The artist claimed to be dedicat¬ 
ed to anonymity. He had a rubber 
stamp matJe of his signature and 
soineUmes sent look-alikes In his 
pface to public appearances, claim¬ 
ing they would do Just as well as 
himsetL 

• "Td prefer to remain a mystery,” 
he said. never give my back¬ 
ground and, anyway, 1 make it all 
up different every time I'm asked." 

Caautd Observers regarded such 
acts as humorous or irritating 
"put-ons" in the jargon of the time, 
but they were taken as seriously as 
holy writ in the art world. 
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Andy Warhol 
with Piis work 


AinclilcJ Prm 

poses in 1971 

’Bfilla Boxes." 


entedj disturbed, or bolli. 

In ISSSpOnc of the artist's female 
followers shot him in the chcErL in, 
the Factory elevator hccouac he 
was "exercising loo much influ¬ 
ence" over her life. The shooting, 
within hours of Sen. Robert F. 
Kennedy's assassination In Los 
AngckSr changed Warhors life Sn 
that he became more cautious of his 
aflsorInLcft snd rrci^ucntcd more 
conventional cireies. 

"I iru^l a lot of people I thought 
wore imaginative and creativct be- 
c^nae they were beautiful or differ¬ 
ent " he reflected later. "A Jot of 
them turned out to be drug freaks 
or just plain crazy. Now, I'm afraid 
to get close to people like that any 
more I jujsL watch life like a movie. 
Movies are beLler movies than 
life." 


ble publications as Glamou 
and fBazaar, specie 
drawitiga of shoc^- Hig 
oLLcmpts at fine art car 
taking literally the advice 
teacher who said: he shoi 
things he really liked. Sin 
hoi liked ordinary thin 
<X 3 rnl:c HtripSf canned food 
drinks “he painted them. 


TcHs J'bcptrleuce 


OhJecU af Wa»hJp 


Warhol openly worshiped mun- 
ey, celebrities and Eatnep acting the 
role of a srtreet-urchin fam Asy ears 
a r r ta r n i niwgif HliTr i u ii 


"I'd been eating soup f 
for 20 years, so I paintei 
explained. 

Warhol is survived 
brolhora who atill live In t 
burgh area. However, be 
and Paul Warhola dcellncc 
ment on the death of their 
Funcr[il arrangements v 
complete. 

His first cousin^ Michael 
of rHiisburgh, remembem 
fondly^ 

"He waa Alwoye paintii: 
he was a kid/'hejnldCJnlt 


"Everything is Art” as he went on 
to produce an am port ant rock 
group, the Velvet Undergroundp 
films, aiburn covers such as that 
depicLing the eroteh of a pair of 
blue jeans with a real lippcr for a 
RolJing Stones album and the g 0 S’‘ 
sip magaz j n e Interview. 

Early filma, ISke ''Empire/' were 
galvanically boring exercises con¬ 
sisting of nothing but an eight- 
hour-long shot of the Empire Stale 
fluiSding. Wh^n a.^ked to illuminate 
the siibtletiea uf those films Warhol 
would explain that he was afraid to 
turn off the camera because he 
just learning how to uj^e it. 

[ifiJer rilirsff, oricn ina^lf! in col Inb¬ 
orn Mon with tlirecLor Paul Mon'I- 
Hcy, beeamfl more accc.'^nlblc and 
employed sLunnEngly atlractlve 
unknowi^ that Warhol drew from 
an entourage of characters who 
hung around the Factory. Warhol 
called them his "superstars." I^hcy 
often used outrageous narnea bko 
"Ultra-Viol eL" and aomtiLillies in¬ 
cluded such underground actora OS 
the brilliant Taylor Mead. 

Warhorg best-’known filTn wa.^ 
the cult plaRsio "Chel^a Glrl^," 
which runs 3V5 hours on two 
aereeng. It iuclud.es one scene in 
which a drugged actor goes berserk 
nnd Htuck^ the camera, plus much 
gritty scatological wit. 

When it was suggested to War¬ 
hol that such scenes Ehouid bn ctiL, 
ho SQidr "WcU If It gets to a place 
the proJecti«>nSst doesn't Hke, he 
can just turn down the sound or puL 
hts hand over the Iona," 

Despite hia undsaurEilng demean* 
qr, Warhol had a charismatic per* 


both celebrity and wealth,, al¬ 
though oven In a suit or tuxedo he 
continued to cultivate the rumpled 
appearance that earned him Lhe 
sobriquet "Raggedy Andy," 

Locally, his work ta Incluilcd in 
the coUectionsf of both the Ijos 
A ngeles County Museum of Art 
and the Mu.^eum of Contemporary 
Art. One of his paintings of dollar 
bill? recently fetched 53E5,000 at 
auction. 

Lie was invited to the White 
House and acted in television epm- 
mcncials. Ills move to media and 
Jet-set rrlehrily^ coupled wllh a 
j?ense that his art had [ad led to 
uuUive the spirit of the ISGCte, msade 
Warhol Increasingly iri'clcvant Sn 
the art world until the recent rise of 
F(K;t-Modernist art. As Marcel Du¬ 
champ acted as a guru to Warhol's 
generation^ he himself came la be 
regarded as an prchctypii! role 
model by yoiJiiiffcr artists. 

i'he frank hnnality of Warhol's 
nti rcunc in ho rtcen once jigjilu nw ii 
mirror and criticism of modern 
society's mass-produced irnperson- 
H.hty. Rpcent art LhaLsccs a lack of 
originaJily as a virtUie is often 
aesthetically traceable to Warhol, 

Warhot recenlly resumed creat¬ 
ing works for some favored organ- 
j7^Uons, such as the Save the 
Children campaign, and he was 
.scheduled Lu appear Friday el an 
aw^ards ceremofiy for aoclally'cuii- 
scious corporatians. 

He was born Andy W'arhola In 
Pittsburgh, Ptt., On Aug- d, 1&27, 
0110 of three sons of Czech Immi¬ 
grants. i\rter attending Carnegie 
Institute of Technology ( now Car- 
negle-Mellon University) In PittS' 
burg, he moved to New York in 
1943, where he lived In a basement 
apartment on 103rd Street with a 
mixed group of young - men and 
w^omcn. all of whom had artistic 
ambitions in dance, theater or arl. 

Warhol, although young and 


plcasaiiL Ho was sickly ■ 
was a kid. -Ho was a reg 
ThaFsall." 

Looking at the 194r^ ! 
High Schnol yearbook Su 
said Jl showeii a picture cf 
hlnnd Andy, wiLh acaptior 
"Andrew 'Andy' WarholU 
ino as a fingerprint.''' 

Fellow pop artist JulSat 
bel, whose early work w 
encod by Warhol, enUed ] 
"a tragedy/" 

'Tie was absolutely on 
greatest wc ever had in U 
try/" Schnabel told Lhe \ 
vice. 

Schnabel said he visit 
hol'a studio lost week 
overwhelmed by his latei 
which includcu painting 
l.^st Supper. "One was 
feet long," he aald^ "The Ir 
repeated about 50 lltnea.'' 

"“tit About 30 yearn, y 
how ri'Eilly imf^orlaut h!? 
S£.'hniihcl said. "As Impi 
you think hl& work is now, 
more imporLanL later. He ' 
far ahead of everybody els 


Aff«c11on for Ordinary 


The Fccrat of Warhal's; 
probably lay In his frank 
for the ordinary, hi^ fur 
shyness and a kkid of • 
candor. He appealed 05 
aireot people as to aesthet 

In 1975. he came to Lo 
to autograph hts an tot 
"Andy Warhol from A to 
beleaguered him at a F 
bookstore, w'herc he ( 
autographed anything th 
ed, including a girl's th 
called the epiconc little 
Audy. 

Asked haw he felL nboL 
said, "I think they are m 
of mo/" 

Later, chatting with a 
about bitter New York 





















S(/.sana SoJaiio's '"Dos Nones'^—thaf seem fo encompass ihe history of ^he 
Inquisition and ih€ ^uillotirts, und a/stj of domestic incarc^rstlon 


refli. so I'laL jioihiJiR €kist!i 

aoU bo fJeeltn^ that everyth ins set ms about 
tft vanish. ^ 


The sphi personality of Warhot sets the 
lone for several extravagantly pronioteJ 
American artists who have been getting 

pn[3rrnoub knE prn u I i rsna 1 a I [enl lort. 

I'tier Kalit^y. Jeff Koens, Sherrje Levine and 
Meyer Vaisinan. alt well represented in ihe 
Camfigie irterrafinnal, are rontprand mo re 
detached than the WesL Germans. They 
art warier ef materials, warier gf big sub¬ 
jects, warier of the personalityof the artist 
a>%an nriistk' ftjcus. In a porsnd wherp 
there is so much concern, purficularly in the 
United States, about the way art as boughl 
and sold, and nboul the purposes uHt maybe 
prpNsured ns,servo, ihoir yppn>priFitknn,'( 
f rom pOpubkE' cultui Oh evL.N yUi^y life and oldiu' 
an arealmnst comnneidane^^ (an ibo impossi- 
bilityfif an Sf^ninf.iEself grt. 

Itip ailffprPTU'+: tu'l wa't'n 1 hi" arl in>:| ^:’d 3^v 
Pf■ uy s iJ Eul I tkt y r I I rispi E t^S by rfio I id^' r- 

' -^ .Tii I h s;, |_ j j| 1 yfio ■ ^ ^ [id 


SO’s, AEne. lcflri art was L-gnitortsb;p w^th it 
self and European art was try trig lu find its 
way. At the end of The 198^ S, European art is 
comfnrrahle with ktself, and American 
art Ls ijyiingliD^indirrRCHmJ iisninfuslonand 
loss. European artiste a ppro^oh limli^ as a 
condition of freedom, younger American art¬ 
ists are^tfyipg to consider whai limits mean. 


Ah.>iErar[ KKprefisionism is a key to the dil- 
fcrciices between BeuySian and Warhnlian 
art- The Cernsan Rum antic iradiiiun has en¬ 
abled pn.^iE war West German ariEsts to 
feel comforrahts with The achiei'emeTilsof 
OrLisi^ bkc: Jnck^m F^olloch and BarnetE 
Newman. In |he Last iO years, the West Ger¬ 
man big thrf’e ^ Kiefer, polke and Gerhard 
Kichter — have done more co eKtend the 
ocb ievemen E s of Abs ti a cl Es p rc-'«si]onj sm 
ihan ap[|$[^i>f any other counlry. 

All ihK American palntang with breadth 
and conviclinti mihe Carneg^ Intemalional 
hitsiJrawn freely from Abst^t Expresston- 
ism. The new paintings of Susan Rmhenherg, 
wlE h their se r yepi [ mo J luuren s hthen ae mu nf 





























































ANDY WARHOL STITCHED PHOTOGRAPHS 1976-86 • ANTHONY d'OFFAY GALLERY DERING ST LOND 
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THE ANDY WARHOL MUSEUM 
CARNEGIE MUSEUMS OF PITTSBURGH 
SPRING AND SUMMER 1997 




HluRlmliiVift. 

Liijyfc lii'aat. FsaiHMaos Ctefnent^, 1SQ7 

1, Qiltv Msma qF Int-B^-rwliona VeMil »rd Alteii 

m Afidy Wlv^'ii '^r^Cf^c (Fodr 
$. rVftSis p5x3tctgi aph cf a iuii;ide virtm Wa^+oi'^ 

i^rar>c0Bca- PiLicrert. 1067 

4..'^iWi:=3e& CfietDftT^e. Gv<vn?t*T Pri^^mw inR7 
5 Wi^o-i/wflehLtQrtiflel sheel oF Andv Wiirhnl 

^r^jGerird Mniriii^. in€;^a 
G, Ciwnenle, AJt^vr G'ns^^vy, 13H7 

7-; |iFiiik>ym[ili iil ,i H-urnfe^, fnnOtl luv'Wafhr.-jl iii t\\^ 

nt hei piiin'liriri ^i^J\l:\lit^:, 

11 Pfll.ulnirtfH. ]*7fl. phr:y\^: Rrjt^r: I IflJffif 
9 C:.j£y iJmliijy ij- tViliJidfl .-0 iFeTOiT, 1'y^70-7i 
1ti.-.Ari^Wir |£rf. 1«I5 

Tl, C^toi *r \fVho is Afxfy WAfi]oi? 

1^. riS'A.iih- w.-ir kjI Cj\a 












April 12-August 31 
Francttttco Clemente: Portraits 


Il!^=ni^l^lnaj(ir-adilbition:of'Clcmcnte‘'^ poiiraUs, for whirii he Eva-s la^d 
frescoes, u'atercolors, pastels, and oUier merriia. His havr inrliirled 

w riters iUid poct^ ^cti us AJJen Cinsbe^rg and Rene Ricard. ajtfl i iil ief 
artists sucli aii Jean-Michel Basquial ^Lild Ainiy VVailiot, uIks wriv Jrirmis 
jf the aitist. Reccudy lu- iaiH, also-dime a srrirs fj-f pnrlraits fnr ilir [nrilH 
;:oinitig lilm Cfffif Expt'dalwft.i, wiih Rnhi-rl ] )r Nim. (1 w ynell i Puli row, 
a.ild others, ”-f 


E Eie.-photrsp,rapher. tjthv>irdL\\:]Jloiv]i(:Ji vvas frirnd and contcmpoTai’V' 

>t Aiidy \V^rIi[>l, 'I'liis i-xhihillim fn'fHEints ;iti r^’LcnsixT seletiion of 
A'ldlovrhrirs pEirjtofTnii.]-hs, including numerous portraits of‘ Warhol irom 
larel^ s4.*en vvorks^ dociLinejit Wat-hoFs unLsdc iind plmica] 
f‘nri?sEhniiL-iliuiTi dii,>( iinjHsr£LiT]l fHmod in his rarii'cr. The cxhibiliori 

■ilisd brings uigiihiT several dnwrings by Warhol and die WatJouiicIi 
photographs upon wliic!i they were lia'ied, p,:m!riilai-h’ Warhols illusinitions 
XK A Gold Emik *'19571. 


12-AU0U«t3l 
Dealti In America; - 

Photograplis from the AndyJWarhol Archives 



hibited for die first tirnr., plu ptngrajjELS uf huicidt-.s I rorn 
? large L^ollccdon ol press plitii.ns liiai wvn: linn nig 
iii.HpLi-Ltnin Ibr liir scn ir.'t |sniiiiiHg^ Wm'liul t'Ulled 
teajli ill Amerir.i/’ iTic^^i' Hoinrlinies hint! 

I'jt iIh". Iirytbiv oruibloiEl ph[]ni|:^:4pliy arc t'fimpclling 
li rcjicIfstEsb j^ilitn'kiTig and nnmbiiig. Is il true, as 
.irhol ?tFiid, that "'when you see a gi'iiesotne pieitnrt- 
L'l' Lind o^'LT agaiii^ it rcaJJy have any effect?'* 



'I'lu' AiJily W^irlsnl jMusruin prescTHH chan 
lilni ajid vltlen wini: ihiily iti iti.c iJujuLer 1: 
lilni:^ on vnJets diM' Lire ditiAVii roruiiiiruttsl 
n!lii"i sprihil inrfiifliri'i' vrrer'nfn 















nf’ Hilly phfitov 

( tf:i VVai'lial, NLime's photos were 
dse'" Uj .t'jipLuriiig the jet^l -of ilir 196Qs 
pboto^raphSp Lirchh^l mattmil related 
erects in astrola( 2 :y ::'Lnd tLex, as well 
nfs an and \^‘ill hr sluiwn. TSiis 

Andy W^ai'hol Muiseinii. the Tnatitiite 
nd Gavin Brown, New "'I'ork Citv. 




;ui ivefi :as |>i;r'sc.!ni;:n appeiioiiccs oy artisiSj scnoiiins, aiio ceiebnnc5 arc 
t rn^uhid;^ sehofylrd in tlit: ifieatuf. 




.j, 

I Ne-w York fiJm and 
I videoirmker Alike Ktiel^ar 

I in person preijeiiied vvitli 

i Orgojic Caiiema 

w 


May 24 


'i j:\ m p-in ' 
i Lindi:i>,TO(ind Cinematliequc 'J - - 

’vV^- 

7’5i-i p.m. 

Film and \idcomaker Lc^^lic I'hornicni in prison 


iun* 13 


I 



June 20-22 


July and August 


idy Wai+iol*s Porlrans 
cron, Otilo 


Lady 

rk 


one of AiitJy V\'^arhol\'F 
ilentecl ijiipcrslars. Tl-Lrirni^h 
? pei'sonal joni nal:::. and 
ir lin lilr ajitJ rarerr IVoui 
rrniral r^ite in Nen' ^'ufkS 
rle#: llir ktir 19G<K 

: A Tidy VViirhol Miifirnin 
\\ indiides w'oi^k by 
Scavailtu, Peter Beard, 
llLe sJiow 1 .^ l.i'Cmg' rntmiited 
^ rnrthconniYg pnljliradon 
diaries and will be presented 
n this year. 


Sunday iiftcmonn^ 

I’Hday rveilillj^ 

Iloilywood Iccms seiics feamriiig iJnssk siM 
ol' ijiE‘ silver Hcvreu 


t Uti1ri‘|^r‘E>iinrl Girii'riinilirr|vu- tin^diTl 
liy Hi fly Name 

I a:oa 

Andy >VaiiK?rs Empirf aiiniv<irsai7 sereeiibie 


tuirfrriui [irrseries Mon' New I'ilms 
■iriEi Videos l>y Pittsburghers 











ANDY 


Evening Events 

April 11 
Spring 


Tn cr.kbrair the 75tli aivnivt^nsar)-^ of its No j frnp^i'iincc?^ Chnncl hns 
;t liosr*ii to jjiimduce a limited edition, reputkiigiiig its peLfiime u-iih ^ 
inia^i-s tli'NLjjisrtl liy iViitly VVajhoJ in Chanel and Kaiifmanu's 
fiavi* pardally iJiiilrrwriiittii u ['nuflrMsing cor.klail pany which will 
111 ' lcsJ|[j\vt:tt Uy on? iimiuat cLim’o paity in a Icilt lirhind fh<" mn.'ieiiiil. 
Oil thSi!; ni|^lii ifir itiuseuni will resTiaili open and free uv die piihlu: lihiuI 
y:(.K> iLvn, I'or rirkius anfi iulijonadon,. i:ull !'_j.i2i 



vl> jx^ctSv vvhosr.-jir'hrtrun.^-rirr ini-ludeid in I''rain;esi:o Cltriiieiite s 
exl^ibidon, will read their nwn wisrk 
Co^ifpuiisorcd willi tlrdibui! Ursok Sliup^ Pii.!fiibii!i;li 






Publications 



KdiLftl Ijy t.,’i',jHjrMLu!^t,!iihr Mark 
i’ninri.H :iiiH Peter W'ollen, j-iubJished by 
The Brimh Film Tiis'.itutc And Tht' .\jidy 
\Varl:iDt MLkst'Lim 


An (})'eKA^iys mid (exes I ns in 

ihr- nrHderHirr IJrifWv, hrld 

iir I'Ik- Andy Wnrlwl Museum :n iqf-jrj. 
ContiibiLLor?i iiiclLidt: Victor B<]c:kri>;. 
Micliarl Kainrii Hid 1'osier, Chiistopher 
HitelfcCDs, PcLLiiizhi L(>n:ibiLrdo^ ilirliard 
Mitruta, M oiiy Rulpli RugulT, 

-.-.Sievcn .Shaviro. John Smith, Auiy iaubm, 
.\Lyime Tillman, Mi-iniic’Vv TiiLLtcieu, FrU:i 

rVnlleii, And .Maiy VVoroucsA% I’hr; IjOdk will be ptJhii^ilii^cf in Mriy iukI 
viJI Ije iii'jil.ildcr iti the mii^fi,iiT 3 store. TMr.r 


Ihjt' hi%rt Fmrui* 
■ bA Fp-OI .'ifttoi 


Admissioi 

1^^: ^ Museum 


VVi'diutti thi yhnu ^ui ithi y 11 

Tiiursd^iy? Fi'iday, SHlLinUty ri 

1>- f_ li 


•:ri 

Si'iiior ciiisceuis 

Su.idcnis with ID ;md ehiklrtii i-]?? 14 
I Meri^berii of tJu- Ckuiieidc Fn. 

I '[’he Atv. sut^jLiessteiJ indiiiiwivHM^ 

Fu n'Hiivc ^perial' rveni lii keis plrjwr l a 

i _ 

. M'hr Aucly VVai'JiDl MnsriJrii U loraird os 
; ihe 7 th Strt-Cl Brid^ iVr.im. dcnvntown V\ 




New 


fri-pciL 031 Mi-iy I 
tifi iiisirui'iinn li iHnwiitg (lie 
loorl ot'January' with 

unt'w carefer and a liquor 
Lf trmc\ t4>ektails uilJ Ih" 
cVLuhiblr l-’ddiw evenings nt 
lie L'oeklnil bar wids SLurpdst: 


arc loiMled *mv lilorJc iiorili Ml ilir 
bchhid ihc Museui-Ti uii (i‘eiiri-al Kisliia^f 

dbe Andv Wadie*! Aliist-itin h- one fsl tb^ 
\il' Fisisljt4rg!i and is a Vnllal^OJalhr ptujr- 
]Tia (A'litrr fhr ibi: Ans. and Tlie Am.ly 
the Visual Inr. 
























































































































































































































































































































































































































































































January/February 1989 




















































61 

mt^ for ja long ity rntrodua' 

him to Cecil,Lisitnhy cxpliimeii...Usafiby 
made Warhfit mail nearly imo yrms l?t-:lore 
he fhially relented nod hroi^ght yl?7<3'v fc? 
tme of Healon^s eoi kiiiilpnrlfes. ’ 

Tfiij irurrcnl shi?w is .in ain:m]it in invi:snj;att rhc 
iffinity between these two utistsi the one 3.t the 
beii^ht. id hi.^ pnwer .nxi InfliJence and [\\e ocher 
jusT forming habits and prctercnces which w^ouid 
infijrm his liier work. 'I he BeaiEsn mirerial on tJia- 
pUy is from a private collection and has never been 
exIiilnLed l>k:tore. It iiudiiLli:?; brilliniiTly colored 
examples of Bearons coscume designs for the 1^34 
Okl Vie prtsdijefion of Shakespeare^ s Lone^^ 
l.iihoHr'i /.o^t (figs. 24, 30) as well as a fascinating 
xenes of COST nine tiesigns for ihe New York City 
Ballei*s 1932 preseniaclon ot Fredrick ±\s[-itons 
Picnic ill Tiningt'l (fi^. 17}. Wi: are also pleasctl to 
present a group ot delicate ink drawings tor the 
19:11 Nl:w "York C!ir\ Ballet pr(.>ducci.oii of 
Tchaikovsky’s Lake, Beaton conceived this 

presen tar ion as a stark vesij:iI da nee of wdiite swMna 


.iLim . . i scisr y wljll UtLCJSujop iij 

toi^es oi grey. Tliese drawings, each cTanniietl with 
many hall- point pen studies for this famous ballet, 
show Beaton at liis most siivemlve, conjuring up 
cosmme a her coscume and incorporating them all 
111 a landscape id laiiLawLie [iroj^isrlions. Tin: sr^r 
among the Rc-iton m.iTerial is a masweloui; drawing 
for the original stage production i^f Aly Fnir l.ady 
(tig, 3J). The drawing depicts a young lady in a 
bold black and wtilie gown for l1il: faintm.s Asan 
scene. This celebrated scene, che most visually 
Stumiiilg ol all of BcatiJii’s many stage designs, 
depicted die upper-class of British society gathered 
for eIlc races at AsccjL garl>t:d ext;ln.dvfl V iti hi nek 
■inci wdritL’. This drawing is all the more rare 
because it leiauis; ilie ijnginal fahne sw-atches ftsr 
die gown and the elaborate hat ilial the actress 
wiirc in iIil- t9o^> j^rodiiLtl.iou. 

Sotnerhing of BeaEon s ultra-ehlc sensibility' can 
be seen in iw'<5 eKC[uistte drawings Warhol m.ide in 
the 1930s. In one di'awing a dapper lady with lier 
[icL dug preens oulMdii a s[vliv«:d KrigHsh irMrlor 
(tig, 60), the other drawing shows a flapper clad in 
j long green dress^ elegantly sery'ing tea (fig. <S1), 
The single most pktorjaDy daring image is a ducep- 
tivi-ly sinifjk' gold-U'ilf ^iillMiuelU' ot .1 \voiTian''s 
head in profile (fig. 37). This Linage, with it 5 off 
hand sense of casual ness and its loving .ittenrion to 
detail and finish, is indicative of much of die work 
I ruin iliis ptiriiul and dearly rcTTiiniscerti of 
Beaion^s refined yet reLixcd seasihility. 

We are pleased to be able to bring drawings by 
Andy Warliot and Cecil Ik-atoii togeLliui- in order 
lu Ivciter es'ictfy how much the young 

Warhol might have taken from the older and more 
eisLablisiicd artist. By invcs‘dg.iring the pos.sihle 
Influence.s for Warhols work from die 1950s we 
hij|>t: hi .suggfsi (hai llie of Pop ari lay, to nu 

small extent, in the conventions of the commercial 
and dc.sign wc^rlits of w'hich BsaTon w',i.s a leader. 

Arxlii-w I ■ lirtiri word I, 1 )iri'ctot 

I Diiviil h^ii|iiE|ij , INl'-w Vi.-rk.: AlniKlaJc.'FiL’is Hiirry N 

AbrjsmH, IrK-.; I-jD iTcrman irecn-icT^' liourUon coiiductiiJ 
wli^i Ckseks LLiJriby, 7 , yj 3 S 7 . Kor fvnhcr-distyssiott ot ho^^- 

liL’an^n’s lii'e&ivJL- iiiHuonc4;d die stii 





BJiA'l’ON DRAWINGS 

From: Les 19^0 

Biiilifi by Fri'dL'rick Ajililiin, Tnu.sit Kcrj.iniin Hrltfen 
New York C'-ity Uiilfet, New Y'ork 

1, Sweep 

HiFlpoint pen on il x Signed -and 

acilK^LiiLiLJ ^e.c.-nc T, T lHumiri^ilicns" ui jlsJl 

2 . I 'niitleii (Royit! 

tSallpoini pen and cf>lofl;\^ ink wMsh on p^xper 
] 1 X SV2 incfieH, Uniii^ncd 

i, Un tilled (HeraU} 

Ink niij tolort'd ink Vr'i^h on papor. x infixes 
f^if^ned .ifid .innorjtcd I bf.lld, 'Roya.JLy 
in ink 

4. I fur/tied (Drmnmer) 

Ink ind colorfd Ink w'^sh on pripei, W/1 x 33 Vi nii:|ie:ri 
Si^]it^d i3id ajmrxutcd “I., Royjlty Sequence" in ink 

5. thitiih'd Hnrkdrfip Dengn (hx-pfi?%toH) 

Colored ink on rcU paper, 13-y4 x2D inches^ U]i.Hi^;nt-d 

Froiiii.Ju™ f.aktr (otie-fii't ^'ersii^n}^ IVSI 

linllet by Geori^e liqlji]4;liijH':. iiiUiie Piier Tehalkovsky 

New York City Ballet, New Vti-rk 

I JriSr^^K norrff, .xll dra'wjnp^s nj'e: 

Ink on paper, 1^RV^ x Infhes, Signed in pfjEcii 

(u lJntu.kd (Hackdrop Destgm) 

7. Urf tided (Cohi. wsTif li'iih Dragom} 

(Jntided f'Co.T/Jumf' Deiigtf M^ftr jsfid Irfffnk 

DayiLVTi) 

9. Undtkd (Costime Design for Female /)^?3rer.f; ,jijd (}ne 

Cfjffpie) 

lOr Undded (F^i de Deax^ 

1 I. iJrtfkled (( 'n<t:uf77^ fof Miilc Ditnetr^) 

3^. UttUded Dedgyth Two .Stittidin^ Af^le 

DiiTictirs) 

n. Ufttfded fCijfSiwrrii' Deh-rgn for Male lXvjt:vy with Staff} 

14. Utitided (Dfiidde Sid^d^ vd^h Fetf}<de fKiiteers t>y? pee/o, 
Feyriale find Mssde Dajjt^n^ on z'crso} 


13. Untidi'd (Cosiume Dengiifm- Afctle Di^nccry^ 

With Artbi"}} 

3 3. Untitied (O^'l) 

Unsignt'd. 

iTom: FicmCiil Tiriift^ef 1932 

B>l]let by Frederick .^sllEOUn illLiitL Arnold Bax 

New York City Ballet, New York 

t j n I r^ Tiored, al I d r h 1 w'iDj's -.u c: 

Ink and colored ink wish on paper, LJn';Lgnr-d 

1/. (Mtttied fh*y m Lims (Jrvetj) 

IZb^ X 13^/0 inehes. Signed m ink, lllnstnted 

Ills. Untitled (Fagf: Hoy in Orange} 

\ K ] 3^0 indict 

19. 2 

a 32'/j inches^ .ipprox., Signed and aiULLHitL-J "J^kiiLe 

iit' Inna gel 2 Seivima" in ink 

2D. sMarh ( witli Riaek Capr) 

3 7 x H indies 

21. KiTfg Mark (with Blue and Red C,tpe) 

X 14 uidius 



17 


* 













24 


22, 

Ink a-Jid LtjJiHt.'d Liik w^hIi wjlIi j.jrij'ina’; tibrjL' swiiLL-Jic^ 
jvififlLid TO rhe ^het'c, l7'/j x 14 r\finsTLirc'd 

“Bracn^'acnc" in ink 

25. Idc-alt 

\7^/i X l3Va snuhcjin Aiinotaicd in ink 


Frytn: Lovei LitsU 1^54 

by ^llli.im ShakrspeaTT^ ViV Th^jitrs^ l.nriinr 

iiuLcmI, 'a\[ 'ah^: 

Ink and colored ink w^ish on p-ipcr, Siloed and TiTlLTi! 
in ink 

24. ferditmnd. King of Nfiv^u^re 

]'!fk X inches* lIliisTraTcd 

25. im l ordijifinii 

X Inches 

2fj HLtekfirmxKir 

IS^H K 7 Vs inelies 
27. 

]^V\{ X tO'yB inches 


2S. /V;?JLCij o/ I t/iriii: 

K 10 in ekes 

29. and iVtv^f S^Jiftcr 
H^^it^chcK 

30. 

X E2Vh. ancke.*;, 311iiKtriited 

l-'rfurs; .-Vfv i.iidy\ 39% 

By AIdJi |av Lcnicr, b^isuiJ un Ci^urgL Bernard 

play Fygmulion^ Music Fredetick Loewe, Mark Helliti^er 

Thentrc^ New York 

3E.A3itL'; Cohiifnfi.% 1956 

Ink and colored in'k wmsIi on paper, ^ 117^ inches* 
Sii^ned In ink and annoutfd ^'ith noccs by Beacon in 

peiiLik coiiipleLc witJi oxfc^m^iL Lihnc ^iwiiLcbei puiiicJ to 

ihc skecL Tlluscraccd 

From; tnikiio% n prodiictiojis, Linles.'i miiibedH a\\ ilrnwln;^ 
are uns^igned 

32. tJnnded (inri-iii Setni^), cs., 195C7^ 

Lik iiid eoioad ink on paper, 13^/8 Jt Ut^/i itn;hc.s 
^ii^ned m ink 

33. UnSitfcd (ThrL'i' Pi-nhc-inl ea. 1950s 

|jik and eobred ink WiisJi oji paipejj I4V^ x 9 Va Indies. 

34. Unlkk'd Su'ni'k ca. 1950s 

Ink and cobced ijik wiisli on papex, 14^^ x 3^/1 iiiclies 

35. WjjjiLT, c.i. i95Ci 

Ink iind eotored ink waih oji piUpeij I3V^ x iS-^M me tiers 
36- ChotiifU'Tif. ca- 19,S0s 

Ink .ird tioEoncd ifik. w.tsJi on paper, IR^'/h \ 23inebei 


WARHOL DRAWINGS 

ExcLpE wdictt; ns lied, ill driwitig:^ irc 'Jn^ijjricJ and 
sramprd ssn iVie vsrso by rhr Ansiy WlrKol Kotintl.itirm fnr 
iJie Visuit .Arbi, New Ysirk 

37. kortruF.t^ t:i. 19 S3 

Ink iJTi paper, 11 X SVk hiL lLUii: 

3S. A.‘jpo/Fnw, CJi. 19^3 

Ink an<l colored ink wash on paper, 14 x lOVa Inches 


















39, Dofibk Portrait, i^nd l-a. 1954 

Ink and MJorcd ink ’^’ash on paper, i3 k il Enehc*; 

40. Fi-mru/i- (iif ca. 1954 

Ink on pipen ICj^/h x. iTitlie.4 

■11. Flaificnuf DflJTftTS, ca. 1954 
Ink on piper, ?f k iRL-hct-H 

42. Standing Male Fi’gf*ri' fi?: Ttghts).^ ca. 1954 

Irk nn pipt'i'n 11 itirlir^ 

43. Tom R jyalj ca, IVb-t 

Ink .itid ink Wnish on pniper, Z3 x 14 iiiclics 

44. C.M.,ca. 1955 

Ink and colored enk ■ftisfi o-n paper s 13-V^ inckcii 

45. Figitre (Srandin^ AfsiT: Hnidmg Mon:} 
ci. 1955, li.itlpoijii pen go paper, 16 'A % iiivliys 

46. f^driicf^y (-::it}} (.‘o/Lcge^, ra.. 1935 

Ink .iiid hUrk ink wash on paper, 16-V4 x 13 V* ijiclifij 

47. Ff.yyi^li? Figitj f Pl^i.nt.s)., ca. 1955 

Ijik anti colored kik on papc% 22 .x inelies 


4S- Girh ifi Mint' Dresses, ca. 1955 

Blotted tnk iiid mk wii-sh wiih coilii^e on papt:] 

191/* X ]y/2 indies 

49 (..hild rfi Flf Cohlm/fi-^ \:iL. 1956 
BidlponiL pen on paper Ifj^^ x 14 sneke.'^ 

50. tlf tirith Mean Siaik^ en. 1956 
BiiltpuniL pL'ii un piper, lfc7/s x 14 inchc-'i 

51. StjUicf (ii'iih Kiuhtvj UU'miL}.^ ca. 1956 

ink and colored ink on paper, 22^/^ x 14 E/> incli«e^ 

52. /TrKtTi, ci. 1957 

Cold [taf 3nd colored ink wash or paper, 14x 2.3 inehe^ 

53. Man wtlb Ko- Vo. ca. 1957 
Ballpoint pen on paper, 16% k 14 itiche^ 

54. AhtikAt InstriijnL-nli fVudim and CleiiohX ea- 19S7 
Ink and colored ink wajih on p-iper, 13 x 22^^ inrlir-t 

55. .44.ruiL^^J^ ei. 195fi 

Ink wiLfi cotoreci Enk wa.^fi on p.iiper, 2Rl/i x 221/1? Inches 

56. i’i.T/jd/e Hc'jad n^iih Fion'^nrs, ca, 

Ink .mil rt^forrtl ?nk waxh on papci; 23 If 14 ijiclies 




60 


57, CoW Leaf SiihofiEUe^ C3r 195H 

CtoIH Icqf and ink OD piipcr; s isichei, llJu^iTaieJ 

58, Portrait of Doris Hitmpfrn^y /f, 195K 

[nk on pfvper, 22 x indies, in ink 

59, Fep'iale Head jcfuk Red GF-^-ei and tinTfeTfly^ c.i. 1959 
Ink and eolcircJ Lsik I^asli un paper, 23 x 14^/^ inchc-s 

60. Lady of the Mamtr^ ca. 1959 

Lik and coloied ink wasJi uei paper, 28% x 22%- inchc^i, 

III ubL raced 

61. WvTfir^r:-ii-jih Tea Aeraiee, ca.. 1959 

Ink and Coksred ink on paper, 2^% v 22V.' ine.hc^^ 
llht'itmtrtl 

62. female fig^are nrkh Grange ca. 196D 

Ink .anti cokired ink wnsh nn p.^pcr^ 19-V* K 14% itiches 


Fur Lfidr ronlribution Eo this CKhlbltion I would like ro 
th.ink Vlnofinr Frcmnr.T .ind Andrew I!lirei>worth. 

Shet'ban 


jlQCv' 'S^lieoh^ tidleiy, Piui M llin D^Tni-i'.ii. Nl-w YipiI^ 
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SUSAN SHEEHAN GALLERY 


20 57ih Succtt ?th l^loor New York, NY IC019 Tctcphonc 212 489-J331 Fax 212 489-4009 


m 

Ovrr: Andy (Sold Li'af SlthoHt'nt‘t. 57 































a; 

October 












19, 1996 



RorschaeH Painth 


136 Wooster Street New \mk 10012 tel 212 228 2828 























80 Madison Avenue New York 10021 


td 212 744 2313 
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Seaver, Muhammad Ali, Willie Shoemaker, Kareem AIkIu14 

MEMBERS’AND PUBLIC OPENING/VIRGII 
ON VIEW THROUGH FEBRUARY 26 






r, Chris Eveft^ Rod Gilbert, Dorothy Hamill, JackNicklaiis, CXL SSmiison 

MUSEUM JANUARY 23,1978 / 7 T010 PM 

Exhibition conceived and produced by Richard L.Weisman 
.y of Coe Kerr Gallery, New York / Made possible'in Richmond by a grant from Ethyl Corporation 


Jc^iiy:iL'd by Gc'aryrVkginifl 




























































































































































































































































































































|Gos»ri*de II, 30159 lonnover 
LTelaloa (0511) 701 20-0, Fax (0511) 701 20-20 
Offnungszeiten: tiiglich 10-19 UKr, donnerstsgs 10-21 Uhr 
montags, 29. und 30. Nov., Koiligabend, Sylvester und 
13. Jan. geschl., Weihnachtsfeiertage und Heujahr 10-19 Uhr 


KESTNER 

GESELLSCHAFT 



srafosini'iin[WEii4-is.!DDi 

•lUlllYWJUlHOL' 










SPEAKERS 

I Cilllie Ani^ell - 

I Thomas Crow- 

I Sherri Geldin- 

i 

Bill Horrigan-— 

Wayne Koestenhaum - 
Catharlna Manchanda — 

Richard Meyer- 

Eva Meyer-Hermann- 

Glenn O^Brien- 

Francesco Vezzoli- 

Mary Woronov- 


FRIDAY- 
NOVEMBER 14 

JPH — - 

BEFORE AND AFTER: 

KEYNOTE CONVERSATION 

WayiH! Kofistetibaiini & 

Vb^zuII 

“Fveiy artist, every fUmmaker has 
been inflmnced by him. You see 
hts influence in the press, in music. 
It's amazing how oiuch he never 
jjoBs ttwfiy ," 

-fflIiTi Waters 


SATORDAY- 
NOVEMBER 15 



EXCLUSIVE U.S. PRESENTATION ★ AHOY WARHt: OTHER VIICES, BIER MMS ★ SEPTEU 





mm- — — 

WELCOME AND REMARKS 

HUM— - — 

GIVE AND TAKE 

“Beittfi gnmi in businitss is the tnosT 
fiitn^inatinfi kind of art." 

-AilUy tViirlicil 

iWf FhUuyophy H'fiFhitt 

2PIIII__ 

READTY AND THE CANAL 

’'Do hiltboards influeRceyou?" 

7 think th^'iv lieaufiftiL" 

-Andy WiirhoL, Arf l^oicis CJ96Z> 

3-30PH- - 

CLOSING CDNVERSATIDN 

Ri^cpptinn tn fallow 
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January 20 — February 23, 2009 
Opening receptien Tuesday, January 20, 2009, 6-8pm 



980 Madison Avenue, New York NY 10075 T. 212.744.2313 

www.gagosian.com 
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-jrAG-GrE-R^ rAicK 



ttMn Multiples* Inc. 

55 East 80th Street 
New York, N.Y. 10021 
(212)988-2200 


Castelli Graphics 

4 East 77th Street 
New York, N.Y. 10021 
(212)288-3202 


A portfolio of 10 
silkscreened prints 
on Arches Watercolor Rough paper. 
291/8 X 44 inches 

A signed and numbered 
edition of 250. 


Published by Seabird Editions 


W Multiples," Inc. 

55 East 80th Street 
Mew York, N.Y. 10021 
212)988-2200 


Castelli Graphics, Inc. 
4 East 77th Street 
New York, N.Y. 10021 
(212)288-3202 


PRICE LIST 


WARHOL Mick Jagger . 1975 $7500 

Portfolio of 10 prints 
Individual prints $ 850 

Prices subject to change. Availability subject to 
prior sale. 

Shipping and handling charges will be billed collect 
and will be by air freight \mless otherwise requested. 

Please make check payable to Multiples, Inc./Castelli 
Graphics. 







































